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| Juilliard Joins With Metropolitan To Continue Opera - 


| Under Direction of Witherspoon, Ziegler and Johnson 


; Foundation to Contribute 
$150,000 of $250,000 Total For 
14 Weeks Span, Contingent 
On Subscription § Increase 


Plan Supplementary Season 


} Works to Be Presented in 
English Largely by Ameri- 
ean Artists, in Spring or 
Summer After Conclusion 
of International Series 


CCEPTANCE by the board of di 
A rectors of the Metropolitan Opera 
\ssociation of a set of conditions by 

hich the Juilliard Musical Foundation 
ill co-operate in the financing of the 
Metropolitan 
hasis was made public on March 6. The 
undertakes to contribute 
a total $250,000 for a regu 


opera season on a new 


foundation 
$150.000 of 


season of fourteen weeks along 

resent lines and a supplementary sea 

on of opera in English, largely by 

(American artists, with a $3 top and 

anaged by a new corporation The 

) underwriting by the foundation is, how 

ver, contingent upon a ten per cent 
ncrease in ticket subscriptions. 

\ triumvirate management was 


named, to include Herbert W itherspoon 
manager in succession to 
Edward Ziegler, 
present post of 
in charge of 


reneral 
Giulio Gatti Casazza; 
continue in his 
assistant general managet 
administration, and Edward 
johnson, Canadian-born tenor, as 
ssistant general manager in charge of 
ie supplementary popular season. 
\ccording to the terms of the will 
ff the late Frederick D. Juilliard em- 
hodied in the charter of the foundation, 
the latter is empowered to give aid to 
he Metropolitan Opera. This aid was 
ffered shortly after the inception of 
foundation in the early ’twenties, 
ut as the opera company was operating 


business 


+1 


? t a profit at the time, there seemed no 


ppropriate way in which the founda 
ion could aid it. During the past few 
ears, however, the opera has shown 

1 annual deficit running as high as 
$300,000. This was met at first by 
lrawing upon a reserve fund accumu 
lated during previous years. After the 
xhaustion of this fund, for the past 
vo seasons friends of the opera have 
ontributed about $250,000 a year. Of 
his sum the Juilliard Foundation ap 
ropriated $50,000 in 1933. and $40,000 

1934. 

These facts were touched upon in a 
letter to the Metropolitan Opera Asso 
iation from the foundation, signed by 
George Davison, its vice-president, 
was read at a meeting of the 


iT 





Toppo 
Herbert Witherspoon Succeeds Giulio Gat 


Casazza as General Manaaqer 





and not at all except with the per towers Legler, Assistant General Manager 
. 
- ~ 


asiress Administration 


) 


tion of a concerned I dir rtist " 


CIVIC CONCERTS BECOMES NBC SUBSIDIARY 


— - ? 


Complete Ownership Brings Move = *ha* negot 

of Chicago Office to RCA ances Sag BN. arte 
Building, New York 

Civic Concert Service | ‘ o 

in 1922 by Dema Harshbarger t ' pt “ 

mote concert ci 


country 


urses thr 
and which sit 
owned by the 


Company, has become z T 3 = 


5 | 
partially 
casting 


| le te lv 


Fe rf XTD 
} Ni 


owned SubdDSs1qd1ary 
On March 11 the <ecutive Tin 
Civic Concert Sery vill be 1 a aaa 
rn N Bi hy dau etec 

the RCA Building, New York 

it will function as a division of NI 


Artists 


from Chicage 


Service, under ( 

vice preside nt of the N 

Civic Concerts, has beer 

eral manager of the reorganize : on Uc ale all 

poration — arn = 
Dema Harshbarger, founder az net 

eral manager of the mpan : 


appointed manager ; 


1 1 
prove them wherever pos 


Past Opera Regimes 
at the Metropolitan 
Henry E. Abbey.. 
Edmund C. Stanton 
\bbey, Schoeffel & Grau 
(No Opera During Seasons of 
1892 1893, 1897-1898) 


1883-1884 
1884-1891 
1891-1897 


1898-1903 
1903-1908 
1908-1935 


Grau 
Conried 
io Gatti-Casazza 


Maurice 
Heinrich 


a 





<dward Johnson, Assistant General Manager 


in Charge of Supplementary Season 


Opera Responsibilities 
Viewed as Public Trust 
By New General Manager 


That th 
d 


post he is 
by him as a 


assuming is 
public trust was 
Herbert Witherspoon 
chosen general manager of 

Metropolitan, in a statement issued 
ifter the selection had been made pub 


yhasized by 


| 
newly 


lic. In part, he said: 


In accepting the appointment as general 
manager of the Metropolitan Opera As 


ciation, I am appreciative of the great 


nor conferred upon me. But I am even 
re conscious of the great responsibility 
vhich this position places upon me 
Great tasks carry with them great 
igations nd no one should approach 


al J 
a task as that of general 
f the Metropolitan, unless he 


the full that for wl 


such manager 
appreciate 

ich the Metropolitan 
‘Therefore, I take this mn position with 
| recognition of the fact that I am accept 
that 


hl; 


ga pu trust, such a cause is 
igger than any man, that my whole self 
nust be given in an endeavor to keep up 

standards of the Metropolitan. to im 


sible, and in short 


erve the cause of art, and through that 


t tl tbl with utmost devotion 

It is especially gratifying to me that I 
ive associated with me two Americans 
vhose devotion to the cause of opera and 
pecially t the Metropolitan, is well 


wn Thev are hoth my persor i] friends 
und I am that their 


r f the utmost value.’ 


certain 


ROCHESTER PLANS 
FESTIVAL SERIES 


Programs of Works of American 
Composers Are Completed 
by Howard Hanson 


RocHESTER, March 5 
the four evening 
tute the Eastman 
American Festival have been cor te 
by Dr. Howard Hanson. The date 
the festival has been moved this year 
from the first week in May to the first 
in April. It will be opened by a cor 
cert given by the Eastman School Sy: 
phony with the Eastman Chorus, whet 
works by Bernard Wagenaar, Dr. Ha 
son, Leo Sowerby, William Grant St 
ind Paul White will be giver S 
Belov will conduct 

On April 3 the Eastman S | Litt 
Symphony, Karl Van Hoesen, cond 
tor, will play first public performar 
of Four Nocturnes by Gardner Ree 


Pre grams 
events which const 


“4 
Schoo 


with Edna Mae Cleeland 
soloist, Symphony Concertant 
Burrill Phillips Divertin ento ; 


Brass Instruments by Herbert Incl 
Gerald Keonan’s Andante, Interlude 
Finale for horn and string orchestra 
and the ballet music from Blue Steel by 
Mr. Still. This program also includes 
works by Aaron Copland, David Dia 
mond and Gail Kubik 
Dr. Hanson will conduct the Rocl 
Philharmonic on April 4 : 
performances of Gustave Soderlu 
Symphonic Interlude, Bernard Rogers’ 
Suite, Once Upon a Time. Carl Ey 
pert’s Symphony of a City and Dar 
Gregory Mason’s Suite after Eng! 
Folk Songs will also be heard on thi 
list 

The festival will close with the first 
performance of Robert Russell Bennett’ 
ballet opera, Endymion, followed | 
Deems Tavlor’s ballet, Circus Dav 
Dr. Hanson will conduct the Rochester 
Civic Orchestra and the FEastmar 
School Chorus and Thelma Bir 
will direct her dance er 


ester 


Kathryn Meisle Honored at Reception 


Carolina Lazzari gave a reception at 
her New York studio in ( 
Kathryn Meisle, following Miss Meis 


le’s performance of Azucena in Tr 


honor 


tore at the Metropolitan Opera on 
Saturday evening, March 2. Mme 
Lazzari, formerly a member of the 


Chicago Opera Company, has for many 
vears been a friend of Miss Meisle’s 
both having studied at the same tin 
with William S. Brady More thar 
a hundred guests were present to greet 
the singer after her performance 





Vienna Volksopera to Produce 
Hageman’s Caponsacchi 


ViennNA, March 1—The opera Ca 
ponsacchi by Richard Hageman, base 
on the play by Arthur Goodrich of New 
York, will be March 19 
by the Vienna Volksopera. Mr. Hage 
man was for fourteen conductor 
of the Metropolitan Opera and for six 
vears of the Chicago: Opera. He will 
conduct his own work stars fr 
the Vienna Volksopera and State Opera 
participating. Chancellor Kurt Schusch 
nigg and United States Minister George 


} 


produced on 


vears 


with 


S. Messersmith will be patrons 
The Vienna Staatsoper has invite 
Meinhard von Zallinget inductor 


the Cologne Opera and 
Eugen Szenkars, to 
this spring 
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A Tribute to a Famous Tenor 








Wide World 
On the Sixty- 
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anc to Mionor 


Rosa 


the Lobby 


EF ei 


Ponselle 


ersary of the Birth of Enrico Caruso, Former Colleagues Gathered 
politen Opera to Place a Wreath on the Bust of the Noted Tenor 


His Memory. From the Left: Giuseppe De Luca, Léon Rothier, Pasquale Amato, 


~ 
vcereicime Ferre 
- = > 
oe Yimcenzo Seveta, raw 
- ™ e+ 
> 
~ D 
ror - 
Wate 
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ant 
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EtHore Panizza, Giulio Gatti-Casazza, Earle R. Lewis, Rosina 
Althouse and Giuseppe Sturani 


Caruso, was born in Naples and 


iding baritone of the company 
career at 


st oT the tenor’s 


\ politan Charles Hackett, 
\merican tenors, and 
se] soprano, who had sung 
debut in La Forza del 
November, 1918. They also 
l f their reminiscences of the 
ressing his unselfish personal 
rsonal charm and un 
good humor Giulio Gatti 
a, general manager; Edward 
g tant; the singers Gio 
ni M li, Giuseppe De Luca 
Angelo Bada and Léon Rothier; the 
luct \rtur Bodanzky, Vincenzo 
I Hasselmans and Wil 


nd representatives of the 
rus and back personnel were 


stage 


DATES ANNOUNCED FOR MUNICH FESTIVAL 


Nine Wagner Music-Dramas, S 
Strauss 
Operas Are Listed 


Th. Wes 





Works. Mozart 
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h gave performances of Mozart’s 
peras tn his own lifetime 


Lohengrin will be given on July 26 


Aug. 20; Die Zauberflote on July 
7. Aug. 9 and 18; Parsifal on July 28, 
\ug. 3, 14 and 25; Don Giovanni, July 


1 Aug. 4; Tristan und Isolde, July 
i Aug. 23: Tannhauser, Aug. 5; 
st fan Tutte, Aug. 6; Das Rheingold, 
Aug. 7: Die Walktire, Aug. 8: Sieg- 
r \ug. 10: Gétterdammerung, Aug. 
2: Die Entfthrung aus dem Serail, 
Strauss works will be staged 
National Theatre as follows: 
tra. Aug. 15: Salome, Aug. 17 
Frau ohne Schatten, Aug. 19; 
ursnot and Josefslegende, Aug. 22: 
nkavalier, Aug. 24 
Arnold Schénberg Honored 
\ Id Schonberg was the guest of 
it gathering arranged by Dr 
Theodore Stearns, Professor and Dean 
f Music of the Universitv of Califor 
T < Angel 


GERMANY HONORS 
COMPOSERS’ BIRTHS 


Bach-Handel-Schiitz Festivals, 
Under Reich Auspices, Held 
in Many Cities 


Bertin, March 1.—The Bach-Handel 
Schutz Festival, being held this yea: 
from Feb. 22 to June 24 under the aus 
pices and direction of the Reichs Music 
Chamber comprises numerous events in 
various cities of Germany, commem 
orating the 250th anniversaries of these 
composers. 

Halle, Handel’s birthplace, opened the 
series with a Handel festival from Feb 


22 to 24. Another event in Halle will 
be the Popular Handel Festival fron 
June 10 to 15 lhe first event in Ber 


lin will occur” on 
March 21, which will be known a 
Bach-Handel-Schititz Memorial Dav 
and will bring speeches by government 
officials ; Bach's 
birthplace in Eisenach: a liturgical Bach 
service of the Reich’s church in the 
Berlin Lutheran Cathedral, and an offi 
cial celebration in the Philharmonie. 


Bach’s _ birthday 


a radio broadcast from 


Other Berlin observances will be held 
from April 14 to 21 when a special 
ach festival will be given by the Sing 
ikademie, under Schumann 
May 4 to 11, which will be known a 
Bach Week, and from May 27 to June 
1 when a Handel Festival will tak 
place. 


Georg 


Celebrations Throughout Nation 


Other celebrations and their locale 
will be the Schiitz festival in Weissen 


fels on Mar. 26; Bach festivals it 
Liineberg on March 27; in Ohrdruf on 
\pril 7; in Weimar from April 4 to 
12; and in Mihlhausen on April 12; a 


Bach-Handel-Schiitz festival in Ham 
burg on April 13 to 20; a Bach cham 
ber music festival in K6then from April 
26 to 28; Schiitz festivals in Kassel on 
May 5, and in Marburg on May 6: a 
Handel-Schiitz festival in Hanover 
from May 9 to 12, Bach festival in 
Celle on May 13: Schtitz festivals in 
Dresden from May 16 to 19, in Wolfen 
bittel on May 23, and in Braunschweig 
on May 24: a Bach festival in the 
Wartburg in Eisenach from May 24 to 
27: a Handel festival in Goettingen 
from June 2 to 5; a Bach festival in 
Potsdam from June 6 and 7, and the 
National Bach Festival in Leipzig from 
June 16 to 24 

\ Popular Bach Festival will be held 


on April & and 9 in Arnstadt where 


Bach began his career as an organist 
in the Church of St. Boniface. The 
name of the church will now be 
changed to Johann Sebastian Bach 


Church, and a memorial tablet will be 
unveiled on the house where Bach lived 
The festival will with an his 
torical pageant On Mav 18 all the 
Evangelical churches in Germany will 
perform cantatas of Bach as a part of 
the religious services G. vE C. 


cl se 


Hans Clemens Re-engaged to Sing Loge 
at Covent Garden 


Hans Clemens, tenor of the Metro 
politan Opera, has been engaged to sing 
the role of I oge in W ig 
at Covent Garden, London, in Mav. He 
has sung Loge there in a number of 
other seasons in the past with conspicu 
ous success. Mr. Clemens sang this role 
successfully at the Metropolitan Opera 


ner’s Rheingold 


on Feb. 8 in the Ring cycle. 
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THE AMERICAN BALLET BECOMES A LIVING REALITY 





Native Company, Directed by 
Georges Balanchine as Ballet 
Master and Choreographer, 
Proves That America Is Logi- 
cal Ground for Development— 
Excellent Productions Danced 
by Youthful Artists of Dis- 
tinction 


By Lucite MarsH 


OR the 
American 
the cherished 
selling tag of every dance project As 
1 result, the bewildered public has come 
to expect “American Ballet” to mean 
anything from a Roxyette line-up 
Martha Graham conclave 
But at last, without ’ 
ng of advance ballyhoo, a real Amer 
an Ballet suddenly sprang almost full 
blown from the wings of the 
Theatre, on the evening of March 1, 
ind won the distinction of beir 
first American Ballet to live up to 
selling tag. 


past twenty years “The 
Ballet” has 


and favorite 


hee ho 


aim 


even the Ww 





Lynes 
ig the Two Scenes from the American Ballet Company's Productions: Above, 


a Group of Dancers in a Particularly Charming Pose: Right, Charles 
Laskey as the Weary Footbal! Hero and Giselle as His Co-ed Heroine 


To forestall any misunderstanding, n Kay Swift's Delightful Satire om College Life, Alma Mater 
let us acknowledge immediately that thx (testi Pa ees Sea ras 
hallet is a European dance flora, cul aeaggicage gpa: tanga bene Neg eT yee” 
tivated through three centuries of me piano ae or a re aents Tiree Vissaain 
luxuriant flowering, in as many diffe . +. +} al , < L ‘ . : ncic “4 esent American concert dancers 
Cae. COREREION; i Italy, then Frat Sel t ( ee But still more important, these glan 
ind last, Russia. But for the past quar eee ees . rect artier OFous performances will prove ial 
wed of a century elusive see is if m t aS se tet te Gelk Teck) . cel ae i doubt that dancing can be wholesome, 
Nees od a +h oo pi toda : lanced ¢ nst a stril ca wrehits cur le rtul ind entertaining and still he 
wee — ee. - tains set Paul Tchelitcheff The e art In contrast, the dark-souled 
60 take fresh root in American -_ nies ae ee el t ment which has reduced much of 
Unfortunately, ba, ica this me TESTS atennet f th Diachilef® tradi ur modern dancing to a drab, writh 
was no organization in the country S09 e ee , . any Pie 
vhich was able to offer favorabl 1 = aes , Sandor Hat ilps ayy will suddenly appear 
oo — . hc. te mat nahect s] rchestra eee neurotic and unattractive 
ditions for a new sprouting of this his Re ee “8 . Ee es ae 
toric dance form oe ak ee ae ee oe Fine Native Artists 
But now we have two _ influential ee a = oom ee Last, but not least. the Americar 
oung Americans with foresight enoug! si me ge “en . fer _— - ~ Ballet has shown that America can pro 
to know that America is the only legiti pe oe a aoe ee luce dancers comparable to European 
mate ground on which the ballet can at ae “yr ‘ sg . irtists Mr. Dollar is every inch an 
develop a new cycle of beauty. Edward Phe hy egg oe Mg tage on waite" artist. with breath-taking " technique 
Warburg and Lincoin Kirstein, 1 Pir AE ROE yh pn iy gg Sas mbined with depth and warmth of 
gether with Vladimir Dimitrieff, ir i ape: ~ Sg te he clecine  Personalit; Whether as a hilarious 
presario; George Balanchine, choreos Loli « os ; t, on lowt 1 passionate magician, or a 
rapher; and Pierre Vladimiroff, te yl bees-7 Ww a ntic prince charming, he becomes 
r: have set up an American organiz phe Te he i We ee. satisfving successor to Mikail Mord 
tion which includes not onlv a school aan : P . = ; I Paul Haakon, on the other hand 
but a professional producing company Ne ‘on 3 st jaitenil is more the Nijinsky of the company, 


100 per cent pure pr onde yet , with his effortless virtuosity, engaging 
lity and irrepressible dancing 
There are as vet no Pavlowas 
imong the girls although there are at 


it least 99 and 99 
\merican persona 
After less than a new spirit 
home, the ballet, chameleon of the 


year in its 


The American Ballet has alread: 


dance that it is. has already taken on jaa i cite clei, Cow, oh. least a half dozen delightful dancers 
1 typical American freedom, whole- lance Maitre de Ballet Balanchine proves 
someness, humor and athletic virtuosity First it has 1 stablished the masccu himself a worthy successor of Fokine 
It has also managed as usual to main Ey c ot - ee pees ty vith his extraordinary creative energy, 
f in its own characte ris j clamor buckling hea mar a sh, att lie nee 7. rsatility and flair for chore ographic 
theticism and finesse knowledged that the dancing of the me ention. Like William Blake, many 
A “Good Show” n the company was worthy of the ot his compositions have a certain mad 
male brain and braw: eauty that often tinges on morbidity 
As for the specific current prod Next most imnortant. ¢ ee The only foreign ballerina, Tamara 
tion. let it be said first. that it is =z Ballet Company has proven that th Geva failed to demonstrate anv real 
rood show. Impressive scenery, gor hallet is verv much alive and full of ‘ance quality, although her dramatic 
reous costumes. exciting lighting. good beauty nd significat for this gen powers carried through the principle 
music, brilliant movement and varietv eratior We need tradition in ever rol f the spectacular ballet Errante 
f personality, make it equallv popular art to keep it from fiving off on . 7 
sit icteeeanlanisae dani aieae ‘teaiiies mene cs negli cit Ti ae ae Important Goals to Win 
man It runs the gamut from lyric ballet mpaz will immediately re But with all these splendid accom 
tragedy through dramatic episode t establish balance. perspective and taste plishments already to its credit, there 
hilarious farce. and uses modern stvli in the dance art of today ire important goals for the American 
zation or Renaissance elegance with Then it ff t foil and Ballet still to win American dancers 
onvincing impartiality and skill measuring rod for the s iwlled modern as a whol ck emotional comprehen 
Serenade, to music by Tchaikovsk lance that will thr its fine points inti sion and need a greater intellectual and 
ypened the bill. Followed Alma Mater high relief nd illuminate its weak piritual concept of the dance They 
the brilliant satire on Americar Nege nesses th brutal clearness. For in re naturally strong physically with a 
life with the book by Mr. Warburg. the star nee n audiet gets accus real flair for movement. but it is often 
music bv Kav Swift and decors and tomed t ng brilliant rtuosit' f athletic, rather than artistic Tt lack 
costumes by John Held, Jr which movement. it will no longer tolerate the transition and overtone Their vit 
Charles Laskey, as the battered her feeble posturing of so many of our tuositv is tinged with exhibitionism and 





it lacks mental physical eas In 
our ballerinas we miss the serene faces, 
long necl loping shoulders, full bos 
mms and exquisite toe points of their 
European predece oO! 

hen, too, we have so many differ 


ent schools of ballet in tl 
+} 


is country that 


he company as a whole has no unity of 
technique. Here we see a pupil of Ivan 
l'arasoff do his characteristic bent arm 
pirouette, there a dancer of Fokine’ 


with her opet ition, we even 


ee one Ol Florence 


arm p 
Rogge’s disciples 
ianical high kick, and Adolph 
Galli, Albertieri and 
Littlefield are all present in 
the characteristic technique of thet 


do a Me¢ 
Bolm, Rosina 
Catherine 


pupils 

[It will take several years of sympa 
thetic and determined leadership for the 
\merican Ballet School and company 
to weld these influences into 
a new unity If it succeeds there is 
little doubt that the American era of 
ballet will be the greatest of all 


multiple 


Metropolitan Singers for Florence 
Festival 

FLORENCE, March 1.—Three singers 
of the Metropolitan Opera, Giovanni 
Martinelli, tenor; Armando Borgioli, 
baritone and Ezio Pinza, bass-baritone, 
have been engaged for the second 
Florence May Music Festival from 
April 24 to June 4, inclusive. 

Dr. Herbert Graf, artist for 
the Philadelphia Orchestra operas also 
It is expected that 
sets for the per 
Pizzetti’s Or 


scenic 


has heen engaged 
he will design the 
formance of Ildeb1 indo 
eolo in Florenc« 

Opera Fete to Mark Gatti-Casazza’s 

Final Season 

Gatti 
is general man 


In observances of Giulio 


Casazza’s final season 


ager of the Metropolitan Opera, a spec 
ial gala performances f full acts of 
cenes from Norma, Otello, Manon 
Lucia and Die Walktire will be given on 


March 19, with noted artists contribut 
oO The proceeds will 


Metropolitan 


, their service 


oOvet to the 
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SIEMONN RESIGNS | 
BALTIMORE POST 


Confliction of Dates for Bach 
Mass Performance Gives 
Rise to Altercation 


3ALTIMORE, March 5.—George Sie- 
monn, presenting his final program 


conductor of the Baltimore Symph 





at the Lyric on Feb. 24, was au 

loudly upon his initial appearance an 
at the conclusion was recalled many 
times to reluctantly bow his farewell t 
the audience and to receive the rising 


tribute of the orchestra This 


the fourth of the municipal series un 
der the management of Frederick R 


Huber, municipal director of mus! 
focused the interest upor 
whose resignation from the post } 
been announced during the week. TI! 





cause of this resignation, according t 
the conductor’s version given in t 


daily press and according to the state- 
ment given out by Mr. Huber, who has 
referred to it as “a little tempest,” 
seems to hinge upon a misunderstand 
ing of dates given to the scheduled 
formance of the Bach B Minor Mass 
which seemed to conflict with a date set 
for the municipal series in March 

Mr. Sond 


Siemonn has been condu 


the Baltimore Symphony since 193 
following the long ter f usta 
Strube. He has presented se i 
manuscript compositions wl 

modern tendencies. Throug! 

entations of these taxing w 
others of contemy 

ductor has demonstrat t rating 
the orchestra and s I ts g 


progress 
Zador Work Given Premiere 
This c 
stance of modert pos n. Eug 


Zador’s Sint 


neert lay 


given its first Ar 
The work is a series of atonal sh 
The Bridge Telegraph Wires. W 


Works and Fact 


\mor B I 

solos were sung by S 

visiting artist. In the s 

Volkmann Serenade, Bart Wirt As 
solo ‘cellist, displav« nota ty 
The progra S¢ g 
overture Ruslan and Lt 

ind Debussy’s Th 

Faun FR RNS 


FOLK MUSIC PRESENTED 


Twelfth International Music Festival Is 
Colorful Event in Boston 





The twel ft] nternationa AS ne 

Festival, which took place in Syn 
Hall on Feb. 24 was a colorful 
Folk songs of seven countries were sung 
by the participating choral groups 
awards were made as follows: ( 

\ for Women—Greater Boston Neg 
Chorus, Dorothy Richardson, conduct 
Class A for Men—Norwegian G 
Club of Boston, Thorlief Heldes 
conductor: Class B—Suni’s Armeniar 
( horus (yr kor Sunt “9 luct r 

Other choral groups and their 


ductors included the Polish Society 
Drama and Song, Joseph Marcinkiew 


ski: Swedish Glee Club, Pehr Pears 
Italian Chorus, Raffaele Mart \ 
menian National Society of Mus 
gharshag Servantz. Mrs. Harriet S 


Russell organiz ’ ' 
judges were Prof. Edward Ballantine 


en The ec 


Edward Green 


MUSICAL 





George Siemonn Has Resigned as Conductor 
of the Baltimore Symphony 


ITURBI CONDUCTS 
ST. LOUIS FORCES 


Collaborates with Symphony in 
Haydn Concerto—Chamber 
Music Acclaimed 


S s, M March 5.—The fif 
nth pair f svmphony concerts on 
15 and 16 featured José Iturbi in 
sc] > | ind guest con 
rr vas as follows 
Ov Mozart 
Cc Haydn 
B de Falla 
Sy Franck 





M t itation as a musician 
as furt ed at this pair of 
unner in which he 
t ind by his intet 
sting interpretations of the works per 
r \ft re conventional 
g Mozart overture came 
cht collaborat with the or- 
: the H ( certo, in which 
m the piano in the man 
Id masters. De Falla’s 
shiv colorful pantomime, suffused 
th the atmosphet f Granada, was 
isized and Helen Traubel 
g | issages in excellent 
styl Che nphony fared 
Mr. Iturbi’s baton 
> stra departed recently for 
tour to include Evansville, Ind.; Ur- 
ind Bloomington, Ill.; Iowa City 
les Moines, Iowa, and Columbia, 
7 
$ siastic audience greeted 
St tis Chamber Music Society 
their second concert on Feb. 17 at 
Women’s Club. The program con- 
i the M Quintet in G with 
Alvin Dinkin plaving the second viola; 
Br $ piano quartet in A with Mrs 
David Kriegshaber at the piano, and 
Respighi’s Quartetto Dorico. The new 
organization has perfected an ensem 
e of s thness and beautiful tone 
Tan Kubelik. with his son as accom 
1st Dt eared mm it Vi‘ lin recital at 
Municipal Opera House on Feb. 17 
ler Oscar Condon Though many 
ars have elapsed since his last visit, the 
rit tect ue of his performance 
t less thrilling and a small 
wusiastic audience was lavish 
appr n. Paganini’s Campa 
G rk’s ncerto and his own 
3; Flat esides othe well known 
rk Teor d barrie re to him 
> VT nd h pany of men 
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MINNEAPOLIS PLAYERS RETURN FROM TOUR 


Symphony Appears with St. Olaf 
Choir—Stueckgold and John 
Erskine Are Soloists 


MINNEAPOLIS, March 5.—The return 
of the Minneapolis Symphony from a 
tour reported to be the most successful 
in five years has been the signal event 
of the last two weeks. After a strenu 
ous schedule of almost daily concerts, 
Conductor Eugene Ormandy has again 
flown eastward to assume the baton of 
the Philadelphia Orchestra for several 
concerts in that city and a tour to 
Washington, Baltimore and New York. 
In his absence, Ossip Gabrilowitsch is 
conducting the concerts of March 1 and 
3, and Paul Lemay and Howard Bar 
low are handling other public and radio 
programs. 

The orchestra and the St. Olaf 
Lutheran choir of Northfield presented 
a joint concert in Northrop auditorium. 
The orchestra played with the celerity 
and buoyancy that showed the men in 
fine mid-season form, and the choir, as 
usual, impressed by its almost mirac 
ulous purity of technique and clarity 
of utterance. The concert was a com 


plete sell-out, with many — standees 
thronged in the side aisles. 

lo the succeeding Friday concert 
dancers appe ared at the Municipal 


Feb. 18 under the 
Golterman \ 
vouched 


Opera House on 
management of Guy 
highly appreciative gathering 
their approval by demanding many repe- 
titions and extras. 

The English Boy Choristers (a small 
group of choir boys from several Lon 
don Churches) have delighted many de 
votees of sacred music by their local 
appearances during the past week in 
the Episcopal Churches of this city. 

The Kroeger Alumni Association 
gave a concert in Sheldon Auditorium 
on Feb. 17. Those participating were 
Dorothy Dring, pianist; Louise Mann, 
soprano; Erma Welch, violinist ; Louise 
Evers, ’cellist, and Frank Arnhold, pian 
ist. The was well attended. 


HERBERT W. Cost 


concert 


EXCERPTS FROM CLAFLIN 
OPERA GIVEN IN HARTFORD 


Friends and Enemies of Modern Music 
Sponsor First Performance 
of American Work 


March 5.—The 
first performance of a from an 
opera, Hester Claf 
lin, as yet unproduced, was given in 
\very Memorial auditorium recently 
The work is based on Hawthorne’s tale, 
The Scarlet Letter. Frances Sebel, so 
prano, was Hester; Arthur Boardman, 
the Rev. Arthur Dimmesdale, and F 
Jetson-Ryder, Roger Chillingsworth 
Virgil Thomson conducted and the ac 
companist Edmund Ham. John 
Houseman directed the stage produc 
tion. The libretto was adapted by Doro- 
thea Claflin. Mr. Claflin, who is a New 
Englander of distinguished family, is 
treasurer of the French American 
3anking Corporation in New York 

The presentation was sponsored by 
The Friends and Modern 
Music, the same group that gave the in 
itial presentation of the Stein-Thomson 
opera, Four Saints in Three Acts. Mr 
Claflin has recently completed an 
orchestral known as Moby Dick 
Philharmonic 


HARTFORD, CONN., 
scene 


} 


Prynne, by Avery 


was 


Enemies of 


also 
suite 


On the same program, the 


came Grete Stueckgold who gave us 
the glory of her voice and the dramatic 
expression of a great art. Her program 
comprised the Leise, Leise from Der 
Freischtitz and songs by Hugo Wolf 
and Johann Strauss and Reger. 

The orchestral program brought the 
second Sibelius symphony of the sea 
the First, in E Minor. Mr. Or 
mandy’s reading was one blessed by a 
tense awareness at every point, as well 
as dramatic force and logic. In addi 
tion were played the Fireworks of Stra 
vinsky, and three pieces from Berlioz’s 
Damnation of Faust, deftly and bril 
liantly dispatched. 


son, 


John Erskine, pianist, shared solo 
honors the following Sunday with 
Mme. Stueckgold, who remained over 


the week-end. Mr. Erskine, with doubt 
less no aspirations toward the virtuoso 
role, set forth a reasonable and firmly 
integrated exhibition of the Schumann 
\ Minor Concerto and showed that an 
honest and sometimes literal perform 
ance without bludgeoning pyrotechnics 
can give genuine pleasure. Mme 
Stueckgold repeated some of her Fri 
day night numbers and the orchestra 
played Dvorak’s Roman  Carneval 
Overture, Weber’s Invitation to the 
Dance in the Weingartner arrangé 
ment, and Sibelius’s Finlandia 
JoHN K. SHERMAN 


String Quartet of New York was heard 
in a first public performance of Mr 
homson’s String Quartet in G Minor 
and Haydn’s Quartet in D Minor 


BACH-HANDEL FESTIVAL 


Juilliard School Sponsors’ Six-Day 
Festival with Noted Soloists 

he Juilliard School of Music will 

close its 1934-35 concert season witl 

Bach-Handel Festival in commemora 

tion of the 250th anniversary of the 

birth of these composers, Z 


on April 27, 
29, 30 and May 1, 3 and 4 in the Jul 
liard concert hall 


lwenty-eight soloists will be heard 
on the programs, including Josephin 
Antoine, Georges Barreére, Ernest 
Hutcheson, Julius Huehn. Albert 
Stoessel, Risé Stevens and others. Thx 


chorus will be composed of members of 
the Oratorio Society, students at the 
lulliard School and the Boy Choristers 
of St. Thomas Episcopal Church. The 
orchestra, under the direction of Albert 
Stoessel, will be composed of students 
in the school 

Che first program will be devoted to 
Handel’s Oratorio, Israel in Egypt, and 
his Concerto Grosso in F The second 
made up of the works of 
oth composers, including Bach’s Over 
ture, Polonaise, Double and Badinerie 
from the Suite in B Minor for Flute 
ind Strings, and Handel’s Motet. Silete 
Venti, for soprano and 

he concluding program 
Bach’s St. Matthew Passion given in 


its original form. 


program is 
| 


solo orchestra 


will be 


N. W. Gray Company Offers Prize for 
Best Anthem 

The N. S. Gray Company has again 
offered under the auspices of the Amer- 
ican Guild of Organists, a prize of $100 
to the composer of the best anthem sub 
mitted by any musician residing in th 
United States lhe text may be selected 
by the composer but must be in English 
All manuscripts must be in by May 1 
The judges will be Channing Lefebvre 
Eric DeLamarter and Dick- 
inson 


Clarence 
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VARIETY AND CONTRAST MARK MUSIC IN VIENNA 


Weingartner Gives Two Pre- 
mieres Originally Planned by 
Krauss—Radio Opera Revives 
Hans Sachs — Philharmonic 
and Symphony Continue with 

’ Guest Conductors—Mme. Wein- 
gartner Appears on Podium— 
Reciprocity Concerts Prove 
Important — American Works 
Are Heard 


By Dr. Paut STeran 
V = r 
| s Ar < 
> g < < : 
| 
» \ 
’ —* =~ 
‘ ‘ c, 
= 
Coates Conducts Philharmonic 
— eRe 
aii t 
4 \ . ws 


Cchaikovsky 


She has so fine a feeling 
Austria and Austrian music that, if 
no other reason, the audiences avail 


themselves of every opportunity to show 
heir appreciation. 


Another guest conductor, this time of 
Symphony Orchestra, was Dr. Rob 
Kolisko, director of the \ olksoper. 
was his privilege to acquaint us with 
first Viennese performance of Hin- 
ith’s Symphony, Mathis der Maler, 
irk which made here the same strong 


pression as did the numerous per 


Soir ve ficb } aufegn = 


rach mo nate wT 
a 


ah 

arxtruder €1T) 
ait mire jo mit 
yrs ~ 





Hans Sachs Sitting for His Portrait 


and Central Eu 
1 himself an 
I that type ol 


( was a new woman con 
‘armen Stude1 
conducted the Syn 


1 rye wite ot th 
great talent. earn 


oT ( 


re sive pertection 
ime, she would 


t earnest Col 


ngers Sci red great tri 
Halban-Kurz, the daugh 

S i Kurz, who debut 
th sensational success 

tter this year. Th 
colored contralto, Marian 


ice fascinated het 


mad he I 


whose deeply-felt inte 
tio! truck i very responsive chord 
concert was poorly ittende dl 
VST er notices were SO @xX 
t the second one was sold 
M \ n now has a definite 
such artists as Szigeti, Prihoda 
Ne etain their own publics 
t \ s due to the faithful 
Viennese to their fa 

Exchange Performances 
5 cosmopolitan city of 
growing impor 


this are the many ex 


esp ( i lly 


ruest - performances, 

$ 1 and concert. Italian 
re planned at the 

se March, in exchange tot 


i otaatsoper 1S giving 
nce in Rome. At 


ru the 
Iksoper. the ensemble of the Theatr: 
sburge (Bratislava) will give the 

nla: a € Czech opera 


music in their own language, while on 
the same evenings the ensemble of the 
Volksoper gives guest performances of 
its own repertoire in Pressburg. Thus, 
in addition to The Bartered Bride, they 
gave Smetana’s delightful opera, Der 
Kuss (Hubicka), and Dvorak’s Rusalka 
both excellently presented with genuine 
tolk-characters, which pleased not only 
the numerous Czechs living in Vienna 
but also the rest of the Viennese public. 

hen there is a whole series of ex 
change activities, systematically planned, 


from a Contemporary Painting 


n the concert field his year, several 


oncert organizers are acquainting oul 


iudiences with foreign music in _ the 


form of cycles and thus we have a serie 
ot Czech and concerts, one Ol 
the walls ot the ¢ 
lovakian Embassy with compositions by 


jJanacek, V ycpalek ind Jirak on the 


OWi1SS 


1 
Zecno 


hese within 
| 


t 


program. Recently an exchange agree 
nent wa irrived at between the \us 
trian society ol composers and a French 


ociety in Paris, as a result of which an 
evening of French compositions wa 
ponsored by the society ot Austrian 
composers and in the presence ot ot 
ficialdom, has already taken place Uhe 


exchange concert of Austrian composers 
in Paris, is scheduled for March. When 
we founded the International Society 
for Modern Music, we had in mind such 
activiti All who 
n the international importance of music 


exchange believe 
its significance and great task in bring 
ing about a spiritual tratermity of na 


tions, rejoice in the fact that so many 


iwencies now attempt to attain the same 
goal 
An American Concert 
In the series of Concerts of Modern 
Music, organized by Dr. Paul E. Pisk 


vifted composer) an 


rican concert Was given on Feb. 15, 


1 


during which were performed a string 


quartet by Henry Cowell, a woman's 
chorus by Lehman-Engel and Saminsky 
the ’Cello Concerto by Frederick Ja 
cobi; piano compositions by Marion 
a quintet by Joseph F. Wagner 
Charles E. Ives—all of 
by such excellent ar 


Bauer ; 
and songs by 


these interpreted 


tists as the singer, Jella Braun-Fern 
ald, a specialist in modern music; the 
cellist. Stutschewsky, and the pianist, 


} 


le Menasce Che entire 


a very strong impression 


evening leit 

During these weeks there was also 
the opportunity to celebrate the birthday 
of Alban Berg and other important Aus 


trian composers. Berg's fiftieth birth 





Albert 


Composer of the 
Sachs, 


Lortzing, 
Hans 


Opera 
Revived in Vienna 
International 
Modern Music, the Woman’s 
and the Volkbildungsverein wit! 
peeches and performances of his works 
lulia Nessy from Prague, 
talented interpreter, 
Vienna, the Lied from 
new opera, and in 
acquainted us 


day was honored by the 
society of 
(lub 


an extremely 
sang for the 
time in 


berg S i recital Ol 
with Lieder b 


works whicl 


ompanied. The 


her own 
Zemlinsky, especially fine 


the composer himself ac« 


ity of Vienna honored Fritz Kreisk 
his sixtieth birthday by a celebrati 

it the City Hall, during which the cit 

presented him with a golden ring 


Kranz Schmidt, conductor, compose 
virtuoso of several instruments and for 
many years the director of the Stat 
High School ot Music, conducted 

Philharmonic concert of his 


own Coll 
positions, among which his latest, the 


! 

fourth Symphony, was played rhe 
one-armed pianist, Paul Wittgenstein, 
payed an entirely new piano concertu 


which Schmidt had written especially 


for him, a profound and brilliant work 


Finally I must 
in preparation for the 
original prospect of 
Music On to Austria,—a travelling com 
munity which will visit all memorable 
music places offering the guests at the 
ame time the best to be had in modert 
music. The gathering place is in Inns 
bruck and the date May 12. The jour 
continues from there to Salzburg to 
St. Florian, the celebrated Bruckner 
memorial place which I described for 
Musicat AMERICA a year ago: from 
there on to Vienna, obviously the main 
ittraction on the entire trip, where fes 
tival offerings in opera and concert will 


mention that there is 
Spring, a highly 


the Friends oi 


ney 


take place The trip will end in Eisen 
tadt where Haydn worked, lived an 
ed, a city to the extreme East of pres 

ent Austria, so that the entire country 


toured from West to East. The guest 
vill enjoy special price reductions an 
will be guided and chaperoned 


spe cial committe c 








ORCHESTRA LISTS 
DRAW IN CHICAGO 


Noted Artists Appear with the 
Symphony—Civiec Forces 
Give Second Program 








‘ March 5.—Josef Hofmann, 
earing as s af th Chicago Sym 
2 22 and Deems 
ng the first local pet 
his fantasy, Circus Day 
cent events. M1 
as given a rdial welcome by 
: ills after his 
xtremely lever ind humorous com 
sitior M Hofmann’s account of 
e Schumann Piano Concerto was a! 
ibition of superlative mastery, and 
ig cterr i +} iu 1 . r to pro 
g rs, Mr. Hofmann ordered 
Dia sed aiter three re ills and 
fused to play an encot Mr. Stock’ 
nti uti 1s t ~ gram were 
ertorma Brahms’s Third Sy1 
y 2 spla both conductor 
I rchestra at t height of thei 
vers and a particularly delicate and 
interpretation of Hugo Wolt’s 
I 26, it did no 
$s ny soloist coul 
( the aud 
y 5 but it 
t i M 1 long 
5 ll pl icid 
ert to lasl 
el cE Gx 
S ms¢ Was 
; t subside until 
ir. St Milstein t 
" g nd Fugt 
r linor. Pre 
~ St cl had 





g gest 

ts st { vic Orchestra 
t co g nd concert ot 
son at | 1 Hall on Feb 

24 ric La rt 1 the orch 
tr r t t Over 
t h , 3 Debus 
Faun and 
Saint-Saénss | ton and two Hun 
varia hms Florian 
Mueller, former]; member of the 
vic Orchestr first oboist with 
cago Symphony, conducted the 
rst performa f Passacaglia and 
Fugue, a sonorous at ell constructed 
osition that made a definite suc 

Os sow, a young member ot 

t t the yrchestra, 
Saint-Saéns’s Rondo Capriccioso 
styl f much refinement, clean 
i sparkling sense of 
He was forced to play an 
rent fr Bach so 
aries Ker st, was 
t \ etent and 
t s | lance oO! 
: t DM He also 

25 r tf the Schu 

ans ; 

AT r ¢ LDRE R‘ 
(A Correction) 

i ress tt 1 hia Art 
Allia n the F 10 issue of Musi 
AL AMERICA was er stated t 
be 251 South State Street. This should 
read, 251 South 18th St 
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New Faculty 





Lee Pattison 





Arnold Schénberg 


GOOSSENS CONDUCTS PITTSBURGH SYMPHONY 


(he Shapiro Quartet gave its third 


Henry Harris Soloist with Sym- 
phony Forces on Program 
of Novel Character 
PitTsBuRGH, March 5.—The Pitts 
burgh Symphony had as guest conductor 
ugene Goossens, who brought us music 
quite unfamiliar to our audiences—a 
Kalinnikoff Symphony, Vaughan Wil- 
liams’s Overture, The Wasps and 
Delius’s Intermezzo The Walk to the 
Paradise Gardens. The Sorcerer’s Ap 
prentice of Dukas, and Mr. 
wn arrangement of the 
Chorus from Wagner's Gotter 
lammerung completed the progran 
Henry Harris, Pittsburgh pianist, gave 
in excellent performance of Liszt’s | 

Flat Concerto. 

he Art Society presented Gregor 
Piatigorsky in his annual recital here. 
[he program included Bach’s Concerto 
in G. Beethoven’s Sonata in A, an 
\dagio and Allegro of Schumann, 
Weber’s Largo and Rondo and other 
works. Pierre Luboshutz was the ac 
companist. 

The month’s offering at the Y. M 
H. A. was Bartlett and Robinson, duo 
pianists. Chey with their 
fine dignity whether they were playing 
Mozart’s Sonata, the Saint-Saens’s 
Variations, the Arensky Suite, or th 
charming trifles by Spanish and Eng 
lish composers. 


Goossens’s 


Gibichung 


impressed 


Members at Juilliard 





Muriel 


Kerr 


OINING the Juilliard Summer 
School faculty this season fo1 

the first time are Muriel Ker 
(above right) and Lee Pattison 
(above left) in the piano depart 


ment. Both will be available for 
class as well as private instruc 
tion 


\nother addition to the summet1 
(left), become a member ot 
the Juilliard Graduate School fac 
ulty at the beginning of the 1935 


will 


Another 
faculty thi 
Ameri an ¢ 


addition to the summer 
s season is Roy Harris, 

omposer, who will give 
twelve illustrated lectures tracing 
the important changes in musi 
trom the Gregorian Chant up 
the present day 


concert on Feb. 21. Julia Kasanoff 
played Bridges’ piano quintet. A Mo 
mart Quartet and three Zitterbart 
pieces which were heard for the first 
time—A Norse Child’s Requiem, a 


Waltz and Scherzando 


Harvey Gaul’s Choir at the Y. M. 
H. A. repeated Bloch’s Jewish Ritual 
Music at Rodef Shalom Temple recent 
ly. Soloists were Caroline Hilmer, con 
tralto; Edith Lazear, soprano; Max and 
Saul Franklin, bassos; Charles Pear- 
son, organist and Lucy Balter, pianist. 
Rabbi Solomon Freehof was narrator 

[he Musical Arts Association of 
\merica, presented Georgia Orwig, pi 
anist, and Mrs. Simmelink Kraft, in its 
first concert in Schenley Ballroom 
Other soloists Earl Wild and 
Gladys pianists; Milton 
Thomas, and Ellen Scanlon, 
‘cellist. 

At the Tuesday 
Dierks arranged 


were 
Stevenson, 
violinist, 


Musical Club Hattie 
a French Reciprocity 


program. A group of piano works by 
Agnes Schnabel, songs by Romaine 


Smith Russell, with Dallmeyer Russell 
at the piano, and a short operetta, The 
Weeping Pierrot and the Laughing 
Pierrot by Jean Hubert were per 
formed. Elizabeth W. Young, Hilda 
McMillen and Mary Elizabeth Dickir 
son were accompanied | 


soloists. ny 
string quartet J. Frep LissFevt 


SETTLEMENT MUSIC 
CONCLAVE IN N. Y. 


Division of National Group Meets 
in Conference at Neighbor- 
hood Music School 








\ conference of the Music Divis 
of the National Federation of Settle " 
ments was held at the Neighborhoo 
Music School, Ne York, on Jan. 5 
4 . 4a ~. ——- T 
and 6 \s chairman of the Music D 
ision, John Grolle gave the opening 
iddress, entitle Opportunities ot t 
‘ ag 
Musk Divisi n ind its Kelat 7 { 
Mass Me vements ! ] $ 
cussed possibilities tor tutur 
ment of setthkement music wor} 
\lbert J. Kennedy. of University S 
tlement, spoke brief I nit 
, G 
| 417 
Turtle Bay Music S 
which was \\ nat ¢ t 
. _ no +1lent rf? ses ™ 
up crait and stucent groups 
. ¢ } intel as the 
cities to De related ili tne $ 
division pf the National Federat " 
Settlements lhe second asst ; 
brought i talk y AiTS rrances 
Farland, of the Works Divis 
part ent bl VW ] 
Place of Sett nt Music S ; 
* - 
Municit | g 
\ esses s 4 
Ni ( T t 
te eatic i S 
Hall, pres \ 
> “~y ~ Ss 
t ( ng s I 
hat F x 
Ph;] 
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KRAMER ADDRESSES 
MUSIC PUBLISHERS 

Aasoclation Holds Its 

Meeting in Copley-Plaza 


on February 26 . 





Boston Annual! 


Boston, March 5.— 


tenae tu g Ol 
Mus P ss 
Cople i > 
| el 2 ‘ A rn 
Musi \MEI ~ T } 
Art Fis : t 

Streesine , 
OSE! S tv, M 
Kra ‘ — ene tt 
composer, there would be no music f 
lishers, and neither would the artist 
whether instrumentalist r vocalist 
flourish. The composer and the put 


lisher together serve the entire publ 


he said, and the publis s 

cipal key to the situat I s 
publication should be reduced t 

mum, he declared lf a pi : 

worthy one, publication s 

the least poss ble tit > 


should be pract 
pecially as regards paper, for in tl 
the quality of paper has been almost pr 





hibitive of profital : t 
Che spe aker als 1d ated establis! 
ment of training schools for ; 
in which the proper preparat 
unuscripts wou g 
W. Deane Preston, chairn 
nominating committee submitted the fol 
lowing corps of officers to se1 for t 
Wil Arms Fisher 
i 
rT 
= < < ™ 
vas presented w t 7 
for f a desk s W. J. I 








Dear Musical America: 


is reading William ]. Hendet 
Saturday article in the New Yorl 
March 2 (one of my weekly 

s reading his Saturday articles 


jose sentences 


ilready been said a thousand 


has only to go through 
1s programs to realize that 
Ba ippears offener that 
mposer. He was 


, 


rn 250 irs ago, but he has never 


vears ago, but he 


it’s the sentencs 
attention 
lly enderson has 
Bach has never died. He 
tact 


’ .* 
usic-loving public 


rine to vout 


t eT } \ in 


ned a deeper un 
ipplied it 
beauties whic 
result 1 that i 

B Minor Mass, such 
Oratorio Society of New York 
; nder the baton of Al 
Stoessel, is attended by a capacity 
is large as that which flocks 

s Messiah performance at Christ- 
staid concert 


ers, but the younger generation as 


h 


+t \f 


only 


hope that Mr. Stoessel will do for 
iristmas Oratorio, even though it 
t as great a work as the Mass in 

what he has done for the 
, present it so that its beau 


‘ become known to this genera 

‘Ve must be grateful to Mr. Hender 
for y things that he has writ 
ing his noteworthy career as 

S tic and auth« F. for he has con 
buted much to the improvement of 


sical culture in this country. Here 


saying of 
and so nobly: He 


again for 


so individually 


is born 250 years ago, and he has 
if 
* = * 
story about Fritz Kreisler’s tran 


ns of old classic masters being 


ginal compositions by the 

us violinist, has set musical circles 
1-whispering Some bh 

ed idopted b 

vh he st wrote thes 
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things, is a justifiable one, others con 
tend that there is a touch of deception 
in it. Be that as it may, there can be 
no doubt that the pieces in question are 
worthy and that they have deserved 
to be played widely because of that. 
Cheir value is not reduced, in the 
opinion of those who know, by the fact 
that the Concerto in C, credited to 
Vivaldi, now turns out to be a Con 
certo in C written by Kreisler some 
what in the manner of Vivaldi. I say 
“somewhat” intentionally, for I neve 
believed that it was a Vivaldi concerto 
In tact, | made quite a search 
years ago for an original unamplified 
edition of the work, a search which was 
fruitless, of course. 

Some never believed that what Kreis 


some 


ler did in this concerto was truly in the 
true Vivaldi style. The opening move 
ment, perhaps, and also the final one, 


but the slow movement breathes a feel 
ing of a later day in its every measut 
and has a romantic touch that old 
ltalian violinist-composers never sound 
ed. Similarly the familiar Pugnani 
Praeludium ed Allegro. The opening 
have a much later melodk 
feeling and the treatment accorded the 
olo instrument could never be that of a 


hiecasures 


composer of Pugnani’s day, for they 
didn’t write for the violin in so ex 
tended a range, as everyone knows 
One had to believe that the violin 
part was pretty much Kreisler, what 
ver one thought of the harmonic back 


ground. Only the theme of the Al 


legro might be Pugnani, we said many 





years ago, and wondered. Surely not 
the cadenza-like passages over a 
remolo B in the piano, in the manner 
fatympani roll! No one who has ever 
tudied the many old Italian sonata 
n Ferdinand David's epochmaking Du 
H Schul des Vi nsp cls (The 
I School of Violin Playing) could 
be made to believe that that was ai 
authentic Pugnani passag¢ 

Chat other violinists might not wish 


to play a violinist’s compos 
not too 


itions, though 


generous a thought, has some 


foundation. Performing artists do not, 
in the main, play music written by 
performers who compete with them for 
concert engagements Yet that was 
nly a matter for concern for Kreisle1 


in his early days ; for ever since he 
won his preeminent and unique position 
as the violinist equally admired by musi 
cians and lay music lovers, he has been 
irtually without cor Hardly 
. violin program without 
of his pieces on it. Hardly a violinist 
who ever thought of Kreisler as a com 
petitor. All the best ones admitted he 
was ina class by himself and rejoiced 
in playing his music, not to please him, 
but because they considered it worth 
playing. That, after all, is always the 
final test, isn’t it? 

What is more, violinists do play com 
positions by their colleagues when the 
are broadminded. I have heard Albert 
Spalding’s music played by Efrem 
Zimbalist and Jacques Thibaud, and | 
have heard Spalding play Zimbalist’s 
compositions. So there you have it. 

x *h 





Ipe titors., 


recital one 


Did I laugh? I'll say I did. And 
heartily! Your reviewer, who 
wrote about the New York Philhar 
monic-Symphony concert of Jan. 24 had 
lot to say about the way Toscanini did 
Respighi’s orchestral transcription of 


Bach’s Prelude and Fugue in D. He 


how 


liked neither Toscanini’s idea of thi 
piece, nor Respighi’s orchestration of 
it. And then at the end, didn’t he de 
liver himself of a dandy? He spok 
ibout the fugue in question being the 
wedge fugue,” and, of course, it isn’t 


it all. -The “wedge fugue,” so called 


ntervals of the theme are 


he cause t} r 


such that on paper a line drawn over 
them top and bottom looks like a wedge 
is not the D Major fugue, but a cet 
tain tugue in E Minor. 

Now, everyone who writes or goes t 
concerts doesn’t have to know it; it is 
chiefly known by organists, of 
being one of Bach’s great organ fugues 
But a reviewer finding fault with Tos 
canini and Respighi should be sure of 
his own knowledge of Bach, or if not 
sure, make sure before going into print 

Several have called it to my atten- 
tion, but I first heard of it from that 
eternally vigilant musician, John Doane, 
organist of the Church of the Incarna 
tion, active as vocal teacher and coach. 
and at all times \merican musi 
cian 


course 


a fine 


* * * 


The Library of the Monserrat Monas 


tery in Catalonia has been, with the ex 
eption ot the Vatican Library th 
greatest, storehouse of choral mastet1 


pieces 1n Europe | know this 


say, since of course it 1s 
my sulphuric self to enter either of these 
places and my 
Benedictine monks 
this material for their own use ove 
long period, with the result that miuc 
of the music has never been heat 

side the monastery chapel At the t 
of the Spanish Revolution the new Re 
publican government gave permissiot 
for the reproduction of the outstandi 


forsworn enemies the 
have kept 


most ot 


manuscripts so that copies could be | 
hy toreign libraries 

Che celebrated musicologist Dr. Jeat 
Beck arranged to have facs pir 
of some half-dozen of the greate 
masses made for Harl MacDonald, pr 
tessor of composition at the Universit 
of Pennsylvania, who made tl ect 
ary re-adjustments of a Missa P1 
Defunctis, an anonymous composit 
1f the seventeenth century transcril 
the work for a chorus of mixed 
lhe work is best describe 

Palestrina Wit th add 

trength of Bach’s Chorale idior It 
written for double chorus and g 
trom tour-part counterpoint to t 
lhe Choral Societv of the U1 t\ 
of Pennsylvania will give the 


formance in America late in Apt 

if will be perior! ed tor tl 

al cappella, following the indicat 

the original and using a basso continu 
‘£ ’cellos and contra-basses where tl 


ire called for. Mr. McDonald will ¢ 


duct. I think it rather handsor 
to herald a work so inimi cal to a pet 
on of my diabolic temperament 


All Paris is planning to celebrate the 
fiftieth anniversary of the death of Vi 


tor Hugo. The Opéra will produce 
one of the works founded on Hug: 
plays, Ernani, perhaps, or Rigolett 
and it is hoped that the drama, Mari 


de Lorme will be presented in the court 
vard of the Louvre. It may or may 
interest you to know that the key scen 
of this play, in which Richelieu 

of the main characters, 
ippears on the stage, 
Sardou in La Tosca and consequent! 
in the Puccini opera. It also figures 
Belasco’s play, The Darling of the God 
ind has done duty elsewhere \s 
New York dramattic critic once re 
marked to me, “I 
Marion de Lorme on Broadway at 
once a year, in 


though he never 


was used 


always expect to 


some guise or other 


x * * 


\ coachman in Budapest by 
of Karl Liszt has claimed to be th 
son of Franz of that ilk, and as sucl 
has instituted a suit against tl 
National Museum to obtain possessi 
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Novelties Vie with Brahms Works on Orchestra Programs 


Bach Transcriptions in Honor of Anniversary of Composer’s Birth, 
New Works by Contemporary Musicians and Brahms Masterpieces 
Give New York a Fortnight of Remarkably Fine Music by New 
York’s and Boston’s Orchestras—Heifetz Plays Brahms Concerto 
under Toscanini—Lange Takes Helm of Philharmonic-Symphony 
for Week—T. Tertius Noble, Aaron Copland and Nicolai Bere- 
zowsky Contribute Novelties 


of Handel. In fact, its Handelian charac 
ter seemed almost a gesture to the Handel 
centenary being commemorated at this 
time. Music of no great importance, it, 
however, gave the audience an opportunity 
to acclaim the flute and oboe soloists of the 
orchestra, Messrs. Laurent and Gillet, wh 
acquitted themselves admirably of thei: 
tasks. 

Mr. Koussevitzky once more offered a 
token of his readiness to further the in 
terests of the American composer by re 


’ . ° c - mary . 4 , » > , . d , . 
] N honor of the 250th centenary of Young People Hear Overtures civlan Anvon Conleais Git, somehow, 2 
t 


he birth of Bach, ‘transcriptions ot New York Philharmonic-Symphony, work that was given its first performance 
two Choral Preludes by Eliot Wheaton Series for Young People and Children, ten years ago by the New York Symphony 
ind one by Walter Damrosch were play Ernest Schelling, conductor Carnegie and has latterly been re-scored by the com 
ed by Hans Lange on a program which Hall, Feb. 23, morning poser, with the original organ part elim- 
Is included the same composer's G llega Oe Giovanni aes inated ats _aghcare siedfice: yererany yy “rome 
Minor Violin Concerto with Remo Leonore Overture No. 3 Beethoven suliciently in vogue t day to save it from 


any suspicion of being “dated,” but at the 
same time the composer himself would 
ee : 


Overture to Mon Ami Pierrot 
“- ; Samuel Barlow 
e an illuminating pertormance Ol (First time in America) 


Bolognini as soloist Jascha Heifetz 





™ ; : prol not wish it to be considered his 
\ Brahn Violit '® -erto—Aaron Excerpts from Snegourotchka ADLY . WwW t be cx dered 

- Ta aHIS sO8IT ee ae Rimsky-Korsakoff most representative WOrk today. The first 
( opland s First Syn phony was played Song: America the Beautiful movement a Prelude. which avowedly 
by Serge Koussevitzky who also pre Overture ” eee apsesersi Wagner relation to the traditional first 

nted Nicolai Berezowsky’s Concert Numerous and varied illustrations of the a symphony, is exceedingly 
Lirico for ’cello with Gregor Piatigor overture provided the material for Mr. 1u0U substance and economical 
| CoO 10 ‘ ~ c . ‘ ' ; 174 . 

; loses r. Tertius Noble con Jascha Heifetz Played Brahms’s Concerto formal device, while the middle section of 
SAL aS SUIOISL. . > 


4 , I iP in Toscanini's Cycle of the Hamburg 
tribt itroduc ass ’ 
tributed an ntroduction an issa Composer's Works 


caglia to a Philharmonic-Symphony 


aglia 


program played by Mr. Lange. ful interpretation and the clarity and 
; s ‘ sonority of the strings, particularly in the 
Heifetz in Brahms Cycle fugue, were especially to be admired 


New York Philharmonic-Symphony, At 

foscanini, conductor Soloist, Jascha 

t violinist. Carnegie Hall, eb. 21, 
Piastro Soloist Under Lange 

New York  Philharmonic-Symphony 

Hans Lange, conductor. Soloist, Mishel 


Brahms Program 
Tragic Overture, Op. 81 
Concerto in D, Op ] 
Mr. Heifetz 
Symphony No. 2 in D, Op 3 evening 
A London Symphony Vaughan Williams 
Concerto No. 7 in D Mozart 


spectacle provided by one enormou 











nee alter am ther _ presenting thet First time by the Society 
ves tor a cycle ot Brahms works 1s per Mr. Piastro 
ips no news in this enlightened day, but Introduction and Passacaglia_ . 7 
+;] ; P ] n why 1] € sf e 
S suse lor speculation why people First time in New York 
spond to the “cycle” idea with so mucl : 
vhere 1 single progran f one In a concert of strong progammati 
r : : i ft a terest, with which Mr. Lange has « 
1 ( i season MLIS¢ ‘ ‘ as * enn 
: f | to be associated, only Vaughan Williams’s 
‘ I iuses no particular comment \ | ; c , MOT , _ 
I to the box-office ee eee fe ee 
fore by this orchestra, and that not fre 
;, Weves, Wes ¢ quently enough to lose a certain flavor of 
t respons W el er or not cy ( novelty It is an eminently worthy « 
were involved lhe program ratbiven wylihs ie ‘ 
, position wit ts graph lelinea . 
ae tol tues 1 perso sched mg the rhythms and cadences of a great city, Willem Willeke Led the Orchestra of the 
lanning and inspired co-operation 1 ; nin’ —_ , ¢ Institut {MM 1A 
: ‘ - ; its aps of alism pick from st t nstitute o usica rt 
erformance Che fact that it was all in T+ Tertius Noble's Introduction and Passacaglia * " ae et — 
om mo S : : sounds, its mellifluous coloration, sounding . 
; D may have disturbed a few Were Played by the Philharmonic-Symphony (.),.°’ r , col dn’ te . Scherz e second movemen 
ee - , sallic Over-tones nd the literary dis eit 1, ] ; j ctr . 
rs but obviou did not affect most of the ‘ : Pf : a eriiously se to a dead stop irom sheer 
; : “ ne os Schelling’s educational performance for course, as Mr. Lange projected it, was nanitior Phere. ie nparativels a 
l tie capac \ audience, te " - fs - a , - i pe t | I 
tl to detract from a1 young people in the fourth concert of the lucid and articulate to the high degre meat in the third and movement, whicl 
eel t tind 1 ning oO ade ac om a . ‘ stats | r ‘ ‘ . N€< ttl tnirad im em t, l 
‘Nghe wat itealt ti current series. Of special interest was the which is requisite if the work is not la 3 designed more he lines of a first 
nt whi manitested sel mn Ova : 5 P oars pots ; 
\merican premiere of the Overture to Mon of its full purpose movement it t O is a whole seen 
ind cnee!r > r ‘ P m ii i, t a 5 
ry rforyans f the Overture wa Ami Pierrot by the American composer, With small orchestra, Mr. Piastro gave aii without inspiratio Phe cos 
ihe perlormance ot the ve ( as ter , \k oo oe f 9 Ae 5 ; a ; 
. ae Samuel Barlow Che opera, given its first a moving and full-bodied account of the lactar thre himself into i ith hi , 
that we are not likely to hear equalled pas . , ’ suctor threw himsei O i with his cus 
MM =: ao ‘er gash ‘it hi performance in January in the Opéra- concerto which has not yet been incon tomary sincerity and afterwards brought 
! Mit oscanimi lavished on 11S . : i . . lati = aa ee ee ee : oe 
anekal é' | devotion ond Gand Comique in Paris, is said to have been trovertibly ascribed to Mozart, but whi Mr. Copland to the stage to acknowledge 
eclal care and devotio : ( ade oO ‘ 1 ‘ _ . —o evs ws 5 
its iten decried 1 n outstandi the first American work produced in that is a thing of such charm and classic purity the audience’s applaus¢ 
ts olten decriec virtues a outstanding ' . Ms —_ . —_ “eo 
Si olaseeeass ais f aha maak tom D theatre. Both composer and conductor that it must hold a high place regardless After the intermissi Mr. Koussevitzky 
some a ling oOo bea \ oO oO De p os ie . a ee ae : . 
reothen shared in the warm applause of the young of its nativity. again gave his singularly eloquent reading 
M 1 b I audience E Mr. Noble, who is organist of St f The Pathétique. The audience was. as 
t elletz was at his superb best in Judith Snitm: . , . ‘ Thomas Church, New York, showed a1 i - | 
e Concerto, which is for many one of the Judith Snitman Soloist with Institute ee, a , ga yi sual, Gemonstrative in its applause. ( 
t affectis Does hI ile i Meio) dnt Quh able hand in his Introduction and Passa 
S i ( ou rm nop orks ) ] *¢ e 2S ¢ ‘ 7 > > . . wo « 
most s —s and | le wor | ( : the of Musical Ar rchestra caglia. Twenty-eight variations on a dark Student Concerts Given at the 
hae ; Rg nd th ry cae ots ena Orchestra of the Institute of Musical hued and distinguished theme, from which Juilliard School 
tf his sincerity and the flawless te ue ¢ iw Siliar . . . 
_ nt and the “1 ess tec et \rt of the Juilliard School of Music, the material for the Introduction is als [wo concerts given by the Orchestra of 
which was never apparent in itselt bu ; l | it . : ; i ser orig th. oo —o 
- he 1c] PI ' Willem Willeke, conductor. Soloist, Judith drawn, revealed music organ-like in chat the Juilliard School of Music, led by mem 
I al [ seities service . § as Sn } si] 2 ‘ . eee na - ee - wy - SSSwSES 
i ; . tiess s¢ vi i o 4 maste! onitman, planist Juilliard Concert Hall, acter (it was written originally for organ her £ the nducting cla f tl Gradu 
ie carried tl Sj hroug! e ot gre re , : . rs « th nducting Class of the Grad 
“te Tee TRS ES ee an ashe trea Feb éJ, evening which transcribed admirably for orchestra te School and with student soloists, we 
ippleness and exhaltation Perhaps Symphony No. 7 in A Beethoven There were di ‘ without sit Bie : eg ras Repairs rastibgge= po + aia ag agers Piya 
Mr. Toscanini forged ahead a little too r Piano Concerto in C Minor Beethoven Wate Poe ; . 1 oa9: z given on the evenings of March 1 and 2 i 
ait SS alee piliaae Mies Saltman powerful climaxes, and brilliant instru the auditorium of the School. At the first 
: Shiqgr =! Prelude and Fugue Moszkowski mental mixtures Altogether an interest €f these. the Symphony Concerto in F 
: ght ive been allowed breathing Roman Carnival Berlioz ing and ponderable work for which both ‘ { Pe Dts ee wee A M : ‘ 
ce for those little surges id in We : ‘ , — eee eee = . X% ‘ . at r violin and viola Dy Mozart was 
’ e little surg and 7 : Miss Snitman, as the young soloist of the composer and the interpreter wer layed, with Harry Friedm nd Ber | 
w arte motional necessities an , : . baer ay? po : ) d, with Marry Friedman an ernard 
aS SUM aL neces ies, but Mr the evening, gave a satisfying performance warmly applauded by the audience R Robbin loist nd nducted | 
ifet deterred te } ductor j rose " ) - Ins as soloists and conducted V 
< | re t i, e conductor in th Or the Beethoven concerto Plaving with a Franc Buebendorf Beethoy ( 
ments thereby icceeded in fu technical facility that adequately fulfilled Koussevitzky Revives a Copland Work | ‘) Flat for th R I 
the w e work into close] c ollab +} Wen ee ; , , Db at ie piano, with Kosalyn ures 
l ; are | on oo e mechanical demands of the work, sh« Boston ny, Serge Koussevitzky loist and ducted Will I 
t n vain were his attempts to shar: len ne _ 1} ' , / . : ; --o aS SUIUISE Ald ¢ sUCTeU DY liilanl Der 
Lin were nn to sha ilso proved agreeably conversant with the conductor ists, Georges Laurent, flut man followed Cl} ’ Poéme 
t app us with 4 Ss nil 7 rn ] ery) 1 1 ‘ : "1 - eee ‘ BUSS : v I 
; © appia r oscanil alternately stormy and lyric utterances of ist; Fernand Gillet, oboist. Carnegie Ha Violin. played by Mariorie Fult 
id t vy alone, and man 1 S man 1 bow ; aes . : S . VOR, playCa y Mal © Fulton, ¢ 
; : any time the (serma maste Her pertormance was Keb 28. evening fr ted by bck urne M ( naths — 
| ninis presentation of the S« pplauded by large nd aR TP . . - see ie “ear wage ages —wve a 
re ey a a erg : PP ied i larg and appreciative Fugal Concerto for Flute and Oboe. Op 4 Strauss’s Burleske for piano. conducted |} 
lil Ovympi y is the est known ot a idience No. 2 Pp . su ] Si | : I pia a du 
‘ : “a, @ , ‘ . . 6 1 01S dg Gchenkman nd with Cat} 
ays Bra s and it did not fail in it Mr. Willeke gave the symphony a syn . __ Messrs. Laurent and Gillet _— por . possudie ven She tae — a 
r showing of charm, gra ( thet rti 11.1 First Symphony pland ver as soloist, concluded the progra 
: . ' il readi assertive and well-knit Symphony No. 6, in B Minor Pathet e T} neert n Marcl > included ( 
: ¥ ‘ ; : King in the fourth movement, Allegri Tchaikovsky minade’s Concertinn for fin hay 
g was vn and he « ‘ t » bees he tom ‘liad . . oes ‘ , ~~ ui fOr Mute, played } 
P + * T) ~~ Go 1 brio, the spontaneous dash, the vigor The unfamiliar Holst work reveals Frederick Wilkin wil rebrtead 1 4 
mes t KNOW ige 1 his “OUT : 1 : . . . pL: , ° . . . oh ate —— Coe § mucted DY 
: bar pose ledge t l - r an Wa ot an irrepressible Beethoven in one of his singular departure from the more familia: Weinatein Mendel “taal ( m . 
caree e following Friday and Sur most unconfined moments. The Moszkov tvle nf » fate Rasta ; ' 5 a Pos —" ' 
Seah p it: lhe Moszkow style of the late English composer’: Philis > Williams. s "eS aes 
; < KI work was given a dignified and force almost naive in its « tior f th pirit 22 , 


’ al S { { niinmued n pa » 48 
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SHAPORIN SYMPHONY CREATES STIR IN ENGLAND 


Soviet Work Performed in 
Queen’s Hall with B. B. C. 
Orchestra and Chorus Con- 
ducted by Albert Coates— 
Kreisler and Huberman Ac- 
claimed in Recital 


By Bast. MAINE 
ONDON, March 1.—January 23rd 
L is a date that will be well remem- 
bered by many who were in the 
Queen’s Hall that night, if the demon 
stration given at the end of the concert 
is to be taken as evidence. We had just 
heard the first performance in England 
of Yuri Shaporin’s C Minor Symphony, 
ind it was obvious that many people 
found in the music a tremendous re 
inforcement of their political creed. 
It is always a pity when politics and 
irt are forced to become bed fellows. 
One or the other is certain to be either 
kicked out of bed or uncovered and shiv 
ering on the edge. This symphony, 
which was given at a British Broadcast 
ing concert, was brought forward as a 
Soviet masterpiece. At least the pre 
liminary announcements stressed the 
points that Shaporin was the outstand- 
ing composer of Russia under the So- 
viet regime, and that his symphony had 
won the prize as a work in celebration 
f the fifteenth anniversary of the Rus 
sian revolution. We were given to un 
lerstand that the music had been con 
ceived in the monumental style(with a 
special meaning attached to monumen- 
tal), that it had been constructed on the 
lines of a fresco, that it was a lyrico 
epic narrative of the October revolution, 
it it showed this, that and the other 
This method of bringing out a new 
vork is fundamentally wrong; for you 
lo not help the ordinary listener in his 
ipproach if you throw dust in his face 
After all, we do not judge a symphony, 
whatever its cultural environment, as a 
philosophy, movement, 
lyrico-epic narrative (how suspect is 
hat description!) but purely and sim 


ply as music 


fresco, or a 


Advance Notices Amuse 


The amusing part of the preliminary 
lescriptive matter which was circulated 
and published before this concert took 
place was that, after being informed 
that this music is a narration of the 
civil war, the erection of a socialist 
state and the transformation of the men- 
tal outlook of the participants, it warns 
us to avoid the impression that it is in 
ny sense of the term, program-music. 
How much more advisable it would have 
been to allow the audience to find its 
wn approach to the work 

I make this suggestion here because 
t is my opinion that the first impres 
ion of new works are too frequently 
onfused by these dust storms which are 
let loose in the name of explanation. It 
is all very well to take up the attitude 
that a great creation of art must sooner 
r later be acclaimed Experience 
teaches us that a great deal depends 
upon the manner in which it is first pre 
sented to the public. Even a genuinely 
great work of music can suffer a serious 
etback on the first occasion of its seeing 
the light, and then it has so much the 
more ground to gain before it receives 
ts due award. And in an age of fever 
h activity such as this, it is by no 
means certain that the ground will be 
made. If this is true of masterpieces, 
how much more so of the near-great 
examples of musical art! We have not 








| 
Albert Coates Conducted the First Perform- 
ance in England of Shaporin's Symphony 





sO many contemporary masterpieces that 
we can afford to neglect those near 
great examples. Indeed we should be 
only too thankful that we have com 
posers who can so regularly just miss 
the bulls-eye. 
Work Charged with Intensity 

Shaporin’s symphony deserved a bet 
ter plan of preliminary campaign than 
it received on this occasion Albert 
Coates, who conducted it, has pri 

: , 


claimed his belief that thi 


IS 15S i grea 


composer, On the evidence of this work 


r + 


alone, | see no good reason why great 
ness should be thrust upon him. (In 
any case are we not nowadays, to 
ready to place the burden of 


1 


upon shoulders that are not strong 


enough to support it?) But I am will 
ing to concede that Shaporin has a 
genuinely musical mind, that he can 
create a mood and charge it with almost 


unbearable intensitv, that he has skill 


in deploying his forces His use ¢{ f 

chorus. is for the extension of the tonal 
scheme. This is apparent, not merely 
because the chorus sings no words 

for that device has often been used; by 
Delius for example, in order to heighten 
the atmosphere—but because of the quite 
remarkable blending of choral and or 

chestral tones which is effected. The 
writing for voices is especially beautiful 
in the third movement, which incident 
ally bears a strong resemblance in plan 
to the movement called Virgil in Arthur 


Bliss’s Morning Heroes. The climax 
of the final movement is an instance of 
ambition overleaping itself The hu 


man ear simply refuses to take in any 
more. Intensification was carried so far 
that it was no longer possible to hear 
what was happening. But the chief cri 
ticism that I bring against Shaporin’s 
symphony, which by the way is his 
opus 11, is that it lacks purity of style 
In a work which purports to be cele- 
brating the Russian 
surely are entitled to expect a pure style 


7 


revolution, we 


above all else. Shaporin was a pupi 
of Tcherepnin and of Maximilian Stein 
berg, son-in-law of Rimsky-Korsakoff 
We therefore expect him to be one of 
the Nationalist school as opposed to the 


more cosmopolitan younger Russian 
schor )] << Cur rT uslv en ugh the rest c f 
the program, including Borodin’s Sec 


ond Symphony and Tchaikovsky’s vi 

lin concerto, served to remind us of the 
older opposition between Nationalists 
and Good Europeans.) but we also ex 


pect Shaporin to have cut adrift from 


the older Nationalists, especially as he 


has been heralded as the prophet (in 
music) of a society recognizing no class 
differences. That, in effect, is what is 
meant by a monumental style and, ac- 
cording to the Moscow I[svestia, only 
those who labor toward the creation of 
that style, can be called Soviet com- 
posers. We are left to conclude that, 
since the Shaporin symphony was given 
the prize for being the best exposition 
of that style, that the shackles of the 
older style, if they may be called 
shackles, have not yet been successfully 
cast off by the composers of the new 
age. In his tense, rigid, relentless man- 
ner of expression Shaporin is of the 
brave new world, but his vocabulary is 
frequently that of the pre-revolution 
davs 


Folk Themes Prevail 
His symphony is in four movements 
The first entitled Fact, is concerned with 
the past (1917-20) and makes use of a 
variant of the song, Yablochka, which 
was popular in the red army during the 


Civil war Its bold thematic material 
carries almost a visual effect Dance 
is the title of the second movement 


1 
which, of course, is the scherzo of the 


mphony, a barbaric, brightly colored 


che with a contrasted trio episode 
The slow movement is Lullaby in which 
composer permits himself an inter 
. which to collect his thi ughts after 
great a turbulence. The Finale, lik 
that othe C Minor Svmphonv. is in a 
triumphant mood. It is called Can 
paign, and leaves no shadow of a doubt 
the min 1 as to the thorough success 
f the operations. The popular Budenny 
March marks the culmination of the 
wtinte wnt A verv large orchestra 
edit 4 ] tn ner + symphony 


FLORENCE FESTIVAL 
DATES ARE LISTED 


Furtwingler, Walter to Conduct 
Beethoven and Mozart Works 
Respectively 

The Florence May Music Festival 
will open on April 24 with an tnaugur- 
ation ceremony at the Palazzo Vecchio 
On the same date Rossini’s Moses will 
also be given and on April 25 Haydn’s 
The Seasons, will be performed. On 
\pril 27 Rameau’s Castor et Pollux is 
listed: for April 28, Rossini’s Moses: 

r= April 29, the Inauguration of 
the Second International Music Con 
rress and Modern Dances by the Na 
tional Dancing Academy of the Paris 
Opera. On April 30 Castor et Pollux 

i € repeated on May 4 a concert 
f contemporary symphonic music will 
iven; on May 4 Pizzetti’s Orseolo, 
on May 5, Moses and on May 7 a 
complete series of Bach’s Brandenburg 
concertos will be performed under the 


direction of A. Busch, and on May 9a 


Ive brass. four-fold woodwind. tw 


Beethoven’s Ninth Symphony, con- 
; im Furtwangler, will be 
given on May 11: Verdi’s A Masked 


Ball on May 12, Bach’s Passion of St 


Matthew, nducted by Mr. Furtwan 
gler, on May 14: Orseolo again on 
May 15, the Verdi work on May 16 
Mozart’s Ratto Al Serrraglio on May 
18. his serenades on May 20, and the 
Requiem on May 21 \ special in 


vitation concert devoted to the music 


of Mozart will be conducted by Bruno 


harps, strings, percussion, piano, and to 
make assurance doubly sure, a_ brass 
hand. Finally, let me say that the per 
formance reflected the greatest credit 
upon Albert Coates, the B. B. C. or 
chestra and chorus. I have never heard 
choral singing so impressive in its ab 
solutely true intonation. In a_ sense 
this is also a tribute to the composer’s 
writing tor voices. 

Bronislaw Huberman paid a flying 
visit to this country at the end of Jan 
uary and again gave us much to admire 
in his art. He was the soloist in the 
Tchaikovsky violin concerto at the above 
concert and his interpretation was of a 
most rare integrity. If there was any 
fault it was that he was inclined to over 
intellectualize the music. Fritz Kreis- 
ler’s concert at the Albert Hall was on 
Jan. 27, and it goes without saying that 
once again there was a capacity au 
dience. Kreisler is one of three or four 
artists of the present time who can be 
relied upon to fill that vast auditorium 
For that reason alone, I am surprised 
that he does not appear among the 
thirty-seven figures who make up Cas 
sell’s recently published book called 
Great Contemporaries 
} 


Four musicians 
iave been admitted to the distinguished 
company—Sibelius, Chaliapin, Toscanini 
ind Paderewski. The choice raises the 
question whether, in any circumstances, 
i great interpreter is to be ranked as the 
equal or superior of a great creator. If 
your answer to that is “No,” then vou 
ire at liberty to dispute the preference 
of Chaliapin or Toscanini, let us say, to 


Schonberg The case of Paderewski is 
of another kind, since, over and above 
his claim as an interpretative musician, 

his claim as a great patriot and states 


Walter on May 22. The Ratto Al Ser 
raglio will be repeated on May 23; on 
May 25 Alessi’ Savonarola, with 
musical comment by Castelnuovo-Te 
lesco, will be given, and on May 30 
Bellini’s Norma. On June 1 Gluck’s 
\lceste will be performed, on June 2 

repetition of Norma and on June 4, 
i repetition of Alceste 


COVENT GARDEN PLANS 
WAGNER-ROSSINI FETE 


The opera season will open on April 
it Covent Garden, London, and will 
continue until June 15. A Wagner 
Rossini festival! will begin the first few 
weeks of the season which is to open with 
Lohengrin. This will be followed by 
Walktire, Rheingold, Siegfried, Gottet 
‘Aammerung, Tristan und Isolde, Cene 
rentola, Italiana in Algeri and Il Bar 
hiere. The Wagner operas will be per 
formed without cuts. Schwanda, Car 
men and Prince Igor will be given in 
conjunction with Colonel de Basil’s Rus 
ian Ballet company 
The artistic director of the season will 
Sir Thomas Beecham, and the man 
aging director Geoffrey Toye. Furt 
wangler, Hegér and Beecham will con- 
duct 

Among the singers engaged are 
Mmes. Pierisa Giri, Anny Konetzni, 
Frida Leider, Elisabeth Ohms, €on 
chita Supervia and Ebe Ticozzi: Messrs 
Aristide Baracchi, Rudolf Bockelmann, 
Hans Clemens, Edouard Habich, Her 
bert Tanssen, Alexander Kipnis, Eman 
uel List, Lauritz Melchoir, Ezio Pinza, 
Paul Schoeffler and Carlo Scattola. The 
London Philharmonic is engaged, 


”) 
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MUSICAL 


Two American Novelties Played by 
Boston Forces Under Koussevitzky 


Aaron Copland’s 
phony a Promising Work— 
Piatigorsky Plays Berezow- 
sky’s Concerto Lirico in Its 
Premiere Performance—Sevit- 
zky Conducts the People’s 
Symphony—ElIman, Slenczyn- 
ski Heard in Recital 

pe, Petes, March 5.—The fifteenth Fri- 

lay-Saturday concerts by the 


Cid} 


“First” Sym- 


Bos 


ton Symphony, on Feb. 15-16 were dis 
tinguished by the remarkably poetic 
performance of the Beethoven piano 
concerto by Myra Hess, together with 
the inclusion of a symphonic work by 


in American composer 


Symphony No. 1 : Copland 
Concerto No. 4 in G, Op. 58 Beethoven 
Miss Hess 

Symphony No. 4 in D Minor, Op. 120 
Schumann 
When a planist ol Miss Hess's 


acknowledged power approaches the 
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Copland's 
Brilliant Reading by Serge Koussevitzky 


Aaron Symphony Was Given a 


task in hand with a very obvious re 
spect for the rights of the instrument, 
for the intentions of the composer and 


for the refinements of piano playing, it 


is not odd that her listeners should 
giver her an ovation. Nor is it strange 
that the combination of elegance in pet 
formance with a very evident enjoy 
ment of the music she oe oe should 
win further approval. Piano playing 
such as hers materially assists both th 
public and the music commentator i 
preserving an even critical keel in these 
davs when so much technical fury i: 


unleashed and so assaults made 
upon our eardrums. 

The novelty (if so it might be 
termed) was the misnamed First Sym 
phony of Aaron Copland. In 1925 his 
Symphony for Organ and Orchestra 


many 


had first performances in New York 
and Boston. It aroused very little et 
thusiasm here In revised orchestra 


tion, and with the organ part omitted 
Mr. Copland now presents the 
material as his First Symphony. 
tonians, for the part, 
work quite calmly; a few evinced 
downright enthusiasm for it lhe 
is unquestionably pagan, undeniably ex 
citing. It has considerable merit and 
evidences an encouraging advance in the 
technique of 


Same 
Bos 


most took the 


piec 
prece 


orchestration There is 


still a good bit of tonal clutter in Mr 
Copland’s mind. When that has been 
cleared away, we may expect some 
thing really significant from him At 
present he should feel greatly indebted 
to Dr. Koussevitzky and his men for a 


brilliant performance. The Schumann, 
which closed the program, gave the 
audience something to 
grateful appreci 


remember wit! 


ation 


Piatigorsky Plays Russian Work 
The appearance of Gregor Piatigo 
kv, ‘cellist, distinguished the sixteenth 
pair on Feb. 22-23, for which D1 
Koussevitzky arranged the following: 
Concerto in D for Orchestra..C. P. E. Bach 
(Arr. by Maximilian Steinberg 


Concert Lirico Nicolai Berezowsky 
Mr. Piatigorosky 
(First time) 


Don Quixote ‘it Strauss 
Messrs. Piatigorsky and Jean Lefranc 


Che creative ability of Mr. Berezow 
sky is not unknown to patrons of thes 
symphony concerts. The 
has 


Conce Tto ] 
commendable chara 
it is well placed, allow 


Se veral 
First 


rico 


teristics, 
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Nicolai Berezowsky, Whose Concerto Lirico 


Was Given Its Premiere Performance by 
the Boston Symphony 
ing the performer advantageous use of 


his instrument, and 
lemanded, there 
which harshness is the 
rbitant demands 
f the player. 
Secondly, the 


while virtuosity is 
is seldom a measure in 
result of the ex 
upon 


orchestration is dis 
creet, and so far as our knowledge ex 
tends, unique of its kind in ’cello litera 
ture. Mr. Berezowsky omits the ’cello 
section of the orchestra, assigning to 
certain wind instruments (horns in F, 
bass clarinet) and the viola section, the 
peaking parts usually taken by the 
ellos Thus the instrument has 
no competition in tone quality, and 
while the material is not 
especially distinguished, the ensemble is 


solo 


thematic 


good. The composer dedicates the score 
to Mr. Piatigorsky. Of the artist’s 
abilitv as a ‘cellist one finds nothing but 
praise. His tone is full, rich and vi 


rant and upon occasion can be spun to 
fineness without in the least 
texture. He received an 


a gossamer 
impairing its 
ovation. 

ihe C. PP. E 
in intere sting 


Bach concerto was set 
juxtaposition to the 

Although belonging 
separated musical epochs, 
exhibit several char 
common, if the listener be in 
terested enough to discover them 
Neither one, for instance, follows the 
beaten path in musical form and neither 
one makes to conven 


Berezow sk \ 
to widely 
, 


they nevertheless 


opus 


istics in 


special obet Sance 


tional key changes. The Bach work 

interesting, especially in the fuller or 
chestral arrangement by Steinberg. As 
for the Strauss Don Quixote, in which 
Messrs. Piatigorsky and Lefranc re 
vealed superior talent for projecting 


nusical characterization, this com 


mentator feels that the friendly sha 
dows of oblivion are approaching it 
Only the superb performance redeemed 
the work 


Variety has been lent to the string 
of piano recitals in this city by the ap 
pearance of Ruth Slenezynski, child pi 
anist, in Symphony Hall on Feb. 16 
She plaved the Chopin Sonata Op. 35 
in B Flat = and 


Beethove Nn. 


Sach 
others, for a 
capacity audience 
each number 
ation. It is un 
child has 


pieces by 
Schubert and 
large ilthough not a 


which with 


applauded 
indiscrimit 


leniable that this 


ociterous 


extra 


ordinary technique and strength, but 
throughout the afternoon we found lit 
tle to dispel the illusion of a lovely doll, 


performing in a predetermined manner, 


judge by some of the stylistic phras 
ngs which betraved the influence of 
someone whose musicianship was not 


the technique 


With the People’s Symphony Or- 
chestra playing under Fabien Sevitzky 
in Jordan Hall, Mischa Elman giving a 
recital in Symphony Hall and the Flute 
Players’ Club presenting an unusual 
program in the ball-room of the Hotel 
Vendome, Feb. 17 was a busy day. The 
best playing so far this season was re- 
corded for The People’s Symphony, 
especially in Roger Session’s music to 
Andreieff’s drama, The Black Maskers. 
Mr. Sevitzky also revived Kalinniko’s 
Symphony No. 1 and opened the pro- 


gram with the Berlioz Overture to 
Benvenuto Cellini. Maria Kousse- 


vitzky won her audience with The Air 
de Lia from Debussy’s L’Enfant Prodi- 
gue. In Symphony Hall a small but 
enthusiastic audience applauded Mr. El- 
man who played a program devoid 
the usual small numbers. 

Of the five compositions listed by the 


Flute Players’ Club, three had first 
Performances in soston: Edward 
Burlingame Hill’s Sextet, Jacques 
Ibert’s Trois piéces breves and Daniel 
Gregory Mason’s Divertimento for 
Wind Instruments. The remaining 


numbers were the Mozart Quintet for 


piano, oboe, clarinet, bassoon and 
French horn, and a group of Brahms 
songs sung by Joseph Lautner, tenor. 


his unusual music was played in ad- 
mirable manner by Messrs. Laurent, 
flute; Gillet, oboe; Polatschek, clarinet ; 
Allard, Boettcher, French 
horn, and Sanroma, piano, all members 
of the Boston Symphony. 

Under the auspices of the Longy 
School of Music in Cambridge, the 


bassoon: 


hardon String Quartet gave the fifth 
concert of chamber music on Feb. 21 
in Brattle Hall before an appreciative 


audience. The program included a 
String Quartet in G Minor by Arnold 
Bax (first performance in Cam 


bridge); Lento Molto and Rondino by 
Aaron Copland; String Quartet in D, 
Op. 76, No. 5 by Haydn and Albert 
Roussel’s String Quartet Op. 45 (first 
performance ). 

In Symphony Hall, the third pro 
gram, on Feb. 23, of the Morning 
Varieties, which have proven a popular 


form of diversion in this city, gave 
pleasure to old and young in an hour 
and a half of music and magic. Arthut 


Fiedler conducted a Boston 
Symphony musicians in a series of 
Three Insect Pieces—Schubert’s The 
Bee, Paul White’s Mosquito Dance (re 


group of 


peated through popular demand) and 
Rimsky-Korsakoff’s Flight of the Bum 
ble Bee. Other numbers were by Ros 
sini, Skilton, Haydn (Toy Symphony ) 


and Strauss. J. M. 
the Rhapsody in 
was acclaimed. 
gician, closed the 
amusing tricks 

The Vienna Sangerknaben gave two 
performances in Jordan Hall on Feb 
26-27, before large and_ enthusiastic 
audiences. In addition to the usual 
groups of and secular choral 
numbers, sung with great charm, these 
talented youngsters also presented 
Schubert’s special arrangement of Der 
Hausliche Krieg and Mozart’s 
et Bastienne. 

Dusolina Giannini and Gregor 
gorsky gave the fifth 


Sanroma played 
Blue by Gershwin, and 
Master Ma 
with 


“Geor ge,’ - 


program some 


sacred 


Bastien 


Piati 
program of the 


Boston Morning Musicales in the ball 
room of the Hotel Statler on Feb. 27 
before a capacity audience. Mr. Piati 


gorsky roused great enthusiasm for his 
marked virtuosity and his sensitive in 
terpretations. He was ably assisted 

the piano by Pierre Luboshutz, Mme 


Giannini was also well received and 
featured a pair of songs by her ac 
companist, Molly Bernstein 


May STUTSMAN 


GRACE 


Symphony and Opera Forces 
Combine in Popular Perform- 
ance Under Kolar 


DETROIT, March 5.—Forgetting 
weightier music momentarily, the De- 
troit Symphony and the Detroit Civic 
Opera again combined forees on Feb. 
21 and 22 to divert the public with 
Wolf-Ferrari’s Secret of Suzanne and 
Ruth Page ballets, as a feature of the 
regular subscription series. Ticket de- 
mands were so great that the audito- 
rium was sold out for both perform- 
unces and Thaddeus Wronski, of the 
opera, and Murray G. Paterson, of the 
wchestra, achieved artistic and finan- 
ial success of a high order. Both or- 
vanizations gained for themselves an 
ntirely new circle of friends; Orches- 
tra Hall attracted persons who never 
efore had been inside it. 

With the orchestra under the baton 

Victor Kolar, the Secret of Suzanne 
vas given with Alfredo Gandolfi as 
Count Gil, and Queena Maric as the 
Countess, both of the Metropolitan 
Opera. Elmer Lehr, of the Cleveland 
Opera, was Santo. Mr. Kolar also con- 
ducted for the ballets, of which Gold 
Standard, to the music of Ibert, and 
Ravel’s Bolero, were given by the en 
tire company. Gold Standard was far 

ore impressive than Bolero which 
proved an orchestral rather than a 
lance achievement. Miss Page also con 

ibuted two solos, Tropic, and Gypsy. 

Mr. Kolar led the concerts of Feb. 


12 and Feb. 14. At the latter concert, 
\rtur Schnabel impressed a capacity 
udience with a masterful interpreta- 
tion of Beethoven’s Fourth Piano Con 
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SECRET OF SUZANNE IS GIVEN IN DETROIT 


certo in G. The program included a 
first performance at these concerts of 
Prokofieff’s Classical Symphony and a 
first performance in Detroit of De Sa- 
bata’s Symphonic Poem, Youth. A De- 
bussy number also was played. 

The annual free concerts by the or- 
chestra for school children were con- 
cluded the week of Feb. 25. Four con- 
certs were given, in addition to four 
played earlier in the month. Some 10,- 
000 children heard the programs de- 
voted to The Music of Many Lands, two 
of which were nationally broadcast, 
while several others were broadcast 
throughout the state. Mr. Kolar was in 
charge of the concerts and Edith Rhetts 
Tilton, educational director, provided 
the explanatory matter. 

The Detroit Symphony Woodwind 
[nsemble, composed of John Wummer, 


flute; Marius Fossenkemper, clarinet; 
Dirk Van Emmerick, oboe; Joseph 
Mossbach, bassoon; and Albert Stag 


liano, French horn, and assisted by Fd 
ward Bredshall, pianist, was presented 
at the Feb. 12 concert. The men gave 
first performances here of ‘Roussel’s 
Divertissement and Blumer’s Original 
Theme with Variations. The orchestra 
gave first performances of Levenson’s 
\ Night in Bagdad, and A Fantasy on 
lwo Hebrew Folk Tunes, and played 
also the First Symphony in E Minor, 
of Sibelius 

Ossip Gabrilowitsch received his fifth 
honorary doctor of music degree fron 
as many universities at a special con 
vocation of Wayne University, held in 
Orchestra Hall, Feb. 18, when 2,000 
citizens paid tribute to the city’s leading 
musician. The orchestra took part in 
the program, led by Mr. Kolar. John 


Erskine, of New York, and Dr. Chester 
B. Emerson, of Cleveland, were the 
principal speakers. 

Mr. Erskine appeared as piano solo 
ist with the orchestra, with Mr. Gabrilo 





Honored by Wayne University: Dr. Ossip 
Gabrilowitsch 

witsch, as guest conductor, the next 

night, playing the MacDowell Second 


Concerto in D Minor. Orchestral num 


bers included Haydn’s Symphony in C, 


Op. 97, Rimsky-Korsakoff’s Schehéra 
ade Suite and Rossini’s Barber of S« 
Overture Mr. Gabrilowitsch was 
guest conductor also for the 
Feb, 5, reading the Franck D Minot 


1} 
Vili 


concert ot 


Symphony with moving tore: Che 
soloist wa Judith Sidorsk) Detroit 
pianist, who is a student of the Juil 
liard School. Miss Sidorsky, an accom 
plished performer, played the Rach 
maninoff Second Concerto in C Minor 
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José Iturbi, pianist, appeared in reci- 
tal under Detroit Concert Society au- 
spices in Orchestra Hall on Feb. 8. His 
program included compositions of Bach, 
Beethoven, Chopin, Granados, Debussy, 
Ravel, Albeniz and Liszt. Iturbi 
was soloist with the Ford Symphony in 
its national broadcast on March 2. Mr 


also 


Kolar conducted. 
Ezio Pinza, Metropolitan Opera 
bass, made his Detroit debut in recital 


\uditorium. He 
songs in an au 


on Feb. 11, in Masonic 
offered four groups of 


thoritative manner. One of the _ best 
liked of his numbers was A. Waltet 
Kramer’s arrangement of An Old Love 


Song. Edwin McArthur played fault 
less accompaniments 

Recent soloists with the Ford Sym 
phony, Mr. Kolar conducting, included 
Gregor Piatigorsky, 'cellist, on Feb. 3; 
Lottie Lehmann, soprano, on Feb. 10; 
first chair men of the orchestra, Feb 
17; and Elisabeth Rethberg 


soprano, 


Clotilde and Alexandre Sakharoff, 


lancers, were presented in a prograt 
modern dances on leb 
Cheatre Detroit 
own Hall auspices. Maurice Schwartz, 
of the Yiddish Art Theatre of New 


York, assisted by Serge Glabodin, pian 
Herta Richter, 


ancient and 


20 in the Fisher undet 


ist, and soprano, gave a 
tirring recital of music and drama Feb 
24 in the Wilson Theatre. 
The Madrigal Club of Detroit ob 
erved its twentieth anniversary with a 
program of songs at the Hotel Statler 
on Feb, 25 Charles Frederic Mors 
mducted. Henry Sieg, 
linist, was the assisting artist \ choru 
of 250 voices fron eleven chu } 
(;reatel Detroit ottered i progvran 
religious music on Feb >in Orn 


hestra Hall tlesey 
rected HERMAN W 
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New York Sun them — easy emission — true intonation — a 
lovely quality throughout her compass—im- 
“ voice of dramatic power. .. ." parted beauty and style to her singing... . " 


SIX SEASONS L 
TWICE SOLOIST, MADISON SQUARI 


FIVE NEW YORK RECITALS: TOWNHALL 
HALL, CITY COLLEGE 


. . voice of lovely quality—deep emo- 
tional significance—power and flexibility— 
uses it with taste and judgment.” 


—Grena Bennett, New York American 
a voice of dramatic possibilities, full 


and powerful and ample range." 


. . « color—diction—intelligence—dynamics 
good—pleased a packed hall." ". . . purity of her tones—skill in managing 
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York Times ee 


York Evening Post 


SOPRANO ¥®> 


HALL 


. . her voice was ringing and clear—even 
in all its registers—very good interpretation— 
musical intelligence and taste—emotion and 
temperament—her diction was particularly 
clear and satisfying—deserved all the honors 
her public gave her." 


. « « possesses a beautiful voice. 
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SEATTLE SYMPHONY 
PLAYS MASTERWORKS 


Bach-Handel Anniversary Ob- 
served—Thompson Symphony 
in Local Premiere 


SEATTLE, March 5.—The fourth and 
fifth symphony concerts of the Seattle 
Symphony led by Basil Cameron had 
features of unusual interest. On the 
former occasion the program was de- 
voted to works of Handel and Bach, 
stressing the Bach Concerto in D Minor 
for two violins and strings with Viola 
Wasterlain and Helen Fenton Hopper 
as soloists. The concert of Jan. 28 gave 
opportunity to hear for the first time 
in Seattle, Randall Thompson’s Second 
Symphony. Two popular concerts were 
given, one assisted by a chorus of 200 
voices in excerpts from Handel’s The 
Messiah, with solos by Margaret Moss 
Hemion, soprano, and August Werner, 
baritone, and at the second concert with 
Marie Montana, soprano, as assisting 
artist. 

At the third appearance of the Spar- 
gur String Quartet, the Franck Quar- 
tet in D and the Dvorak Quartet in F 
were the main offerings. 

Two organ programs were among the 
principal events of January, one being 
given by Frederick Chubb, scholarly 
musician and organist of Vancouver, 
B. C., at University Temple, and the 


other by Harold Heeremans on the 
same organ. 
Philomel Singers Heard 
The Philomel Singers, R. H. Ken- 
drick, conductor, were heard in their 


winter concert, assisted by Elinor Rem 
ick Warren, composer-pianist, the pro 
gram being devoted to works of women 
composers; incidental solos were given 
by Mary Elizabeth Bower, harp; Jean 
Kantner, baritone; Mrs. O. B. Mer- 
rick, soprano. Burton James was reader 
and John Hopper, accompanist. 

Two outstanding high school con- 
certs were among the month’s activities 
that of the Roosevelt High School or 
chestras, glee clubs and a cappella cho 
rus under the direction of Ernest Worth 
and Constance Phillips, and that of the 
Ballard High School band, orchestra 
and vocal groups led by Harriet Charl 
ton and T. Stewart Smith. 

Harry Krinke, author of the Krinke 
Series of Correlated Piano Studies, held 
a normal class on Jan. 14, 15 and 16, 
and presented in recital, Jack Soge- 
shall, talented young pianist. 

Visiting artists of January included 
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Apeda 
Randall Thompson, Whose Second Symphony 
Recently Was Played in Seattle 


José Iturbi, pianist; Jascha Heifetz, vio 
linist and The Ballet Russe of Monte 
Carlo on Jan. 30 and 31. Helen Crowe 
Snelling presented Wanda Perrin, 
mezzo-soprano, in recital. Other 
teachers submitting recital programs 
were Pearl McDonald, Leonard Ode- 
gaard, pianists, and Magnus Petersen 
whose vocal pupils sang excerpts from 
Verdi’s Rigoletto. 

Washington Federation of Music 
Clubs, Eleanor Hale Southern, chair 
man, opened its 1935 series of programs 
by advanced students; many music club 
meetings were held during the past 
month and classic programs discussed. 

Davip SCHEETZ CRAIG 


Yvonne Gall Signs with Haensel and 
Jones 


Yvonne Gall, soprano, has arranged 
with Haensel and Jones to manage het 
musical activities in America for the 
1935-36 season. Miss Gall has sung 
with the Chicago Civic Opera and has 
been active in radio work. She has sung 
at both the Paris Opera and the Opéra 
Comique, and her concert tours have in 
cluded many foreign countries. 


Ballet Russe Appears in Omaha 


OMAHA, NeEB., March 5.—The Ballet 
Russe de Monte Carlo was presented 
here under the auspices of the Omaha 
World-Herald on Feb. 15 at City Audi 
torium. Les Sylphides, Union Pacific 
and Le Beau Danube were the choreo- 
graphic presentations. Antal Dorati and 
Efrem Kurtz conducted. 








Contralto Metropolitan Opera 


DORIS DOE 





Management 


NBC ARTIST SERVICE 
30 Rockefeller Plaza, New York 








Exclusive Management 


LIBBIE MILLER 
113 West 57th Street 
New York, N. Y. 











WT: Tin ny 


Personal Representative: 
DorotHy PrusBpury STETSON 
= 12 East 86th Street, New York 


WINIERED CHRISTIE 


PIANIST 


Tettttin 


LLU 


Management: 
J. McC.ure BELLows 
40 East 54th Street, New York 


ue 








PU eee eae 7 





Composer-Pianist Also Appears 
with Dushkin in Recital 
of Own Compositions 


Los ANGELES, March 5. — Igor 
Stravinsky appeared as guest conductor 
of the Philharmonic Orchestra in its 
eighth pair of concerts on Feb. 21 and 
22.. The distinguished Russian, as- 
sisted by Samuel Dushkin, violinist, 
was also feted in a concert of his works, 
sponsored by Merle Armitage, in the 
Auditorium on Feb. 28. The once ear- 
splitting inventions of Stravinsky are 
by no means strange to Los Angeles 
music patrons. The Fire-Bird Suite. 
which closed the programs on these 
occasions, likewise brought to a climax 
the first of the season’s concerts undet 
Mr. Klemperer. Considerably less in 
terest was manifest in the first half of 
the program, which included the Suite 


from Apollon Musagete and a collec- 
tion of Eight Short Pieces for Small 
Orchestra. The visitor was accorded 


abundant praise and shared the applause 
of the audience with the musicians. 

A capacity audience was again on 
hand to hear the Stravinsky program 
on Feb. 28. Many of the works were 
interesting if inocuous, and the stand 
ard of performance was kept at high 
level. Both Mr. Stravinsky and Mr. 
Dushkin were generously acclaimed. 

Dream of Gerontius Given 

The oratorio Society presented El 
gar’s Dream of Gerontius, John Small 
man, conductor, in the Auditorium on 
Feb. 23. The group had the assistance 
of an orchestra composed of members 
of the Philharmonic, Dr. Ray Hastings, 
organist: Allan Rogers, tenor: Frank 
Pursell, baritone and Frances Haynes, 


TEXANS ENJOY LOCAL 





Russian * Ballet Appears—Recitals In- 
clude Evans, Steinfeldt and 

Piano Ensemble 
ANTONIO, Tex., March 5. 
The Monte Carlo Ballet Russe appeared 
on Feb. 22, at the Municipal Auditor- 
ium under the Devoe management. En- 
thusiastic appreciation was manifested 
for the skill and beauty of the dancers. 
The program presented Les Sylphides. 
La Boutique Fantastique and Prince 
Teor. 

Wilbur Evans, baritone, brought the 
Tuesday Musical Club’s annual series 
of musical teas to a brilliant close on 
Feb. 27 at San Pedro Playhouse. Early 
English, German songs by Wolff and 
Brahms, French and Spanish songs by 
Dupare and de Falla, numbers by Ma- 
lashkin, Moussorgsky, Bantock and 
thers, won him approval. A Bach air 
from Cantata No. 26 was a novelty and 
an aria from Thomas’s Le Cadi was 
included. Carl Weiseman was the ac 


SAN 


companist Mrs. Eli Hertzberg is 
president of the club and Mrs. Paul 


Rochs, chairman of the teas. 

John M. Steinfeldt, pianist, president 
of the San Antonio College of Music, 
was heard in annual recital on Feb. 26, 
in the college auditorium. Sonatas by 
Scarlatti, arranged by Tausig, the 
Bach-Tausig Toccata and Fugue in D 
Minor; Beethoven’s Sonata Op. 81: 
works by Chopin, Ravel, Dohnanyi and 
1 group of original compositions 
formed an enjoyable program artistic 
ally performed 


The Tuesday Musical Piano En- 
semble, Mrs. Alexander MceCollister, 
chairman, was heard on Feb. 24, in the 


auditorium of Our Lady of the Lake 





contralto. Many of the same singers, 
comprising the choir of the First 
Congregational Church, were heard in 
3rahms’s Requiem on the following 
day. Mr. Smallman again conducted. 

The Bartlett-Frankel String Quartet 
gave the second in its series of three 
candlelight concerts in the Biltmore 
Ballroom on Feb. 26. Harold Bauer 
was the assisting artist, playing in 
Franck’s colossal Prelude, Chorale and 
Fugue, in a performance of Schu- 
mann’s Quintet, Op. 44, in E Flat. Mr. 
sauer’s presence lent distinction to the 
event and the quartet quite outdid 
itself. Mozart’s Little Serenade 
began the program. The players were 
quite over-weighted by the piano part 
in the Quintet, especially in the first 
and last movements. Mr. Bauer was 
more restrained in the Andante. 

California Quartet Heard 

The California String Quartet, as- 
sisted by Alfred Newman, pianist, was 
sponsored by the Pro Musica Society 
in a concert in the Biltmore on Feb. 24. 
A work by Mozart, the Ravel Quartet 
and Dohnanyi’s Quintet in E Flat 
Minor, Op. 26, with Mr. Newman at 
the piano, were played. The ensemble 
is composed of Louis Kaufman and 
George Beresowsky, violinists; Michael 
Perriere, violinist, and Kolia Levienne, 
‘cellist, all of whom are excellent art 
ists. Mr. Newman is head of the music 
department at United Artists. 

Arch Bailey, baritone, assisted by 
Lester Hodges at the piano, was heard 
in a recital at the Women’s Athletic 
Club on Feb. 24. Mr. Bailey proved 
himself a versatile singer and Mr. 
Hodges an excellent accompanist. He 
was also heard in a group of three pi 
ano numbers Hat D. CRraAIn 


AND VISITING ARTISTS 
College, Two-piano works by Schubert 
Bauer, Smetana, Chopin, Walton, Saint 


Saéns, Franck and Berlioz-Hutchison 
were played by Mrs. Eugene Staffel 


and Beatrice Funk; Mrs. J. J. Loving 
and Mary Terrell; Mrs. Mary Terrell 
Geisting and Meta Mertwig: Mrs. Eu 
gene Staffel and Merry Brendel; Alice 
Mayfield and Mrs. S. H. Taylor; Mrs 
Ruth Herbst MacDonald and Dorothy 


Bell Newton. G. M. T. 
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Wagner Works Demonstrate Popularity at Metropolitan 





Ring Cycle Closes with Superb G6 


tterdammerung in Which Kirsten 
Flagstad Achieves Another Triumph—Siegfried and Tristan und 
Isolde Heard—Ljungberg Makes First Appearance of Season as 
Elisabeth—Kathryn Meisle Wins Plaudits in Debut as Amneris 
and Also Sings Azucena—Peter Ibbetson Given—Sonnambula 


Revived in Honor of Centenary of Composer’s Death 


"T’ HE growing popularity of Wag- 

nerian opera was again demon- 
strated during the past fortnight when 
six of the composer’s works drew larg« 
audiences, several of them capacity ones 
at the Metropolitan. The matinee Ring 
dramas ended in one of the finest per- 
formances of Die Gotterdammerung 
heard in a long time. Kirsten Flagstad, 
singing the third Briimnhilde for the 
first time on any stage, added another 


laurel to her crown. Goeta Ljung 
berg re-appeared for the season as 
Elisabeth in Tannhauser. Kathryn 


Meisle made her debut two evenings 
before schedule as Amneris, in place ot 
Rose Bampton. She later sang Azucena 
in Trovatore. Peter Ibbetson and La 
Sonnambula were revived, the latter in 
honor of its composer’s centenary. 


Linda di Chamounix Repeated 


The melodies of Donizetti’s Linda di 
Chamounix were again a source Ol pleasure 
to lovers of old-style Italian opera on the 
evening of Feb. 21, thanks to the grateful 
singing of the cast headed by Lily Pons 
and Richard Crooks. The French sopran 
and the American tenor contributed muc! 
of beautiful tone and graceful style to a 
well-rounded performance under the baton 
of Ettore Panizza. Giuseppe De Luca was 
artistic, as ever, as Antonio and Gladys 
Swarthout repeated her success as Pierotto. 
Eda Vettori, 
Malatesta and Angelo Bada were other 
participants. O. 


Uncut Siegfried in Cycle 
An unabridged performance of Siegiried 
was the third of the six matinee events 
scheduled in the annual Wagner cycle, on 
Feb. 22. Although the audience, said to be 
the largest of the season, was disappointed 


by the inability of Kirsten Flagstad to ap 





pear for the first time as Brunnhilde be 
cause of a cold, it nevertheless was am} 
rewarded by a production distinguished v 


tually in every detail. Gertrude Kappel 


substituting for Mme. Flagstad, is alrea ly 
known as a notable interpreter of the erst 
while goddess, but on this occasion she 
seemed to reach new heights and the au 
dience was more than ordinarily aware 
her capacities. 
Lauritz Melchior sang Siegfried tor the 
100th time in this performance. Those who 
remember many of the previous ones real- 
ize that each has represented a material 
advance over its predecessor and that the 
present one outshone them all in dramati 
vocalism, spiritual discernment, and gen 
eral musical and artistic excellence. Mr 
Melchior has passed a significant mile- 
stone with distinction. Emanuel List and 
Gustav Schiitzendorf displayed their accus- 
temed artistry in the roles of Fafner and 
Alberich, respectively; Ludwig Hofman 
was impressive as Wotan and Marek Wind 
heim has consistently developed his char 
acterization of Mime. Good performances 
also were given by Karin Branzell, as 
Erda, and Editha Fleischer as the Voice 
ff the Forest Bird. Artur Bodanzky con 
ducted 


Maria Miiller in Second Butterfly 


Puccini's Madama Butterfly was give! 
for the second time this season on the eve 
ning of Feb. 22 with Maria Miller in the 
title role, Ina Bourskaya as Suzuki, Fred 
erick Jagel as Pinkerton and Richard B 
nelli as the Consul. Mme. Muller was 
excellent voice, singing the Un bel di Ve- 
dremo with fine tone and dramatic em- 
phasis Both she and Mr. Jagel were 


roundly applauded after their interpreta 


tion of the duet in the first act, O quanti 


Virgilio Lazzari, Pompuilio 


Walther ; Lillian Clark, as A 
Lord | | 





West Coast 


Kathryn Meisle Sang Azucena in Trovatore 
Two Nights After Her Debut in Aida 


f Other roles were sun 


ill 21S ttl 


Wells, Messrs. Malatesta, Ananian, Pic: 


1 Qui Vincenz Bellezza con 
cted Y 
A Popular Tannhauser 

lannhauser came to the stage for th 
hith time in a { lar Saturday night per 
formance on Feb. 23 nusual dramatic 
integrity and vitality on the part of the 
idmirably chosen cast ntributed vastly 
a generally superior presentation. Goeta 
Ljungberg rightfully was acclaimed for 
sympathetic Elisabet Paul Althouse, 
especially in the third act, dealt masterfully 
vith the heavy histriotr emands of the 
er as M £ * re 
Emanuel List, as t i gra id Law 
rence | ett W olfra th demon 
ted ig t xcellent vocal and 

I ess I tri irt ie e per 

es I e credited to Dor 

M “e Hans Clemens 


Young Shep 


r, as Biterolf; Max 

Altglass, as Heinrich, and James Wolfe, 

Reinmar. The ballet and the Three 

races, interpreted by Jessie Rogge, Bea 

trice Covell and Helen Sumholz were con 

vincing in the bacchanale Karl Riedel 
nducted. R 


Sunday Night Concert 


Artists appearing t Sunday Night 
Concert Feb. 24 were Dorothee Manski 
and ‘ina Morgana, sopranos; Gladys 
Swarthout, me: pr Doris Doe, 

ntralto; Paul Althouse and Hans Cle 

ns, tenors; Armando Borgioli, baritone, 
Ezio Pinza, bass. Mme. Manski sang 
place f Kirsten Flagstad, who was 
lisposed Che rchestra was conducted 

\ Pelletier and Pietro Cimara 

}? 
Tristan Opens Tenth Week 

lrista 1 Isolde ened the tenth we 

the opera se t evening of 
eh 25, wit Gertrude Kappel singing 
Isolde in place of Kirsten Flagstad, wl 
was unable to appear because of a ld. 
Mme. Kappel g has been esteemed for 
her nterpretat f this role and she de 
livered it ag to the igh satis 

f the audienc 

K arin Brat i J | rangane 

for the first time t 5 gave a care 


fully thought out performance, and Lauritz 
Melchior demonstrated again that Tristan 
is one of his finest achievements. Fried- 
rich Schoor was a sonorous Kurwenal, and 
Ludwig Hofmann sang King Mark to good 
effect, particularly in the monologue. Other 
distribution of lesser roles were Arnold 
Gabor as Melot; Hans Clemens as A 
Shepherd, and A Sailor’s Voice; and James 
Wolfe as The Steersman. Artur Bodan 
zky conducted E. 


First Peter Ibbetson 


The first performance this season on Feb 


27 of Deems Taylor’s Peter Ibbetson, said 
to be the only one this season, was far 
from the best this work has had at the 
Metropolitan, showing as it did insufficient 
rehearsal. After all, this American opera 
13 a difficult one and requires careful 
preparation, which it had obviously not 


received. 

In spite of this, it was greatly admired 
by the audience For there is genuine 
; 


beauty in its story and musi« Lucrezia 
Bori as Mary, Edward Johnson in the title 
role, Lawrence Tibbett as Colonel Ibbet 
son, Gladys Swarthout as Mrs. Deane and 
Léon Rothier as Major Duquesnois re- 
peated portrayals which are all among their 
best. Worthy of mention, too, is Louis 
D’Angelo’s Chaplain of Newgate Prison. 
Mmes. Bourskaya, Wells, Divine, Falco, 
Vettori, Flexer and Gleason and Messrs 
Bada, Paltrineri, Picco and Cehanovsky did 
the small parts capably with Max Altglass 
new as the Footman in Act I. New, too. 
was the composer’s eight-year-old daughter, 
Joan Taylor, as Mimsey Seraskier in the 
dream scenes, in which Betty Lou Knight 
igain Was Gogo, 

lhe action was not as well co-ordinated 
as in other years, and the orchestra unde 
the baton of Wilfred Pelletier, who led th 
work for the first time here, though he 
had several years ago at 


iad conducted it 
Kavinia Park, was often too loud M1 





Goeta Ljungberg Effected Her Re-entry for 
the Season as Elisabeth 


Taylor’s full-blooded instrumentation re- 
quires tempering by the conductor, which 
it did not always receive on this occasion 
The chorus, prepared by Mr. Setti, sang 
remarkably well. The stage direction was 
in Désiré Défrére’s hands. A. 
A Transcendent Gotterdammerung 
A performance of Die Gdétterdamme- 
rung, the like of which has not been heard 
in New York, in many a year, was given 
at the matinee on Feb. 28. Quite apart 
from almost invariably impeccable singing, 
the general atmosphere of the performance 
was of a fine-edged quality that has come 
to be regarded as of another era. 
(Continued on page 31) 
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PIECES FOR ALTO SAXOPHONE 


The concert going public 1S becoming inter 
ested in the saxophone as a recital instru- 
ment; opportunities are now offered skilled 
pertormers to demonstrate its 


containing 
and modern compositions specially arranged 
for the instrument, provides the saxophone 
soloist with a repertoire that places his pro 


violinist or 
gram use precede each composition 
Composer Index 


ous cae Poém 
es Chanson 


Aitken .....5erenade Fibich...... 
Arensky Serenade Franck.. 
Bach, J. S. teeeeee Air Garcin ks 
=i ..Allegro Gaubert . Caprice 7 Hymn to the Sun 
= Arioso Genin............ Polacca gm e .Bumble Bee 
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+g Romance Grieg Jerceuse os ...-Ave Maria 
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Brahms Cradle Song Handel Jourrée <3 .Romance 
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= Nocturne, Op. 9 Lalo Andante 7 Andante 
- Nocturne, Op. 37 Leclair Tambourin Svendsen Romance 
' Waltz, Op. 18 Liszt Liebestraum Tschaikowsky. Canzonetta 
Corelli .La Folia Lotti reyes Hs Mélodie 
Cui \llegro scherzoso Mendelssohn.... Andante Vieuxtemps Ballade 
Dancla Simple Histoire <i Violin Concerto Wagner Album Leaf 
Debussy Réverie Meyer-Helmund. Mélodie Wieniawski Légende 
Delibes Passepied Mozart. Minuet 2 Romance 
Durand Waltz, Op. 83 Paganini..Moto perpetuo Wormser Réverie 
Dvorak Ballade Poznanski...... Serenade 


Price $5.00 


For sale at all music stores in the United States 
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The co-operation of the Juilliard Foundation, 
which has agreed, as is told on another page, 
to contribute the sum of $150,000, if a supple- 
mentary season after the regular season, is given, 
is most welcome. Its suggestions seem wise and 
reasonable. As we see it, the supplementary 
season will present young artists, many of them, 
doubtless, Juilliard postgraduate students, who 
now sing in the operatic performances of the 
Juilliard School. These performances are to be 
given at prices less than those charged for the 
regular Metropolitan season, with not more than 
$3 mentioned for the best seats. 

That the price of $7 is to be retained for the 
best seats for the regular seasen seems to us 
worthy of reconsideration. The expenditure of 
$14 for two tickets by Mr. and Mrs. Jones to 
go to a single opera is a sizable amount, if we 
read aright the comments of interested opera 
lovers. The Juilliard Foundation in its letter to 
the Metropolitan has advised an immediate drive 
for increasing the Metropolitan Opera’s subscrip 
tion list, making its support contingent on that 
being achieved with success. We feel that it 
would be a comparatively simple matter to accom 
plish this, if the price for the best seats were 
reduced to, let us say, $5 as against $7, which 
has been the top price for a number of years. 

Here we would add a word commending the 
decision to retain as assistant general manager 
Edward Ziegler, who has collaborated with Mr. 
Gatti Casazza over a long period of years, and 
shown himself an able and indefatigable worker. 
Similarly, we find reason to praise the choice 
of Edward Johnson, long one of the company’s 

eatest artists, as assistant manager, with special 
luties in connection with the supplementary sea 
son. 


HERE is a great opportunity to develop in the 
supplementary season an ensemble which can, 
it will work conscientiously, become an unique 
nization like the D’Oyly Carte Opera Com 
iny of London. The success won by that company 
the Gilbert and Sullivan operas this season on 
its American visit is still vivid in our memory. 
Here is an organization not blessed with fine voices, 
but more than blessed with gifted artists, who have 
been trained to merge their individual gifts into 
an ensemble so finely co-ordinated as to command 
the interest of audiences wherever they appear. 
In developing this company, the plan has been 
to assign the smallest roles to new singers, even 
placing them at first in the chorus to get their 
bearings, then advancing them to principal roles, 
as their talents. grow and their ability becomes 
worthy of such activity. Light opera, such as 
Gilbert and Sullivan, Johann Strauss, von Suppe, 
Offenbach and the rest, is a very worthy field, 
one in which no artist need be ashamed to labor. 
Should this supplementary season of the Metro 
politan succeed in producing an American com 
pany as proficient in this field as the English 
D’Oyly Carte Company has been for many a year, 
t would indeed serve a noteworthy cause. 

There is reason to believe that the new plan in 
hand for the Metropolitan will include such a 
move, as well as a number of other important 

Atte ntion should be given, too, to the American 

iductor, who deserves, at last, a chance to be 
he ard in opera. He has had an opportunity, 
limited, we grant, to show what he can do in 
symphonic concerts. Now is the time for the 
new Metropolitan management to present him 
Unless he is allowed to gain operatic experience, 

shall go on without American conductors in 
ur opera houses. 

To Mr. Witherspoon and his assistants, Mr 
Ziegler and Mr. Johnson, MustcaL AMERICA 

tends its filicitations on their appointment 
for the coming season. We believe that in their 
hands the Metropolitan will become an American 
peratic institution of which we may truly be 





Tornello 


Gladys Swarthout, Mezzo Soprano of the Metropolitan 

Opera, Rehearsing with Viola Mitchell, Violinist, Who Was 

a Guest Artist on a Recent Firestone Broadcast with 
Miss Swarthout 


Corona—The most recent recruit from opera 
fields into those of literature, is Leonora Corona, s 
prano of the Metropolitan Opera. Miss Ci 
putting the finishing touches on a novel which s! 
has named The Song of the Soul. 


Kreisler—On the sixtieth anniversary of his 
on Feb. 2, Fritz Kreisler was presented with a g 
ring by Vienna, the city of his birt! He was 
riven the cross of an officer of the Order of Merit 1 
President Miklas. 


Molinari 
concert of the Bucharest Philharmonic last 
the applause was led throughout the concert by f 
Queen Marie. 


Flagstad—In spite of the fact that her fatl 
an orchestral conductor, her mother a pianist and 
ganist, her brother a ’cellist and conductor, and 


sister an opera singer, Kirsten Flagstad claims that 


her success at the Metropolitan is due entirely to t 
Flagstad luck which, she says, has never deserted ] 


Van Gordon—Although it was not known to th: 
general public, Cyrena Van Gordon dislocated her hi; 
in a fall during a performance of Aida at the Metr 
politan last season and had been compelled t ir 
brace ever since, until her appearance last month wit! 
the Philadelphia Orchestra Association as Cl 
nestra in Gluck’s Iphigénie en Aulide 


Bonelli—Recently heard as the “off-stage” voice 
the film Enter Madame, Richard Bonelli, baritone 
the Metropolitan Opera, has just signed a 
for a leading role in a picture to be filmed this sun 
mer by Paramount. 


Doe—Air travel is proving a boon Doris Doe 


t 
contralto of the Metropolitan Opera. Miss Doe sang 


at the Everglades Club in Palm Beach March.2 
forty-eight hours after she had doubled in tw ] 
in Die Gotterdammerung at the opera. An et 
ment was scheduled in Miami on March 5, and the 
singer was booked to return to New York t 

as one of the Flower Maidens in Parsifal 

nee two days later. 


When Bernardino Molinari conducted a 


ee 


@e. 
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such profit shall be applied to the use of he studied music under Stoecke! and Pari 
Wh t Th R d T t Years A Oo the supplementary season before any of er and later with MacDowe New ari 
aq ey eq wen y g the underwriting shall be called upon. His vocal studies were pursue ou 
“5. The Juilliard Foundation should be York, Paris, London and Ber He made 
In Musicat America for March, 1915 properly represented on the board of the his concert debut in New Ha e 
Metropolitan Opera Association, It is un appeared the { wing ! i 
derstood that Mr. John M. Perry, trustee performances i Pars with th 
1 the Juilliard Musical Foundation; Dr. York Symphony, a made pera 
John Erskine, president of the Juilliard debut as Kamftis in Adda th 1 i 
School of Music, and Mr. Ernest Hutche- Square Opera Company w Yor 
son, dean of the school, will be added to 18¥8. Aiter appearing recital and 
LIFE BEGINS AT 8:40!— the board ot directors of the Metropolitan cert and at the important 
Little Adrienne Matzen- Opera Association. country and Europe, he 
auer, Now One of the “The general manager and the assistant politan in 1908, singing 
Stars of the Current Re- general managers ot the Metropolitan on Nov. 26, 1908. He i 
view at the Winter Gar- Upera and of the supplementary season Metropolitan until 1 app £ 
den in New York, as She should be mutually acceptable to the Juil in Wagnerian roles 
Appeared with Her liard foundation, and the Metropolitan After establishing 
Mother, Mme. Margaret Opera Association. It is understood that jmportant voice teachers i » Wari 
Matzenauer, Twenty Years Mr. Herbert Witherspoon as general man Mr. Witherspoon was trumenita 
Ago. At That Time an ager, with Messrs. Edward Johnson and  joynding, im 1922. the America adie 
Article Appeared in kdward Ziegler as assistant general man of Leachers of Singing. He served 2 
Many Newspapers De- agers, will be acceptable to the Juilliard ¢hairman until 1926. The wing yea 
scribing the Upbringing !oundation. he lectured throughout the —ere 
of This Child of the The- “Oo. There should be a committee of Music as a Vital factor ral Bde 
atre, Whose Father, the control, or opera committee as you may cation. From 1925 to 192 
Tenor, Edoardo Ferrari- hoose to call it, in general sympathy with f de CO il : 
Fontana, Also Was a the plans of the new management and i the ¢ ‘ , : 
Member of the Metro- iwreeable to you and the Juilliard Founda i931. and P 
politan. Adrienne Mat- tion. Lhe personnel of such committee may servator\ Mu 
zenauer Made a Surprise be discussed later.” sorvell.as cha P 
Debut in Boston Last lhe Metropolitan Opera Association (hicaoo Cent ‘ ' 
Summer, When She Re- board approved in principle the plan as 1933. He 
placed Another Singer utlined in the letter from the Juilliard \merican Musician: 
at the Eleventh Hour foundation Mr. Bliss called the attention 
Because of the Latter's ot the board to the fact that the future Johnson Long a Star 
IIIness. Mme. Matzenauer | the opera depended upon thre condi | wal : 
Wes in the Audience. tions, first, the raising of an underwriting aia” 
the Metropolitan Association of $100, Mets oF 
QUU; second, the co-operation of the per ae MR ye F 
; muciphH, a } ‘ 
onnel of the Metropolitan in a reduction : . 
t expenses, and third, the co-operation of pti. F ; 
the public in substantially increasing thei - a 
ibseript for opera seats for next sea a 
lt is understood that by the co-opera ca tt 
Where the Fruit Comes From! Art and Finance 7 Se pee eo ep A on ell 
( tin ptance ¢ i ey ag agree 
\\ t usical Wichael Coscia, violinist and lead ment the organize ections, orchestra ' 
¢ 1s s—as ust—he f an orchestra in Montreal, and Vu tave-hands and ballet. The communica : 
»” said Walter gimia Shannon, daughter of a capitalist tion from the Juilliard Foundation came : ne 7 
é a Se loped from that city last week, par is the result of negotiations that had been 
ntal opposition attracting much atten n tor several weeks between th 
1915 in al Me wolita Opera Association, Inc., th , . 
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Margaret Halstead Now 
Under Copley Management 
for Concert Engagements 





Margaret Halstead, Soprano of the Metro- 
politan Opera, Who Will Concertize under 
Richard Copley's Banner 


Concert 


riaistead, 


appearances for Margaret 
soprano of the Metropolitan 
Opera, are being managed by Richard 


Copley. Miss Halstead, in addition to 
Metropolitan Opera performances, 
as been heard widely as soloist with 
phony orchestras throughout the 


in recital. 

Winifred Christie Heard In Recitals 
STON, March 5.—Winifred Chris 
was heard in a recital, us 

g the Moor double keyboard piano 

at rdan Hall on Feb. 13, under the 

New England Conserva 

Musi She was 

ge Stewart McManus, pianist, of 
mservatory faculty, and a string 
lucted by Wallace Good 

tor of the conservatory. The 

ted program included th 

tos in D Minor and in | 

two pianos) ; two Chopin 

1 sh rter pieces by Godow sky, 

Ravel and Griffes. 

M Christie also appeared at Bow 
College, Brunswick, Maine, on 
Her program comprised the 

lude and Fugue in D from the Well 


assisted by 


pered Clavichord, Choral Preludk 
E Flat and Toccata and Fugue in 
Dy) Minor by Bach; Chopin’s Sonata in 


B Flat Minor, and works by Debussy. 
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NEW HAVEN FORCES PERFORM NEW WORK 


Symphony Led by D. S. Smith 
Introduces Prelude by 
Leroy Baumgartner 


New Haven, March 5.—Musical 
events have crowded the calendar for 
the past month. The New Haven Sym- 
phony has performed twice under the 
leadership of David Stanley Smith. Its 
fourth concert in W oolsey Hall on Feb. 
17 served to introduce a Prelude tor 
Organ and Orchestra composed by H. 
Leroy Baumgartner of the Yale School 
of Music faculty. The composition re- 
ceived its first performance at the 
American Guild of Organists’ conven- 
tion in Rochester last June. ‘Thomas 
J. Webber, Jr., was soloist on the fa- 
mous Newberry organ, while the com- 
poser conducted. Other works on the 
program were Mendelssohn’s’ Der 
Schone Melusine, Debussy’s Afternoon 
of a Faun and Sibelius’s First Sym- 
phony. ‘The orchestra gave one of its 
finest performances in years in the Si- 
belius. 

rhe third concert on Jan. 21 was no- 
table for the performance of excerpts 
from Verdi’s Otello. Grace Donovan 
singing the role of Desdemona won an 
ovation for her excellent interpretation 
of the tragic heroine. The Love Duet 
of Act I and the whole of Act IV were 
sung. Dan Gridley sang Otello to ad 
vantage and Ida Reger sang the lesser 
role of Emilia. The remaining works 
on the list were Mozart’s Symphony in 
E Flat, and Shephard’s Horizon. The 
whole concert was loudly applauded 
though the honors of the evening went 
to Mrs. Donovan, wife of the assistant 
dean of the Yale School of Music. 


Children’s Concerts Begin 


The first of the symphony concerts 
for children took place in Sprague Hall 
on Feb. 2 under the direction of Harry 
Berman. The subject was Orchestral 
Instruments. The program included 
Wagner’s Prelude to Act II1 of Lohen 
Nutcracker Suite 


grin, Tchaikovsky's 

with Rosalind Simonds at the celesta, 
Liadoft’s Music Box, and Saint-Saen’s 
Carnival of Animals with two school 


of music students, Howard Wilson and 
Roger Cushman, at the piano. 
For the second program in its Bach 


Anniversary series of chamber music 
recitals, the school of music faculty 
presented the ‘Trio-sonato from Das 


Musikalische Opfer with Hugo Kort- 
schak, violin; Emmeran Stoeber, ’cello, 
and Ellsworth Grumman, piano, as so- 
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loists; the Sonata in E Flat for flute 
and clavier with Carelton Sprague 
Smith of the N. Y. Public Library 
music department as flute soloist and 
Mr. Grumman at the piano; the Cha- 
conne for violin played by Mr. Kort 
schak ; and the Sonata in C for two vio- 
lins and clavier with Hildegarde Don- 
aldson, Mr. Kortschak, and Bruce Si 
monds as soloists. It was a delightful 
concert in which the highlight of the 
evening was Mr. Kortschak’s playing 
of the Chaconne. 

New Haven reveled in Gilbert and 
Sullivan at the Shubert Theatre the 
week of Feb. 11, flocking to hear the 
notable performances of the D’Oyly 
Carte Company in the Gondoliers, Yeo- 
men of the Guard, Pirates of Penzance, 
The Mikado, and lolanthe. The Shu 
bert had not been so besieged in years. 

Richard Crooks sang in the fifth con 
cert of the Woolsey Hall series under 
the management of Daggett M. Lee on 
Feb. 11. It was his first appearance in 
this city. 

Bruce and Rosalind Simonds gave 
their annual two-piano recital under the 
auspices of the Business and Profes- 
sional Woman’s Club, in Sprague Hall 
on Jan. 31. The recital was a pleasant 
experience, thoroughly musical, in the 
best taste, and beautifully performed 
Che program included works of J. C. 
3ach, Handel, Schumann 
Arensky, Chabrier, Debussy, and Man 
uel Infante. 


Schmitt, 


Samuel Gives Series 


Harold Samuel gave a series of i 
lecture recitals on pianotorte music Ol 
the eighteenth and nineteenth centuries 
in Sprague Hall by popular request. H: 
divided his course as follows: Fore 
runners—Bach, Handel, Scarlatti, Cou 
perin, Rameau; the Vienna Sch 
Haydn, Mozart, Beethoven; the Ri 
mantics—Schubert, Chopin, Schumann, 
Brahms and among the Impressionists 


Debussy. Mr. Samuel played m 


than he talked and his audience was 
quite amenable to this arrangement. 
Second in the Albert oprague Con- 


certs presented to Yale by Mrs. E. S 
Coolidge, appearance of the 
Gordon String Quartet on Jan. 24. The 
program included the first performance 
of David Stanley Smith’s Quartet in 
C, written in 1934. The work made a 
distinct impression as perhaps the best 
composing in this form by Dean Smith. 
Other works were Malipiero’s Quartet 
No. 4, also given a first performance 


and Beethoven’s Quartet in E Flat. Th« 


was the 


able musicians were Jaques Gordon 
David Sackson, Paul Robyn, 
Naoum Bentsky. 

Mites KASTENDIFCK 


Erno Valasek Soloist with Beethoven 
Symphony at Allentown 
BETHLEHEM, Pa., March 5,—The 
Beethoven Symphony, Herbert Fiss, 
conductor, gave a well-balanced and 


~ 


well-performed concert in the Boyd 
Theatre on Feb. 10. Erno Valasek, 
violinist, was soloist in Mendelssohn’s 
Concerto in E Minor, Op. 64. The 


Overture to 
. Mozart’s Sym 
and a 


orchestra played the 
Weber’s Der Freischiitz 
phony in G Minor 
Johann Strauss. 


F 
waltz 


Swarthout Appears in Bridgeport 

BRIDGEPORT, CONN March 5 
Gladys Swarthout, mezzo-soprano 
the Metropolitan Opera, was heard here 





————_—— —__ = 


by an audience that filled Bassick High 
School Auditorium on Feb. 25. Her 
program included works of Handel 
Strauss, Ernest Charles, Strozzi and 
others. Long applause brought ext 
numbers. Edwin r, h 


companist, contribu 




















Palmgren, Godow ri 1 
Turina. This was e fourth of a 
series of concerts sponsored by tl 
Musical Research Clul 
] 
i i . 

String Quartet and Noted Ar- 
tists Draw—Male Chorus 
Appears 
INDIANAPOLIS, March 5.—Capacit 
houses greeted renowned artists appear- 
ing in concert halls here the past few 

weeks. The Musical Art String Qua 
Sascha Jacobsen, and Paul Bernard 
violins; Louis Kauin viola, a 
Marie Romaet-Rosanoff, ‘cello, shar« 
honors in a program with Igor S 
sky, composer-pianist, i 
Dushkin, violinist, at English’s on Sun 
day afternoon, Jan. 27. The quartet has ? 
already established itself among lovers 
of chamber music and again it achieve 
the same success ot torme: appear 
The Mozart Quartet in C (K. 465 
admirably pl : i 
by Frank Bridg Ma 
Schet I sing 
if ey 
ip] ex 
g St 
R¢ enol Mans 
Rus Or 
Iturbi, Giannini Appear 
lose | [ g 
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Lehmann Heard in First Recital 
Here—Andersen-Scionti and 
Others in Concerts 


Cuicaco, March 5.—Lotte Lehmann, 
whose operatic interpretations are fa- 
miliar to the Chicago public, made her 
first recital appearance here before a 
irge audience at the Auditorium thea- 
tre on Feb. 25. Her program was 
hosen from the better known Lieder, 
ill of which she presented with satis 
fying musical feeling and a sense otf 
poetic import. There were many en- 
“ores. The assisting artist was Georges 
Miquelle, solo ‘cellist of the Detroit 
Symphony, whose fine tone and fluent 
echnique found favor in a series of short 
umbers. 

The Musical Guild of Chicago de- 

ted to the presentation of new and de 


rving young artists, offered Mary 
earce Niemann, pianist, and Lucile 
urner, violinist, in joint recital in 


\imball Hall on Feb. 26. Both young 
irtists are well grounded with definite 
ualifications to offer the public. Mrs. 
Niemann chose a sonata by Glazounoff 
nd shorter works by Haydn, Schumann, 
hopin, Phillippe, Ibert, and Strauss. 
Miss Turner’s selections. were a sonata 
y Bach, Ravel’s Tzigane and pieces by 
astlenuovo-Tedesco, Burleigh and 


Zsolt. 


Stell Andersen and Silvio Scionti 
re heard in their annual recitals of 
usic for two pianos in the Studebaker 
[heatre on Feb. 24. The sympathetic 
nd accurate ensemble developed by 
hese two gifted artists is no novelty 
hey gave first performances here of 
Sowerby’s brilliant The Fisherman’s 
une and two ingratiating little pieces 
Heniot Levy, In the Fall and Ping 
ng, as well as an Allegro in F Minor 
C. P. E. Bach and a Prelude Adagio 
| Fugue in B Minor by Martini, ar 
nged by Louis Victor Saar. Other 
items on the program were 
isella’s Pupazetti and Brahms’s varia 
ns on a theme by Haydn. 
stelle Berne, coloratura soprano, was 
rd in a successful debut recital in 
-imball Hall on Feb. 27. She disclosed 
ice of flexibility and an attractive 
rsonality. 
Quartet Gives Second Concert 
[he Philharmonic String Quartet 
is heard in the second of three con 
rts presented under the auspices of 
Chicago Chamber Music Committee 
Orchestra Hall Foyer on Feb. 19. 
Quartets by John Alden Carpenter and 
ranck, showed this group (consisting 
John Weicher, and C. Robert Quick, 
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EVENTS NUMEROUS 


violins; Walter Hancock, viola, and 
Richard Wagner, ’cello, all members of 
the Chicago Symphony ), as an ensemble 
of especial vigor and authority. Marion 
Kerby was heard in a program of Negro 
exultations and Southern mountain 
songs before a brilliant audience in the 
Foyer of Orchestra Hall on Feb. 18. 

The fourth of the free organ recitals 
held on Monday afternoon in Orchestra 
Hall under the auspices of the American 
Guild of Organists and the Orchestral 
Association was played by Mario Sal 
vadore on Feb. 25. Walter P. Zim 
merman, organist of the Chicago Sym- 
phony, was heard in this series a week 
previous. 

Monday Afternoon Lists 

The Lakeview Musical Society has 
been presenting a series of Monday af 
ternoon concerts during the past month. 
Those who have appeared are Barbara 
Balk, ’cellist; Andreina Materassi Bat 
ton, pianist; Charles Baron, baritone; 
Elizabeth Harvey Whitmore, soprano; 
Clara Wellman, violinist; Marjorie 
Sherman, contralto; Lillian Magnuson, 
pianist; Renée Engel-Lidge, pianist; 


MILWAUKEE PRAISES 
CHICAGO SYMPHONY 


Viola Mitchell Soloist with 
Orchestra—Hayes, Frantz, 
Milstein in Recital 
MILWAUKEE, March 5.—February 
offered four outstanding events; a con- 
cert by the Chicago Symphony, with 
Viola Mitchell, violinist, as assisting ar- 
tist; a recital by Roland Hayes, one by 
Dalies Frantz, and one by Nathan Mil 

stein. 

The Chicago Symphony concert on 
Feb. 18 was the occasion of an ovation 
for Mr. Stock. Miss Mitchell, Ameri 
can violinist, was heard for the first 
time here in the new Malipiero Con 
certo playing with delicacy and fine 
intonation. ‘The orchestral part of the 
program included Mozart’s D Major 
Symphory and a magnificent rendition 
of Strauss’s Thus Spake Zarathustra. 
Mr. Hayes appeared in the Pabst The 
atre on Feb. 3, singing with more verve 
and beauty of voice than has been the 
case for several years. He sang works 
by Handel, Bach, Duparec, Franz and 
two extraordinarily fine songs, The 
Garrett and When Malindy Sings, by 
Rhodes. On Feb. 22 Dalies Frantz was 
presented in recital by the Wisconsin 
Federation of Music Clubs, as a benefit 
for its young artist's audition fund. 
His performance of several Bach- 
Busoni Chorales and the D’Albert ar- 
rangement of the Organ Fuge in D, 
established him as an artist of the first 
rank. His playing was characterized 
by honesty, intelligence and a glowing 
color most evident in the Liszt Sonata 
in B Minor. He also played his own 
arrangement of the March from Proko 
fieff’s Love for Three Oranges. 


Milstein Acclaimed 


On Feb. 27 Mr. Milstein returned to 
Milwaukee for his second recital 
Rarely has a Milwaukee audience evi 
denced such enthusiasm as at this con 
cert. His program offered Vivaldi, 
Bach, Glazounoff, Dohnanyi, Paganini, 
Bloch and many encores, all played 
with impeccable feeling and style. 

The concert set for Feb. 25 by the 
Chicago Symphony, was postponed be- 


Ann Post, contralto; Ann Slack, ’cellist; 
Grace Desmond Holland, pianist; Ruth 
Braun, soprano; Gizella Belazi, soprano, 
and Mildred Chinlund, contralto. 

The American Conservatory Sym- 
phony under the direction of Herbert 
Butler, gave the annual mid-year con- 
cert at Medinah Michigan Avenue 
Club on Feb. 24. Mendelssohn’s Over- 
ture Fingal’s Cave was conducted by 
Robert R. Metz, winner of first place 
in Mr. Butler’s conducting class. The 
symphony was the second of Sibelius. 
Other orchestral numbers were the 
Prelude to Hansel and Gretel and the 
Dance of the Comedians from the Bar- 
tered Bride. Kate Alice Merrill, vio- 
linist, played Saint-Saéns’s Havanaise 
for violin and orchestra; Lola Borchars, 
contralto, sang an aria from La Gio- 
conda and Kathryn Sauer, pianist, 
played Saint-Saéns’s Africa Fantasy for 
piano and orchestra. 

Leo Podolsky, pianist and John 
Lingeman, ’cellist, played sonatas by 
Brahms, Debussy, and Rachmaninoff in 
a recital at Curtis Hall on Feb. 24 
Marie Winarski, soprano, and Alex- 
ander Kulpak, bass, were heard in joint 
recital at Lyon & Healy’s on Feb. 24. 

ALBERT GOLDBERG 


cause of the impossibility of travel be 
tween Chicago and Milwaukee. It will 
be given on April 1, featuring Brahms’s 
fourth Symphony as scheduled. 

An audition was given to eleven Wis 
consin professional pianists on Feb. 10, 
in response to Mr. Stock’s offer to pre 
sent the winner in a concert with the 
Chicago Symphony. 

Querin Deuster, who gave such a fin 
account of himself during the M.T.N.A 
convention when he played a Mac 
Dowell concerto, was chosen unani 
mously as the winner. He will appea: 
on March 11, playing the Liszt Con 
certo. 

Young Artists’ Concert 


Other events include the fifth young 
artists’ concert sponsored by the Society 
ot Musical Arts, in which Miss Mildred 
Catehusen, ‘cellist, and Le Roy 
Bartholomew, tenor, won much prais« 

rhe MacDowell Club orchestra gave 
a Sunday afternoon free concert i 
Layton Art Gallery, devoting the pro 
gram to Bach. ‘The final event of the 
month was a concert given on Feb, 28 
by the Lyric Male Chorus, Herman F. 
Smith, conductor. The assisting artists 
were Jerome Crittenden, tenor, and 
Dan Meurer, baritone. Che chorus 
sang a difficult program entirely from 
memory, receiving enthusiastic ap 
plause. C, PANNILL MEAD 


NEW STARS SCHEDULED 
FOR ANN ARBOR FETE 





Favorites of Former Seasons Also 
to Appear in Forty-second 
Annual May Event 


ANN Arsor, March 5.—The brilliant 
array of artists selected by the board of 
directors of the University Musical So 
ciety for the forty-second annual May 
Festival to be held in Hill Auditorium 
on May 15, 16, 17 and 18 will include, 
as newcomers, Helen Jepson, soprano; 
Max Panteleieff, bass-baritone; Myrtle 
Leonard, contralto; Ruth Posselt, vio 
linist, and Wilbur Evans, baritone. 

Those, heard on previous occasions, 
who will return this year are Giovanni 
Martinelli, tenor; Josef Lhevinne, 
pianist; Paul Althouse, tenor; Ethyl 
Hayden, soprano, [Theodore Webb, bari 
tone, and Paul Leyssac, actor and nar 
rator. 
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STELL 
ANDERSEN 


PIANIST 





What the Eminent Music 
Critic HERMAN DEVRIES W rites 


in the 
Chicago Evening American, 


Nov. 19, 1934 


"It is our great pleasure to begin 
our review of yesterday's concerts 
with the name of Stell Andersen, 
whose piano recital took place at 
the Studebaker. 
group of short selections by Scar- 
latti, and in the Bach prelude and 
Fugue in D Major, transcribed by 


| heard her in a 


Busoni. Miss Andersen is a most 


extraordinary artist. She plays 
with such poesy and refinement 
as to suggest Wagner's ethereal 
Elsa, who would have played the 
piano in the same manner if the 
piano had been in existence in 
the middle ages. But when fire 
and vigor are required, as in the 
Bach, Miss Andersen reveals the 
She has all the 
qualities of a great pianist, and 
should be heard with all the sym- 
phony orchestras, both in this 
country and abroad.” 


power of man. 


SEASON 1935-36 
NOW BOOKING 


Also available for a number 
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of two-piano recitals 
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MUSICAL AMERICA for March 


10, 1935 


Diversity Evident in New York's Concert Fortnight 


Kose Bampton Gives First New York Recital—Myrtle Leonard and 
Elizabeth Wysor in Debuts—Feodor Chaliapin Heard After Long 
Absence—Giannini Returns to Sing Lieder—Vocal and Instru- 
mental Ensembles Present Unique Lists 


a YMINENT in New York’s recital 
lists was the first appearance in a 
program of Rose Bampton, mezzo 
soprano ol the Metropolitan 
Leonard, also of the Metropoli 
a recital debut, and Elizabeth 
and Harry Blank, 
baritone, heard for the first time 
in Manhattan. Dusolina Giannini re- 
turned to this country and gave a Lieder 


song 


Myrtle 
tan, made 
W ysor, 


contralto, 


wert 


program. Another return was that of 
Feodor Chaliapin. Bronislaw Huber 
man and Artur Schnabel joined forces 
ca ita list. Richard Buhlig began 
pial eri \lbert Spalding gave 
i violin recital and David Barnett 1n 
troduced hi Enharmonk Keyboard 


Brodsky-Triggs Duo Pianists 


Vera Brodsky and Harold Triggs, duo 
pianists, were heard in the Town tall on 
the evening of Feb. 22 in a program which 
included several first performances of orig 
inal compositiot ind transcriptions tot 
two pia An eo these were a Passa 

i ipted by Abram Chasins 

eop Gor Alt Wien, which Mr 
Godowsky dedicated in its tr cribed torm 
to Miss Brodsky and Mr. Triggs (manu 
M1 lrige own \ alse and 

. ther music included the Preludk 
| h, tra ribed by Louis Victor 

Saas Fect performance in New York 
B ral pr 1de, | st ist ein’ Ros’ 
entsp! transcribed by Catherine Kra 
met Brahi Variation n a Theme 
by | lebu étes, transcribed by 
larantelle; Danza 

Me l N he, 1 rum! l, by Dana Suesse ; 
Gott l Banjo, transcribed by 
erome M and Castelnuovo-Tedesco’s 

t Wier 

he two pianists proved themselves able 

erio! . f maintaining good 

( el their terpretations were 

iuthent though wanting sometimes in 

‘ 1 war ‘ \ lareo ruiciience oreeted 
R 


Schnabel and Huberman Play Sonatas 


hel, pianist: Bronislaw Hu 


t Town Hall, Feb. 23 
) M oO . Brahms 
( n Beethoven 
Mozart 
} ( 0 Schubert 


nt of much more than 
passil importance when two such artists 
Mr. Schnabel and Mr. Huberman co 

. weight and im 


t the 


HUSIC al eve 


Opera. 


port of this one. Both are virtuosi of the 
first magnitude, both are conversant to 
the point of mastership with the particular 
type of music in hand, and a certain affinity 
exists between their artistic personalities 
and perceptions which made here for the 
most harmonious dialogue 

Inverting the usual chronological order 
in the sonatas, the Brahms came first, and, 
while the latter half—especially the Un 
poco presto e con sentimento—was beauti 
fully set forth, the first two movements 
might have received fuller consideratior 
and a more settled feeling had the work 
appeared later in the program In the 
Beethoven and the Mozart the players were 
at the top of their form and vocal ovations 
ot proportions seldom heard in the concert 





Dusolina Giannini, Who Returned to 
Program of Lieder 


hall acclaimed brilliant 
terpretations of impressive authority wit 
scrupulous adherence to the printed page 
lhe Schubert Fantasy was no less magni 
ficent, but a shorter work might well have 
substituted at the end of a progran 
already severe and fatiguing for the ave 
age listener. R 


pertormances, 


been 


Andres Segovia in Second Recital 


Andres Segovia, guitarist, 
second and last recital of the season in the 
lown Hall on the evening of Feb. 23. The 
Bach Chaconne transcribed for guitar for 
the first time, was the work which was th 
most awaited on Mr. Segovyia’s 


Rave nis 


eave! ly 
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Rose Bampton Was Greeted in Her First 
New York Song Program 
‘ } + ; nai ¥ 
progral espite the st as naing 
‘ strument s played by 
M Segov I the technical genius ol 
it gentleman, the conclusion drawn was 
os a t the ediun most kind 
t i eXpos Hat ~ ideas 
M Segovia als laved a new S it 
Castel | Ss 
oe Boccherit < 
( Pieces, Sor’s Va S 
t { lance by rana Sa 
\ Ibe gran 
Rose Bampton in First New York 
Recital Appearance 
R \ ter 
Bampt mez sopra! W alte 
G Assisting artists, Al 
bert Stoess i: Stephe Peccl 
9 nt . 
e damor wn H Feb. 24, aiter 
Y 
\ . \ n Kis < 
S H I g t Ge 
Pr s Kartenleg 
W gest W ‘ 
I Sx i 
S W ieger 
\ W er Golde 
I S | 1 Nor 
Wrage 
M e Carpenter 
Bs k Hart 
P t Pizze 
S I Bimbon 
‘ < I og I . 
M Respig! 
Although she N mired place 
1 concert " 1 oper Miss 
Bampton had not yet a ypeared 1 a recital 
N \ York i here re this was a 
1s not only orea terest. but 
t Phe irming singe " 
na striking 1 tasteful gown, ha I 
ent; 
that 
Ing i 
i ae | iv 
its ¢ 
artis 
= 
her S 
1 
ipDLy t | 
tl = . a“ ‘ bh 
Nartenlegerin, which she interpreted wit! 
eel l standing t its text The ope! 
} ’ —. 
gi imbers, w oe d'amore obbli 
gat Mr Pecs i la ed well a 
) a Ts T ee! > teer . 
the Aus Ss ¢ us pall we 
suite the thir air she cae 
strated reat gifts as a Bach sing 
whit \ , N r ler appear 
nces } e RM Macc In this air 
d I s $s cs, W h she sang 
atone ad t ‘ i Mr 
~ \ 4 g W < ut} 
\ cely Xe te that S 
M the s rs ver sur evs 
| gs y ing 
that hid not lisplav the I ll res r S 
util c i € sopfral vit 


dramatic soprano potentialities. This was 
doubtless a handicap, depriving the audi- 
ence of the pleasure of hearing some of the 
singer’s brilliance. Despite it, she showed 
her artistic powers, her clear enunciation 
and her always musical feeling. In the 
American group, four of which were in 
manuscript and sung for the first time, the 
Golde and Carpenter songs were outstand 
ing musically. The Wragg song, a comi 
piece, was so successful as to win a repe 
tition. As an extra Miss Bampton added 
a Hunting Song by Edith Braun. 

\fter the Italian group, all attractive 
songs, among the most admired the familiar 
Pizzetti and the melodious Bimboni, and 
Respighi’s setting of an Italian transla 
tion of Maeterlinck, Miss Bampton added 
the aria from Rossini’s La Cenerentola 
florid and technically exacting, which she 
a complete command. Her suc 
narked, all the more so because 

Ith musically valid, wa 


sang with 
was 





Myrtle 


Leonard Was Heard in Her First 
New York Recital 
sen t reveal all of her vocal a 
plishments 
Mr. | le assisted at t piano authori 
ely 1 Miss |] pt shared the al 
| sev il t ( \ 
Harry Blank Makes Debut 
Hart Blank, baritone Coenraad \ 
Bos, accompanist. Town Hall, Feb. 24 
eve ng 
Dithyrambe Der Jiangling am Bache; 
D Stadt Fischerweise; Der Lin 
m Schwager Kronos. .Schubert 
I ‘ l De Spiegel dieser treuen, 
uunen Auger Peregrina II Wa 
rum, Geliebte; Auf einer Wanderung; 
W e sein |} Ides Lieb verloret : Wenn 
1 en Blumen gehst; Der Feuer 
D R: ang Hugo W 
Vier Ernst Gesangs Det es wgehet 
Mens t er Viel Iecl 
wandte n ! sahe ar O Tod, o 
1 AY | . ee ‘7 ; 
Engelszungen redete Brahms 
Une ot the most distinctive teatures ot 


this first New York recital by Mr. Blank 
vas the character and quality of the pro 
} } + 


gram he chose present. Few of th 
sted works were stock Lieder recital 
terial, and all were definitely superior 
epres utives their particular type of 


ice being essentially a light bari 
tom Mr. Blank was at his best in songs 
t mid-range tessitura and in those whicl 
t demand too emphasis and 
ibert’s Die Stadt was 
ng his most creditable interpretations 


tnucad n pa 


much 


nsity Thus Schr 


Je 26 ) 





WELL KNOWN PIANIST-COMPOSER 
Gentleman, 40, studied with celebrated mas- 
ters, is available for teaching in school, 
conservatory or college. Can assume charge 
of departments covering piano, choral and 
orchestral conducting, theory, composition, 
history of music, etc., season 1935-36. For 
interview and full particulars, address Box 
G, Musica America, 113 West 57th Street, 
New York City. 
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; OOPERUCTREEAECUTNECOCCORSOOTERT OGDEN ELIT 
ORMANDY CONDUCTS CG M WinsA ; 
t Society A 
New Orchestra Manager eae eon race Moore Wins Art Society Awar 
> 
Begins Term as Guest Conductor 
| . . Grace Moore, Soprano 
¢ of Orchestra with Well and Film Actress, Is 
, Balanced Program This Year's Winner of 
8 the Fellowship Gold 
; PHILADELPHIA, March 5.—Eugen 98 yay oe 
‘ Ormandy began his guest con Wee e sei ly ~ Ben 
Sciences for “Distin- 
ot the Philad Iphi 1 Orche stra at the guished Service in the 
7 March 1, 2 and 5 concerts with the fol- Arts" in the Recent 
' lowing program: Film, “One Night of 
Chorale and Fugue in D Minor. .Zemachson Love.” She Is the First 
prnemeny No. 2 in D Brahms Person in Motion Pic- 
avarra Albeniz-Arbos 
Moto Perpetuo Paganini tures to Be So Hon- 
Three Cornered Hat Suite de Falla ored and Only One 
\I Or ae . , Other Woman, Eva 
= ay Seve 6 ware we Le Gallienne, Has Pre- 
come and one well deserved both by viously Received the 
the interest of his program and the fin Award 
way in which he pre coanlied the works 
\ retreshingly light touch marked the 
e¢ nd | ] itt ey \ npho ( 
juality ¢ music prior to the inter ; 
7 n The Zemachsot1 heard here ot the music of 
We Pe a aaa : ; the evening, both as 
Once MLOTe, avalll MmOVed | Bae | “1 
vitality and worth. Cast in strict con . age, age build- 
Alfred Reginald Allen, Who Succeeds trapuntal form and couched in the ing and superob 
Arthur Judson as Manager of the = podern idi: it showed what genuine quality of perform 
Philadelphia Orchestra meer ‘ , F SEAN 144 ance was the Wal 
inspiration can do for music molde¢ 
into pattern formula and it showed too kure extract, Wo 
\lfred Reginald Allen, newly ap that a composer can be modern without ‘29S Farewell and 
: » ; I — , +h \ r] : 
ointed manager of the Philadelphia wonizinge astringenev in the harmoni the Magic Fire Mu- 
Orchestra Association, will take up hi ation. It had tl klane”’ of authentic sic, sung in English, 
uties after June 1, when the resigna usic, and enthusiasticall re ru was th 
n of Arthur Judson, the present mat eived. So t the brief and na bp Nordic be ; 
ver, becomes effective. Mr. Allen ha tionalistically cy Oe ae ralias s gods and Miss Halstea erring daugh Sue Harvard to Give New York Recital 
en associated with the Victor Talk \lbeni ind 6M 7“ ; * t tenced ebound lation Sue Harvard, soprano, will give a 
¢ Machine Company (now the RCA chestration ot thi ianini Perpetual ler Brunnhilde had poignancy and recita March 14 in the ball room 
ictor Company ), and has been a mem Motion. it hich the 1 fa alow iter ing appeal and his Wotan was a f the A. W. A. Clubhouse, New York 
of the Philadelphia Orchestra’ to the fir viol | the first nd sui ft omnipotent power, suffused roceeds will go to the girls’ camp 
ard of directors since 1932. He is of the second iment of | Mr. Rein tained at Schroon Lake by the 
} t present a member of the advertising the remainder of the strings, plus slight is at his superb best in the great ac Marble oll are Re — ed Church « 
rm of J. M. Mathes, Inc., of Nev but telling woodwind contributions. It ‘O™'P@"y'mg score New York, of which Met E. Be 
vl ae elated Se eee RR ie eked W. R. Murpnry is camp director 
Lady Macbeth Replaces Pelléas’ in m Mr. Ormandy’s taking all the ap 
, Philadelphia Lust 
*HILADELPHIA, March 5.—Shostako > . 
VE yade-+ he irch . val 3 Brahms Reading Praised _N 
y 1s Lady Macbeth of Mzensk will 
place Pelléas and Mélisande on the Three roll ng and dramatic ex 
iladelphia Orchestra Opera schedule  cerpts from the de Fal re gave al 
April 5, 6 and 9. It is understood = exhilarating coda to the progra But | 
difficulty in obtaining a_ suitabl perhay tl best performat l] C)F MU IC 
cumbent for the role of Maeterlinck’s vas t f the Brahi S nd wit 
ine prompted cancellation of the essence of tone poetry overlaid by 
lebussy work. Neither Mary Garden nin ind serenity of spirit, in an un ot 
3 nor Lucrezia Bori, long associated with ntime lized ge which made | —_ rT: ' P 
he part, is available. It is believed that evident the irdine incerity a The University of Rochester 
resent plans regarding Lady Macbeth lack of pretentiousness of the con 
ll for the same singer and etting B luct and chestra | HOWARD HANSON, Director 
ed in the Cleveland and New York numerous bows at the conclusion of the 
oductions earlier in the season. Alex mphony RAYMOND WILSON, Assistant Director 
nder Smallens probably will conduct [he seventh of the “pop” concert 
W. R. M acters = ‘Stal ) Feite Wat , 
| ’ as given 01 eb. 24, Fritz Rein Courses lead to Degrees: Bachelor of Music, 
] 11 \A , 
1 wt! \\ i im ; ° . 
{ MacDowell Club Honors Maggie Teyte O Master of Music, Master of Arts in Music, 
1enzZi verture 
A reception and tea in honor of Piying Dut it nale of Act III Doctor of Philosophy in Music; Eastman 
AA . mR . Ride of the V ries | : 
Maggie Teyte, Irish soprano, was given Die Walkire, Third Act. Last & School Certific 
5 - : Di alkiire, Third / Last Scene chool Certificte (Diploma 
I it the MacDowell lub on March 3 ; : F } 
' Miss Teyte, who has just returned [he audiences, differing vastly in 
nate. epee RS ee aS gre _ 1 from those of the reguler 
: ° om England after an absence of sev g a ; 
ral years, sang two groups of songs com rt re progressively larger as || Registrations for 1935-36 and 1935 Summer Session 
Li . , 5 > . ; I 
1y Walter Golde and others by English the popula ries con | thers T ‘ : 
sanece? hgeareredincgition : ea ae aie te | ae Now Being Received 
nd French composers. i like aug ( isiasm in 
litory pproval of the program 
— -- Mr. Reiner’s Wagnerian list was fat , : , , . — ‘ 
a 1 aaa | Information regarding graduates obtainable for positions will 
] ( l ( h mes go to | : z 
ELBANOR make so-called p” progra but the be furnished on request. 
: STEELE| eet: | 
rovided. 1 lash of the Rienzi fj 
9 a 1, “i Orchestras Broadcast Over NBC 
oprano opened the proceeding iu ( uSly al | . = os . _— 
p i the familiarities of the Valkyries’ Rid Each Thursday 3:15 P.M. E.S.T. 
“ took on a new pect in an electrifying 
| JOINT es 5 Ses ee eee 2S ee | 
put 08 tae poe Sarena For Information and Catalogues, Address 
t ag t to th ca | 
| the . dirt ext a y ° 
( I O V IS Rated Dales | ARTHUR H. LARSON, Secretary-Registrar 
Mt ominsh Buletaad andl Thins ‘Biueti 
| Tenor Margaret Hi 1 Juhus i — > ake . 
, Management: inging the duet of Senta and Vander | EASTMAN SCHOOL OF MUSIC, ROCHESTER, N. Y. 
RICHARD COPLEY lecken and all uniting in a performance: 
3 113 W. Sith St., New York ' ahd 1 a Sante 
( l lhied I ) Oweve ne Ci AJ 
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WOR CELEBRATES—RADIO WOMEN OFFER AWARDS 








WOMEN'S RADIO GROUP TO 
REWARD FOUR BEST HOURS 


Two Awards Each for Sponsored and 
Sustaining Programs—One Musical, 


One Not 
The Womer’s National Radio Commit- 
tee, organized some months ago to im- 
prove standards of radio entertainment, 


will present four radio awards this year, 
two for the best sustaining programs and 
two for the best sponsored programs on 
the air, according to Mme. Yolanda Mero- 


Irion, advisory chairman. One award in 
each classification will be given for a 
musical, and one for a non-musical, pro- 
gram. 


The judges will be: Fannie Hurst, novel- 
ist and screen writer; Eva Le Gallienne, 
founder of the Civic Repertory Theatre; 
Mrs. Ruth Haller Ottaway, former presi 
dent of the National Federation of Music 
Clubs; Mrs. Oliver Harriman, for many 
years president of the Women’s Exposi- 
tion of Arts and Industries; Walter W. 
Naumburg, head of the Naumburg Musi 
cal Foundation, and A. Walter Kramer, 
composer, and editor of MusicaAL AMERICA, 
who will be chairman. Mme. Mero-Irion 
will be an ex-officio member. 


The judges will not be asked to tune 
in on all current radio offerings, Mme 
Mero-Irion said. Instead they will make 


their selection from approximately ten 
programs in each classification which were 
chosen for their especial merit in a “listen 
ing-in” campaign in which clubwomen from 
all sections of the country, representing or 
ganizations affiliated with the Radio Com 
mittee; participated 

While the exact nature of the 
have not been made public, 


awards 
they will be of 


a character which will constitute a _ real 
mark of distinction for the winning 
broadcasting companies and sponsors, The 


presentation will be made at a luncheon in 
New York, tentatively scheduled for April 
10, to which radio artists and broadcast 
ing officials as well as representatives of 
the committee’s twenty-one affiliated groups 
will be invited 

The Women’s National Radio Com- 
mittee, of which Mrs. Harold Vincent 
Milligan is chairman, has recently elected 
an executive committee which includes 
P. T. Grimley of Ridgewood, N. J., rep 
resenting the General Federation of 
Women’s Clubs; Mrs. Ella A. Boole of 
Brooklyn, representing the World Wom 
Christian Temperance Union; Mrs. 
Lemuel Bolles of Great Neck, L. L., rep 
resenting the American Legion Auxiliary, 
and Mrs. Howard Vernon of Brooklyn, 
representing the American Association of 
the University Women. Luella S. Laudin 
is secretary, 


ans 


“New” Brahms Songs to Be Repeated 

Alma Kitchell will repeat the five “new” 
Brahms songs, which were discovered in 
Vienna last November by Dr. Karl Geir- 
inger thirty-seven years after the com 
posers death, on her program over a 
WJZ network on March 13. The Lieder 
are five portions of Ohpelia’s “mad scene.” 


Salzedo and Lucile Lawrence on WOR 


Carlos Lucile Lawrence, 
harpists, were to be heard over station 
WOR on March 10 during the program 
presented weekly by the Chamber Music 
Society of America. Works by Pescetti, 
Bach, Debussy, Granados, Mr. Salzedo’s 
most recent composition, Short Stories in 
Music; his Steel and Fraicheur were 
listed 


Salzedo and 


Holman Sisters Use Repper Song 
as Signature 

The Holman sisters, Virginia and Betty 
Jane, duo-pianists, use in their broadcasts 
over an ABC network, Charles Repper’s 
The Dancer in the Patio, as a signature. 
Mr. Repper was guest artist with the duo 
in a program broadcast on Feb. 28, play- 
ing his latest piano work, Tyrolese Wed 
ding Dance. 





Carlo Edwards 


Grete Stueckgold, Who Sang a Distinguished 
Performance of Carmen in the Chase and 
Sanborn Hour on March 3 


Crtoecenenennmneneneareicney’ 


Three Supervisors’ Programs to Be 


Broadcast 
Three major events of the Eastern 
Music Supervisors’ Conference being held 


in Pittsburgh, will be broadcast over NBC 
networks on March 13, 14 and 15. The 
first of these will be a program by the 
winner of the Intercollegiate Glee Club's 
Contest on March 13; on March 14 the 
a cappella choirs of the Winkinsburg, Pa, 
under the direction of Frank C 
Biddle, will be heard and on March 15, a 
chorus of 200 children from the rural 
schools of Westmoreland County, Pa., 
under the direction of William Lee Confer 
will broadcast an interesting program. 


1 
S¢ hools, 


WOR DEDICATES NEW 
50,000-WATT UNIT 


Three-hour Program in Carnegie Hall 
and Other Events Celebrate Station’s 
Increased Power 


WOR'’s new 50,000-watt transmitter was 
officially set in operation on the afternoon 
ot March 4 when President Roosevelt 
pressed a telegraph key in the White 
House to give the signal for a new era in 
the station’s history. Dedicatory speeches 
were made from the Newark studio by 
Governor Harold G. Hoffman of New 
Jersey, Mayor Meyer C. Ellenstein of 
Newark, and Alfred J. McCosker, presi- 
dent of WOR, in a program which included 
a dramatization of the station’s thirteen 
years of progress. 

Jubilee programs continued throughout 
the afternoon and evening, a_ three-hour 
broadcast from Carnegie Hall beginning at 
8 p. m. providing the climax of the fes- 
tivities. A large invited audience gathered 
in the auditorium to see and hear celebri- 
ties of the stage, musical world and radio 
periorm in rapid succession. Musical per- 


sonalities who contributed were Goeta 
Ljungberg, soprano of the Metropolitan, 
Mischa Violin, from Radio City Music 


Hall, substituting for Erno Rapee as con- 
ductor of the WOR orchestra, and many 
familiar WOR performers, among them 
Eddy Brown, violinist, and Philip James 
and George Shackley, conductors. Deems 
Taylor was one of the masters of 


ceremony 


many 


At the conclusion of this program, guests 
of the station were entertained at a supper 
dance in the Hotel Plaza. The celebration 
I inued until 1 a. m 

Many congratulatory messages were re 
ceived during the evening from prominent 
personages. WOR’s enlarged activity in- 
cludes affiliation with Stations WGN, Chi- 
cago, WLW, Cincinnati, and WXYZ, 
Detroit, in the Mutual Broadcasting Sys- 
tem, Inc 


oa Bs — 
yroadcasts con 





Sunday: 

11:00 (A.M WOR—Eddy Brown and 
American composers in their 
sonatas 

A.M WIZ Walberg Brow: 
String Ouartet Fron Cleve 


and 
30—WJZ—Radio City Concert 


12: 
1:15—-WOR—Perolé String Quartet. 
2:30—-W EAF—Swift Garden Program 
with Mar Chamlee 
3:00—-WABC—N. Y. Philharmonic-Sym- 
phony 
6:00—-WABC—Amateur Program 


7:30—-WEAF — Arco Program with 

Sigurd Nilssen. 

| 8:00—-WJZ—General Motors. Distin 
guished conductors and soloists 

WEAF—Chase and Sanborn 
Grand opera in English. Noted 


8:00 


| singers. Pelletier, conductor 
Deems Taylor, commentator 
9:00—-WABC—Ford. Detroit Symphony 
and distinguished soloists 
Kolar conducting. 
9:00—WJZ—Silken Strings 
Monday: 
2:00—-WJZ—NBC Music Guild. Cham- 
ber music. Distinguished critic 
| as commentator. 
| 8:30—-W EAF — Firestone Tire Series 
| with Richard Crooks, Gladys 


Swarthout, Nelson Eddy 
9:00—-WABC—Chesterfield with Lu 
| crezia Borl 
10:00—-WJZ—America in Music. John 
Tasker Howard traces history 
11:30—-WEAF—St. Louis Symphony. 
Golschmann conducting. 
| Tuesday: 
| 
| 


1:30—-WEAF—NBC Music Guild. Dis- 
tinguished critic as commeata- 
tor. 
6:30—-WABC—Understanding Music. 
CBS Appreciation Program with 
Barlow and soloists. 
8:30—-WJZ—Packard with 
Tibbett. 
| 9:00 es Vicks Program with Grace 


oore. 
9:30—WJZ—Cleveland Orchestra, Rod- 
zinski conducting. (Mar. 12 
1:30 P.M., Apr. 9, no concert.) 
10:00—-W EAF—Palmolive Beauty Box 
Theatre. Operettas. 


Lawrence 





| Some Musical Highlights on the Air 


(Eastern Standard Time, P. M., unless otherwise noted) 





Wednesday: 
3:00—WJZ—RCA Victor. Noted Soloists. | 
4:15S—-WABC—Curtis Institute Program 
4:30>—-WJZ—Rochester Civic Orchestra. 
7:00—WABC—Chesterfield with Lily 

Pons 
9:30—W] Z—Vince John 
Thomas 
10:30—W ABC—Columbia’s Concert Hall 


Charles 


with 


Barlow conducting Noted 
Thursday: 
2:00—-WJZ—NBC Music Guild. Cham 


ber music. Distinguished critic 
as commentator. 
8:00—-WOR—Little Symphony. 
conducting. loists. 
10:00—W EAF—Kraft-Phoenix Cheese 
Paul Whiteman. Helen Jepson 
and others 


James 


Friday: 

11:00 (A.M.)—WEAF, WJZ—Music Ap 
reciation Hour with Walter 
amrosch. 

3:15—WABC — Minneapolis Symphony, 


Ormandy conducting 

4:30—-WEAF—NBC Music Guild. Dis- 
tinguished critic as commenta- 
tor 


Saturday: 
11:00 (A.M.)—WABC 
servatory program 
12:3>-WABC—Abram Chasins 
Pointers 
1:4S—-WJZ-WEAF 
Opera 
WOR—Newark Civic Symphony, 
Gordon conducting. Soloists. 
8:00—-WEAF — Swift and Co. Rom- 
berg, etc. 
$:00—-WABC—Roxy and His Gang. 
9:00—-WJZ—Radio City Party. 
(Songs 


— Cincinnati Con 
Piano 


Metropolitan 


4°-WD 


9:00—WEAF—Smith Brothers 
You Love) with Rose Bampton. 

9:00—W ABC—Chesterfield with Rich- 
ard Bonelli 

9:00—WOR—Chicago Symphony, Stock 
onducting. Two hours (alter- 


nate Saturdays), beginning 


Feb, 23 

10:0—-WABC Minneapolis Symphony, 
Ormandy « _ te er: 

11:& WABC — Portland (Ore 


phony 





Sym 














Alfred J. McCosker, President of Station WOR 
Which Celebrated Its New 50,000-watt Station 
in Several Programs on March 4 


PI 


G.M. HOUR FEATURES 
SCHNABEL AND SCHIPA 


Hadley and Ormandy Are Conductors 
in Two Week-End Concerts 
on NBC Network 


Artur Schnabel, pianist, appeared as 
soloist with the General Motors Symphony 
conducted by Henry Hadley, on Feb. 24 
over a WJZ network. The Mozart Con 
certo in A (K. 488) was the vehicle for 
the noted classic interpreter and his per 
formance was one to add laurels to th 
impressive array already his. Mr. Hadley 
chose the third movement of Tchaikovsky’ 
Pathetique Symphony for the major or 
chestral offering. The sombre beauties « 
this excerpt were ably set forth, and goo 
accounts were given of the overture t 
Reznicek’s Donna Diana, Saint-Saéns’ 
Danse Macabre, Mendelssohn’s Spinning 
Song, Godowsky’s Arabian Chant an 
Tchaikovsky’s Song without Words. 

On March 3, Tito Schipa, tenor of the 
Metropolitan Opera, was soloist on the 
same hour with Eugene Ormandy as con 
ductor. The program opened in fine style 
with the overture to the Flying Dutchman 
and included besides, in its orchestral por 
tion, Ravel’s Alborado del Gracioso, Georg 
Schumann’s Dance of the Nymphs and 
Satyrs, and the Roumanian Rhapsody No 
1 of Enesco. Mr. Schipa, in fine voice and 
with his accustomed delightful lyricism 
offered Ossian’s song, from Werther; Una 
Furtiva Lagrima, from L’Elisir d’Amore, 
and a group of songs including Ninna 
Nanna a Liana, of Bellini; Ernest 
Charles’s Sweet Song of Long Ago, and 
Valente’s Torna. EF. 


Dalies Frantz and Brahms Quartet 
Heard at Criterion Morning Musicale 


The Criterion Morning Musicale 
gave a reception, luncheon and musicale 
at the Hotel Plaza on March 1. Dalies 
Frantz, pianist, and the Brahms Quar 
tet, Frances Newsome and Nadine Cox, 
sopranos; Lydia Summers and Elinor 
Markey, contraltos, accompanied by 
Byron Hughes, pianist, assisted. Mr. 
Frantz played a group of works by 
Bach and others by Schumann, Chopin 
Liszt, Prokofieff and de Falla with im 
peccable taste and virtuosity. The quar- 
tet sang four Brahms items, Dvorak’s 
Songs My Mother Taught Me; A Wal- 
ter Kramer’s Song Without Words; 


[wo Russian Songs arranged for them 
by Harry Wilson, and other works 

















on 


+ 








BOSTON SYMPHONY 
VISITS PROVIDENCE 


Myra Hess Is_ Soloist with 
Orchestra Under’ Baton 
of Koussevitzky 


ProvipENCE, March 5.—The Boston 
Symphony, Serge Koussevitzky, con- 
ljucting, and with Myra Hess, pianist, 
is soloist, appeared in the Metropoli- 
tan Theatre on Feb. 19, before the 
largest audience ever to assemble for 
one of these concerts. The program 
included the Overture to Mozart’s 
Marriage of Figaro, Beethoven’s Con- 
certo No. 4, Op. 58 in G; and Tchai 
kovsky’s Sixth Symphony. 

The Pro Arte Quartet played the 
second in the series of Chamber Music 
concerts sponsored by the department 
of music, Brown University, in Alum 
nae Hall, Pembroke College, on Feb 
14. Works performed were the Quar 
tet No. 14, Op. 131, of Beethoven, the 
Phantasy Quartet of Goossens, and the 
Quartet of Debussy. 


The University Glee Club under the 


leadership of Berrick Schloss, gave its 
econd concert of the season on Feb. 
15. Handel’s Let Their Celestial Con 
certs, the Hallelujah, Amen, and works 
by Bach, Brahms, Schubert and Peri 
were sung. Vera Osborne, coloratura 
oprano, sang Regnava nel silenzio 
from Lucia di Lammermoor and songs 
by Granadas, Ravel, and Alabieff. This 
vas the group’s sixtieth concert 
The Oratorio Society was heat 
Spohr’s Fall of Babylon on Feb. 
the Elmwood Congregational Church— 


d in 
3 in 


under the leadership of William De 
Roin, tenor soloist. Other principals 
were Ellen L. Knox, soprano; Eva G 
McMahon, contralto; Arthur L. Elvin 


1 


bass; Medora Ladeveze, organist; 
lohn MacKinnis, pianist 


Cleveland Orchestra Heard 


The Cleveland Orchestra conducted 
by Artur Rodzinski and Rudolph Ring 
vall, and assisted by Gregor Piatigor 
ky, ‘cellist, appeared before the Con 
munity audience on Feb. 12. The pro 
gram included Beethoven’s Fifth Sym 
phony, the Haydn ’cello concerto in D 
ind the Suite from Petruchka by Stra 
vinsky. 

The Apollo Grand Opera Co., 
the baton of Aldo Franchetti, 
Rigoletto at the Modern Theatre on 
Feb. 5. Giuseppe Rossi had the title 


under 


offered 





RUDOLPH | 


GANZ | 


Pianist-Conductor 
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role; Gilda was Gloria m: An- 
thony Lombardi, the Duke; William 
Laverell, the Monterone; Angelo Ma- 
rino, Giovanna; Lilian Marchetta, Mad 
dalina; and Amund S;} k. Spara- 





fucile. The bill for 
Lammermoor 

The 
Day program 


Chaminade Club’s Federat: 


on Feb. 21 in the 





tions Auditorium, featured Eliza 
Congdon, pianist, and Marianne Chan 
non, harpist. Miss Congdon chos 
works by Bach, Chopin, Wagner, Liszt 
Debussy, Albeniz, Stoessel and Philipp 
Miss Channon’s selections 


Handel, Haydn, and Salzed 


WORCESTER FORCES 


Wassell Conducts Symphony in 
Balanced List—Cleveland 
Orchestra Acclaimed 


, aan i. T WwW 

W oRCESTER Viar i ‘\ 
‘ester Philharmonic began its { 

season of concerts with ittracti 

7 . ° Tr.%1 — 

nonmwemn of Tasticdinne!d Tiel on 

prog;ra a ai ria 


6, Albert W. Wassell conducting. The 
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Jan Stocklinski, violinist, with Mar- 

rie Morgan, pianist, assisting, gave a 
recital in Plantations Auditorium on 
Feb. 21. Sonatas by Veracini and 
Fauré were played and the concerto 
E Minor by Mendelssohn. 

I Federal Hill House School of 
Music, Mme. Avis Charbonnel, di- 
r, sponsored a program by Junior 
und Senior Students in the Plantations 


, 
was that im 


\uditorium on Feb. 4, which demon- 
strated the entire curriculum. Rhythm 
ands, elementary and senior theory 
groups, original composition, chorus, 


iuo-piano and or 


chestra were displayed. 
ARLAN R. COOLIDGE 


INAUGURATE SEASON 


irm aster. His recent composition, 
Child Is Born, was heard. Miss 
2 V. White of Waban, who 
1 in India a year, spoke at the 
th-Piedmont church on Feb. 26 

i stani musi 


Joun F. Kyes 


Edward Johnson Active in Opera, 
Concert and Radio Sphere 
-dward Johnson, tenor of the Metro 
litan Opera, is active this season in 
fields of opera, concert and radio. 
n his return from a concert in Bos- 
he made his 1935 re-entry at the 
etropolitan on Feb. 13 as Canio in 
igliacci. He was to have made his 
mrst appearance in the title role of Peter 


t 


tson, but illness among the cast 
stponement of the opera 

7. Later Mr. Johnson was 
Pelléas and in other 

M O he was to appear as 

st with the Ford Symphony Hour 
detroit, g g program of four 


ngs, Italian and English folk melodies 


grammed at his Town Hall recital 
New York, and an aria from La 
On April 4, he will appear 
Metr litan forces during 
r t ngagement, singing Peter 
t On M 7 d 14 he will be 


’ Y ' 1 TY 
- . 2 , ire nea | 


eter Tbbetson 
Bor in Detroit 


oncert engvare 


Civic 


» the Tirnited Seat 


States and Canada 
y th lose of Mr. Tohnson’s 


ua, an opera by A. Mariotte, 
duction at the Paris 
péra-Comique in 1932, is again sched 


Ene +h near future 
G. RICORDI 
Vew “Cello and Piano Compositions 


S. GIBILARO 


Canto di Zolfara 75 
I MONTEME7ZZI 
Elegia 75 


( PETRASSI 

Preludio, Aria e Finale 1.50 
4 LA ROSA PARODI 

Poema 1.50 
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Herbert Elwell Becomes 
Assistant Director of 
the Cleveland Institute 





Standiford 
Herbert Elwell Recently Was Appointed 
Assistant Director of the Cleveland Institute 
of Music 


The Cleveland Institute of Music an 
nounces the appointment of Herbert El 
well as assistant director. Mr. Elwell 
has been with the institute 
as head of the department of composi 
tion for the past six years. He also is 
well known as music critic of the Plain 
Dealer and as the author of the pro 
gram notes of the Cleveland Orchestra 
Mr. Elwell assumes his new duties im 
mediately. 

\rthur Loesser has been appointed 
associate head of the piano department 
of which Beryl Rubinstein, director of 
the Institute, is head. Mr. Rubinstein 
will take a partial leave of absence for 
the 1935-1936 school year and will di 
vide his time equally between Cleveland 
and New York. His plans involve the 
composition of an opera for which John 
Erskine is writing the libretto. 


associated 


Marilyn Doty Heard in Copenhagen 
CoPpENHAGEN, March 1 Marilyn 
Doty, San Francisco, violinist and pupil 


of Kathleen Parlow, also of that city, 
gave a recital here on Feb. 14, playing 
Corelli’s Folia, a Dvorak slavie dance: 
and other well known classics. She wa 


with tremendous enthusiasm 
ind acclaim by both press and public. 


&? CO., INC. 


New Violin and Piano Compositions 
F. GHIONE 

Sonata in Mi Minore 3.00 
S. FUGA 


re ceived 








Cantilena 75 |} 
R. PRINCIPE 
Nei Boschi del Renon 75 

R. PRINCIPE 
El Campielo 75 
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American Works of Interest Among New Music 





Marshall Kernochan Revises and Edits 
Unfamiliar Reinicke 2-part Songs 
Ten Short Two-Part Songs in Canon 

Form (New York: Galaxy Music Corp- 
oration) by Carl Reinicke would scarcely 
he a title to arrest our attention. Looking 
more closely at two octavo-size little 
ilbums, one twenty pages, the other thirty 
pages, we read the words: revised and 
edited by Marshall Kernochan. 

Mr. Kernochan’s name, always a guaran- 
tee of artistic excellence, is responsible then 
for having made us acquainted with ten of 
the most delightful pieces imaginable in 
our day’s little fostered medium, the vocal 
duet with piano accompaniment. Having 
become familiar with these canons for two 
voices many years ago when he was study 
ing in Germany, Mr. Kernochan decided 
to make them known in this country. Last 
vear he gave them his editorial attention; 
for the original edition, it seems, not only 
called for additional phrasing, dynami 
markings and that kind of thing, but con 
tained a very large number of misprints 
These Mr. Kernochan corrected, of course 
He also secured the excellent services of 
john Alan Haughton to make English 
versions of the German texts. As a result 
this edition is issued with Mr. Haughton’s 
texts 

All of the songs are for medium voices, 
with a range that does not exceed the F on 
the topmost line of the staff, save the last 
which goes to G. The titles are 

/ Love, worthy of Richard 


song, 
Life without 
Strauss in its warm, emotional quality; the 
levotional Christmas song on the text 
When the Christ-child Came from Heav’n 
so Bright; the Schumannesque The Rose 
Bedecks Herself; And Now Good-night; 
Happiness is Fleeting, with its old English 
touch; Thou Modest Violet, worthy of 
Robert Franz at his best; Waken Not the 
Sleeper ; the nobly inflected Prayer at Sea; 


Turn to Heaven, a sacred song of simple 
beauty, and the rollicking Dance Song 
To explain what Reinicke did in these 
pieces would be the reviewer's part, w« 
know. Suffice it, however, for us to make 
clear that they may be sung by two solo 


two-part chorus, as desired 
For Mr. Kernochan has in his preface so 
admirably set forth Reinicke’s real achieve 
ment that we feel his words more valuable 
than any we could offer. He says: “These 
short part-songs in canon form are ex 
cellent examples of Reinicke’s creative gift 
and of his warm and sincere feeling. 

he canon is probably the most refractory 
of all types of composition, yielding musical 
interest with the utmost reluctance. Many, 
indeed, of the greatest figures in musi 
have dismally failed in trying to use it as 
a means of expression. All the more sur 
prising, then, are the charm and simple 
expressiveness of these little pieces; and it 
is difficult, when listening to their smooth, 
melodious measures, to realize the amazing 
contrapuntal dexterity which has gone into 
their construction, and which has so ad 
mirably succeeded in concealing itself—the 
final achievement of the great artist's 


1 
technique 


voices, or by 


Gottfried Miller, Young German Com- 
poser, Writes Hero’s Requiem 
Deutsches Heldenrequiem (German 
Hero’s Requiem) is the title of a new 
composition for mixed chorus by Gottfried 


Miailler, who has been paid the most ex- 
travagant compliments by critics in the 
Reich that have ever come to our notice. 
This praise, in which young Miuller—he 
is twenty—is compared with the greatest, 
made us wish to see this choral work. 
One critic has even said that what Miller 
can do at twenty far surpasses what Rich- 
ard Strauss did at that age. Others have 
called his choral writing the equal of 
Handel’s! 





Delmar 


Marshall Who Has Edited and 


Kernochan, 
Revised Ten Unfamiliar Two-Part Songs by 


Carl 


Reinecke 


This neophyte is, to be sure, a remark 
ably skillful composer of choral musi 
the score at hand shows him as fluent in 
writing polyphonic choral music as many 
1 Kapellmeister twice and thrice his ag 
But only that. Technically he is surpris 
ingly able. But emotionally he is a pal 
reflection of that type of German 
which had its flowering (?) in Max Reger, 
music that has a strong appeal in its native 
land, but has none in the Ausland, due 
doubtless to the fact that other countries 
find less enjoyment than do Germans in 
that is at ingenious and un 
interesting 

This piece, of course, with its title is 
perfectly attuned to present-day conditions 
in Germany and its poem, by one Klaus 
Niedner, even more so. It tells not only of 
how the marching of men is already heard 
in the streets, that the day is coming, that 
they are timid and weak until they can win 
by dying and thus avenge their heroes; but 
concludes with an allusion to the great hill 
beyond which they can gaze and see in the 
morning the signal fires that call them to 
arms—all this expressing the much dis 
cussed desire for peace 

The dedication to Hitler reads: Jn die 
Hinde des Fiihrers, that is. “Into the 
Hands of the Fihrer.” A plain dedication 
would not suffice. This masterpiece actually 
had to be entrusted to the care of the head 
of the German state. Well, well . 
Neither Bach’s, Beethoven's, nor Brahms’s 
did; nor did Richard Strauss’s. It will 
he interesting to observe what this vouth 
who at twenty is said to surpass Straus 


music, 


music once 
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at twenty, will be writing at forty, sixty 
seventy, at which Strauss has been 
very active and even successful. The pub- 
lisher is Breitkopf & Hartel. 


Arthur Foote’s Night Piece Has Char- 


acteristic Charm 


ages 


The refined art of Arthur Foote, an 
honored veteran among our composers, 1s 
beautifully exhibited in his A Night Piece, 
for flute and strings (Boston: Arthur 
P. Schmidt Co.), a movement marked An 
dantino languido. There is a spontaneous, 
lyrical flow in it, telling us that Mr. Foote, 
now in his eighty-third year, is still able 
to charm us. The writing is in his usual 
direct and masterly manner, in an idiom 
that is wholly characteristic, with a lovely 
interplay between flute and strings. The 


score calls for first and second violins, 
violas, ‘cellos and basses, but it is complete 
and may be played without basses, if de 
sired There is a dedication to Georges 
Laurent \ 


Pieces for Alto Saxophone 


highly commendable ad 


dition to The Master Musi (New 
York: Harcourt, Brace and Company) 1s 
the compilation, Pieces for Alto Saxophon« 


\ unique and 


Series 


selected and edited by Albert E. Wier. So 
long has the instrument been bound up 
with jazz idiom, that one is likely to for 
get the capacities of the saxophone for 
voicing lofty musical sentiment Phere i 
no valid reason why any given medium 
should be thus restricted unless it is that 
music of a serious nature does not exist in 
that instrument literature, as has been 
largely the case with the saxophone Ii 
widely used, as it ought to be, the present 
volume should do much t ir awa u 
in obstacle. 

Among the classic, romantic, modern and 
operatic transcriptions to be found here 
ire examples of the best known works of 
the master composers in various fields 
Chopin, for instance, is represented by two 
valtzes, tw t cturnes } cl i izurk i 
Richard Strauss by the Andante from | 
violin concerto, and Reverie, Op. 9, No. 4 
and Franck by the Allegretto from |] 
sonata for violin and pian Well know 
melodies include Rimsky-Korsakoff’s H 
to the Sun: Sibelius’s Valse Triste, Fi 


bich’s Poem, Brahms’s Cradle Song, Liszt’ 
Liebestraum and many others 
sixty-nine pieces in al \ useful list of 


specimen pr ror npencae 


s—Briefer Mention—# 


Songs 
Three Christmas Songs: Cradle Song 
I Sing of A Maiden, An Ode on the Birt! 
of Our Saviour By Cyril V. Taylor 


hese are among the most individual songs 
we know of their kind, done with taste 
and distinction and a real flavor of Christ- 
mas. They are for high voice. (Oxford) 


Kirconnel Lea. By Julian Herbage. Mr 
Herbage’s setting of this touching tradi 
tional poem is one of the best new 
to an English text that has come our way 


It has real feeling, individuality and a 


songs 


harmonic side as sensitive as its melodi 
fulness. We shall await other compositions 
by this English comp expectantly. For 
high voice (Oxtor \ 
Redbuds By W Tl. Marsh Young 
\pril By Mrs. H. Gules Characteri 
tic spring song useful for teachi 
(Schmidt McK 


Song Collections 


Sechs fruhe | ieder. B Robert Schu 
mann. Like the Eight Polonaises written 
in 1828, these “Six Early Songs” appear 


now because of the enthusiasm of Dr. Karl 
Geiringer. Without exception thes¢ 
are as worthy of 
duet 


song 


written in the same year, 
1 


Schumann as the poionaises tor mar 

are not. The titles are Sehnsucht, Die 
Weinende, Erinnerung, Kurzes Erwachen 
Gesanges Erwachen and An Anna. Dr. 
Geiringer’s changes are not always im 


provements 


Sis Cancons Popular Catalunya. By 


Robert Gerhard. This gentleman, despite 
his German name, is a Spaniard; he thus 
has the right to arrange Catalan melodies 
He is a real modernist in utterance and 
with a single work has disclosed to us his 
insensibility to the still small voice of folk 
music, which insists on not being treated 
brutally to make a contemporary music fes 
tival’s holiday. The tunes are pleasant 
ones; one might enjoy them thoroughly in 
other versions, surely not in these. (Uni 
versal.) Uncle Don’s Song Book. A col 
lection of songs for children, the music by 
Uncle Don, well known radio entertainet 
for children, and Victor Young, to words 
by Mabel Livingstone. (Schroeder & Gun 
ther. ) 


Orchestral Scores 


Symphonic Rhapsody, No. 4: Rhapsodi 
Tragique at Héroique. By Samuel A 
Baldwin. An excellent work, written quit 
recently by the former head of the depart 
ment of music at the College of the City 
of New York, known to many as a com 
poser of sacred music widely sung in this 
country. Mr. Baldwin, however, has many 
orchestral works to his credit, which, like 
this one, reveal his admirable musicianship 
lhe work is conceived in the tone poem 
manner, the idiom post-Wagnerian, richly 
melodious and well scored. (J. Fischer.) 


Cuonela. By Jean Sibelius 
This touchingly beautiful 
orchestral piece is now made available for 
lovers in a pocket-size score. N 
work of Sibelius is more widely played 
nor more universally loved, yet it has 
possible for musicians to know it 
timately its superb i 
original publisl issued it in a 
small score. That at hand is an excellent] 
made one, published by E. F. Kalmus Or 


New York 


chestra Scores, Inc 


Lhe Swan ot 
Op. 22, N 


> 
Vo. 3 


mus! 


been 
trumentation, as it 


1eT never 


Sintonietta. By Dane 
reader. By Carl Ruggles. Two new 

chestral works by exponents of the extrem: 
Left in musical composition. In their writ 
ing both gentlemen seem to enjoy setting 
down passages of the utmost technical dif 
ficulty for the instruments. Whether th 
works will be as engaging to listen to a 


Rudhyar. Su 


they are to examine from the printed page 
remains to be seen when, and if, they arc 
heard (New Music ) 
Operas 
Piano-Vocal Scores 
The Tempest. Romantic Opera in Three 
\cts. By Nicholas Gatty This Englis! 


who has several operas to his 
credit, has written an interesting work to a 


composer, 


text which Reginald Gatty has arrange 
from Shakespeare’s famous play. Phe 
music 1s current in idiom without being 
extreme. (Stainer & Bell.) 

The Maid as Mistress. By Giov. Batt 


Pergolesi. This is a new edition of Perg 
lesi’s inimitable little opera, La Serva Pad 
rona, one of the bufta 


classics of opera 


with an English version. The score has 
been well arranged by Albert Stoessel 
who is also responsible, we imagine, for 
the excellent English text, though it is not 


vecifically credited to him. (Kalmus. ) 
Choral Works 

For Mixed Voices and Organ 
“Tustus Florébit.”’ By 
Rossini. The organist and 
hoirmaster of St. Paul’s Cathedral, Pitts 
burgh, has written a really delightful brief 
mass, in which his fluent counterpoint is 
greatly in evidence Unlike some masses 
composed for use in the service of the 
Roman Catholic Church, this one has a 
genuine musical appeal Father Rossini 
has written, of according to the 
musico-liturgical dictates of the church, 
hasing his work on Gregorian motives, but 
thematic material so 
spontaneously as to give the work a unique 
character. It is not difficult and may be 
sung by soprano, alto, tenor and bass, o1 


Missa 


Rev. Carlo 


Solemnis 


course, 


he has handled his 


soprano, two tenors and bass, or soprano, 


(J. Fischer.) A 


tenor, baritone and bass. 
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Edward Harris Returns 
from Coast to Resume 
New York Activities 





Arkaton 
Edward Harris, Who Returns to New York 
After Six Years in San Francisco 


Edward Harris, pianist and accom- 
inist, has resumed his activities in 
New York after six years’ residence in 
San Francisco. For some time he was 
music critic of a San Francisco news 
iper, and for several years he was 
mductor of the Oakland Orpheus Club 
His for the Bo 
emian Grove Play of 1930, The Birds 
Rhiannon, won him recognition as 
composer, and he was active as a 
icher of piano and a vocal coach 
Since his return to New York, Mr 
Harris has been busy in recital and 
idio fields. Last spring he made an 


100 voices. score 


xtended tour with Paul Althouse, he 
is heard recently in recital with 
ladeleine Monnier, ’cellist, and will 


ppear in April with Ruby Mercer, this 
‘ar’s winner of the Naumburg prize. 
Other artists for whom he has been ac 
mpanist include Lawrence Tibbett. 
eorges Enesco, Marion Talley. Ger 
rude Kappel, Maria Olszewska, Sylvia 
ent and Ethyl Hayden Octo 
er, he has been chorus director, vocal 
oach and assistant conductor of the 
Swift Radio Hour which stars Sigmund 
Xomberg as composer and conductor 


( 


Since 


} 


Joseph Schuster to Give Recital in 
Town Hall 

Joseph Schuster, ’cellist, will give a 

ecital in the Town Hall on March 15 

laying works by Valentini, Beethoven, 


Reger Weber, Schumann, Turina, 
auré and Harty. Arpad Sandor will 
e the accompanist 
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PHILADELPHIA PLAYERS VISIT WASHINGTON 


Klemperer Conducts Orchestra 
in Eroica—Menuhin in 
Final Recital 


Wasuincoton, D. C., March 5.—The 
second concert of the series of three 
being given here by the Philadelphia 
Orchestra took place on Feb. 14 with 
Otto Klemperer as guest conductor. 
The three works on the program, Cheru 
bini’s Anacreon Overture, Stravinsky's 
Pulcinella and Beethoven’s Eroica Sym- 
phony supplied enough contrast to al 
low him to display his fine musical eru- 
dition. Particularly in the Eroica did 
both conductor and orchestra reach the 
culmination of their combined powers 
in the clear analysis of the musical 
form and the perception of deep nobil 
ity and poetry of the work. The Pul 
cinella for small orchestra had its im 
pressive moments although, on_ the 
whole, it was less convincingly played 
than the other two numbers 

Yehudi Menuhin made his last ap 
pearance here on Feb. 17 before his 
world tour. The young artist gave an 
unforgettable performance, richly re 
warding from a mature and intellectual 
viewpoint. The two major numbers on 
his program were Mozart’s Concerto 
No. 3 in G and the Bruch Concerto in 
G Minor. In both of these as in the 
shorter works by Handel and Debussy, 
the exquisite warmth of tone, grace and 
symmetry of phrase brought wave ait 
wave of applause. Numerous encors 


many of them given by request, fir 
one of the most remarkable concert 
gviven here. 
Myra Hess Acclaimed 

On Feb. 21, Myra Hess, pianist, r 
turned as soloist with the National Sym 
phony, playing the Brahms Concerto in 
1D Minor Che virility and sweep of 
her execution and the grandeur of het 


conception of this complex ec 
gained her’ enthusiastic 
lhe orchestra, led by Dr. Kindler, gave 
a masterly interpretation of Mozart’ 
Jupiter Symphony and the violins alone, 

reverent presentation of Bach’s Pri 
lude in E Minor in observance of the 
250th anniversary of his birth 

The next concert of the 
Symphony on Feb. 24 had a 
Mischa Elman in the Tch 
certo. Mr. Elman gave a brilliant pet 
formance rich a personal artistry 
rhe orchestral program comprised the 
Introduction to the first and fourth acts 
of Moussorgskv’s Khovantchina, six 
episodes of Smetana’s symphonic poem 
The Moldau, and two Slavonic Dances 
by Dvorak. Throughout the program 
as well as in the accompaniment for the 


ncerto 


rec ognition 


National 
soloist 


iikovsky co1 


with 
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concerto, the orchestra played with re 
finement and controlled tone. 

An all-American program by the Na- 
tional Symphony on Feb. 28 brought 
several of the composers to the city to 
hear the performance. The Chanticleer 
Overture by Daniel Gregory Mason, 
Randall Thompson’s Symphony No. 2, 
Roy Harris’s Chorale for Strings, Joe 
Clark Steps Out, by Charles G. Var- 
dell, Jr., and Deems Taylor’s The Cham- 
hered Nautilus made up the program. 
Mr. Thompson, Mr. Harris and Mr. 
Vardell were present in the audience 
and were separately given an ovation. 
The compositions were excellently 
chosen as to variety and character. Dr. 
Kindler has long been a champion of 
American music and from the success 
of this concert the demand for a repe 
tition can be expected. 

Che last event of this period was the 
recital by Andres Segovia, Spanish 
guitarist, brought here by the Societe 
des Concerts Intimes, Elena de Sayn, 


director. An audience headed by the 
Spanish Embassy and those of the 
l_atin-American countries filled the ball 


room of the Willard Hotel. The con 
cert was a revelation of the possibilities 
of the guitar. 

His program was made up largely of 
brilliant Spanish works but the Loure 
and Chaconne of Bach firmly estab 
lished Mr. Segovia’s place in the esteem 
of the city’s music lovers 

ALICE EVERSMAN 


SWIFT PRIZE AWARDED 


Normand Lockwood Wins First Place— 
Charles Haubiel Second 


March 5. 
music by 


( “omposit ion of 
young American 


CHICAGO. 
\merican 


composers was given new encourage 
ment on Feb. 25 when an award of 
$1,000, the first prize, was given to 


Normand Lockwood of Oberlin, O., by 
G. F. Swift. president of Swift and 
Company, the donors. Mr. Lockwood's 
winning symphony, A Year’s Chronicle, 
1 resume of the four will be 
the Chicago Symphony in 
e near future 

Che second prize of $500 was awarded 
to Charles Haubiel of New York City 
for his Tre Ritratti Caratteristici. Hon 
orable mention also went to Mr. Hau 
hiel for his Pastoral, and to David Van 
Vactor of Evanston, Ill., for his Masque 
of the Red Death 


seasons, 
| laved by 


} 
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DeLamarter Marries 
March 5.—Marjorie De 
daughte1 of Eric Dela 
sociate conductor of the Chi 
cago Symphony, was married to Carl 
A. Racine on Feb. 20 at the home of 
the bride’s father Mr. Racine is a 
former concertmaster of the Civic Or 
which Mr. DelLamarter 
and Mrs a member of 
the bassoon section 


Marjorie 

( HICAGO 
[Lamarter, 
marter, a 


che stra 
ducts. 


con 


Racine is 


Hrdliczka to Conduct in New York 

Gertrud Hrdliczka, Viennese 
ductor, will appear in the Town Hall, 
New York, on March 12, with a se- 
lected orchestra presenting a program 
comprising Beethoven’s Overture, Op 
124 (Die Weihe des Hauses); Haydn’s 
Symphony No. 7 in C (97); Johann 
Strauss’s Kaiser March, and Scriabin’s 


con 


Symphony No. 2 in C Minor. Mme 
Hrdliczka also is a dancer, violinist 


and pianist, and has appeared as guest 
conductor of the civic orchestras in 
Buffalo and New York. 


i) 
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Levin to Continue as 
Conductor of the York 
Symphony Next Season 





Petersen 
Sylvan Levin Will Begin His Third Season as 
Conductor of the York Symphony Next Fall 


and for the 
York 
recently re 
with the 


Sylvan Levin, pianist, 
last two years conductor of the 
Symphony in York, Pa., 
newed his contract 
ganization for the 


Mr. Levin also is a 


latter o1 
season of 1935-36 


sistant conductor of 


the Philadelphia Orchestra Operas and 
vocal coach at the Curtis Institute of 
Music. He assisted Artur Rodzinski 
in the preparation of the opera, Lady 
Macbeth of Mzensk. 

In addition, he conducts the newly 
formed Youth Orchestra it Philadel 
phia, which is an outgrowth of tl 
Youth Movement sponsored by Le 
pold Stokowski. The group, recruiti 
players between the av ey vel 
twenty-five, numbet xtv-five pl 
| ast vear, he was director of the PI 


delphia Orchestra Chorus. Making h 
debut with the Philadelphia Orchestra 
in 1932, Mr 


widely as a pianist 


Levin also has appeared 
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The Manhattan Concert Fortnight * 


(Continued from page 20) 
Mr. Bos provided his customary solid and 
musicianly accompaniments. The audience 
received the performance most cordially. 
R. 


Eva Bandrowska Makes American Debut 


Eva Bandrowska, coloratura soprano of 
the Warsaw Opera, made her American 
debut in recital in Carnegie Hall on the 
evening of Feb. 24, with Pierre Luboshutz 
at the piano. 

The Polish soprano’s program was de- 
signed to exhibit’ the most striking features 
of her singing. After Lotti’s Pur Dicesti 
as a sort of toccata, she gave Jomelli’s 
La Calandrina and the first aria of Con- 
stanze from Mozart’s Die Entfihrung. 
Una Voce Poco Fa, programmed for the 
end of this group, was not sung till later. 
The second group included an unfamiliar 
song by Szymanowski, Liszt’s Lorelei, 
Reger’s Marias Wiegenlied. Works by Be- 
tinelli, Duparc and Saint-Saéns, with an 
aria from Donizetti’s Linda, completed the 
list. 

Miss Bandrowska’s voice is a naturally 
fine one of individual quality and a long 
range. Unfortunately poor breath control 
or nervousness created a distressing tre- 
molo, and easy pianissimo was overdone 
especially in the furies of Constanze’s aria 
which were given suavely. The transposi- 
tion upward of Liszt’s Lorelei was a 
dubious improvement. The Reger song 
was sympathetically sung. Mr. Lubo- 
shutz’s accompaniments were remarkably 


fine H. 


Durieux Chamber Music Ensemble Gives 
Second Intimate Concert 

The Durieux Chamber Music Ensemble, 
Willem Durieux, conductor, gave the sec- 
ond of its series of intimate concerts at the 
David Mannes Music School on the even 
ing of Feb. 24, with Hans Barth, harpsi- 
chordist; Jeannette Scheerer, clarinetist, 
and Mr. Durieux, ’cellist, as soloists. The 
first New York performance of an arrange 
ment by Mabel Wood Hill for harpsichord, 
woodwind and strings, of a trio by Couper 
in, opened the program, proving a grace 
ful and interesting novelty. 

Following this, a clarinet quintet by Mo 
zart was heard and then Cinq Hai-Kai by 
the late Jacques Pillois was played in 
memory of the composer, the first per- 


formance in New York of one of 
his works since he died in January 
The remaining works were the Adagio 
from Bruckner’s string quintet and the 


Tema Russo from Tchaikovsky's Serenade 

The members of the ensemble include 
Christine Phillipson, Adelina Masino, 
Hinde Barnett and Arlie Furman, violins: 
Marjorie Harding and Marie Van Den 
Broeck, violas; Genevieve Lewis and Doris 
Smith, ‘cellos, and Henry Greenberg, 
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International 


Karl Andrist 


Gave a Recital in the 
Barbizon-Plaza 


double-bass. They were assisted by Fran 
ces Balisdell, flutist; Mitchell Miller, oboe ; 
Harold Golzer, bassoon, and Lucy Lewis, 


harp. N. 


Giannini Sings Lieder 
Dusolina Giannini, soprano. Arpad San- 
dor, accompanist. Assisting artists, Quin- 
to Maganini and Gerald Rudy, flutists. 

Carnegie Hall, Feb. 25, evening: 

Schafe kénnen sicher weiden; Ei, wie schmeckt 
der Kaffee siisse ‘ Bach 
Gretchen am Spinnrade; Gretchen’s Bitte; 
Fischerweise; Der Musensohn. Schubert 
Schwermut; Spanisches Lied: In der Fremde; 
O wiisst ich doch den Weg zuriick; Bot 
schaft ... ‘ ‘ Brahms 
Gebet; Wo find ich Trost; Und willst du 
deine Liebsten sterben sehen; Der Gartner; 
Morgenstimmung Hugo Wolf 
There can be no question but that Miss 
Giannini in her first recital here in three 
years gave us the finest program of Ger- 
man Lieder that the present season has 
offered. This was, in truth, a program of 
music such as one is rarely privileged to 
listen to. And its delivery was in the main 

satisfying and of genuine artistic value 
Miss Giannini, who has won a pre-emi 
nent position in Central Europe, both in 
opera and concert, has penetrated the style 
and spirit of German music and made her- 
self possessor of what the Germans call 
Vortrag (delivery) to a degree only in- 
frequently acquired by singers other than 
native Germans. This stands her in good 
stead in her Lieder singing and nowhere 
so noticeably as in her Schubert. This was, 
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Seidenberg 


Feodor Chaliapin Returned in a Recital in 
Carnegie Hall 


to our mind, her greatest achievement. 
Rarely has the lilting Fischerweise been 
more entrancingly given, nor Gretchen’s 
lament at the spinning wheel been fraught 
with deeper emotional intensity. 

In the Brahms group she was admirable, 
too, singing the Spanisches Lied, his set- 
ting of In dem Schatten meiner Locken, 
better known in the Wolf version, with 
fetching grace and charm and the difficult 
In der Fremde with great conviction. If 
Hugo Wolf’s songs seemed less suited to 
her accomplishments, her singing of his 
stupendous Wo find ich Trost gave an in- 
dication of what she can do in this domain. 
Few have sung it as well, virtually no one 
better in this reviewer’s experience; the 
touching Gebet she also sang with superb 
continence and piety. 

Miss Giannini’s voice has taken on new 
colors since she was last heard here and 
is today an organ capable of great variety. 
Only in the middle voice did the occasional 
lack of sufficient breath support mar her 
intonation, even though she gave the feel- 
ing that she was thinking the tone justly 
The audience gave her salvos of applause 
and at the end demanded extras, Wolf's 
Ich hab’ in Penna, Brahm’s Der Schmied, 
sung with brilliant exultation and Schu- 
bert’s An die Musik. 

Mr. Sandor’s sensitive performance of 
the piano parts was one of the greatest ex 
amples of Lieder playing that has been 
heard in New York in many a day. Miss 
Giannini recognized it by bringing him for 
ward to bow a number of times during the 
recital. 


Barnett Introduces New Piano Keyboard 
David Barnett, pianist. Town Hall, Feb 

25, evening: 

from the Well 

Sharp, F 


Preludes and Fugues 
Tempered Clavichord, in C 


Sharp, D Minor.... . Bach. . 
Etudes: C Sharp Minor; F Minor; G 
Fiat; EB Fiat Minor. ......0.: . Chopin 
PUG DMEM scccescheas cans ccc skee 
Sonata in D Minor, Op. 31, No. 2 
Beethoven 
Preludes: Danse de Puck; Voiles; La 
Vent dans la Pilaine........c0e. Debussy 


Prairie-Dog Town (Humoresque) 


Rubin Goldmark 
An Idyll of Murmuring Water 
Howard Brockway 
Marche Antique ........... Douglas Moore 
Impression: The Tide; Toccata 
Marion Bauer 
This recital served as the first public 
presentation of the Enharmonic Pianoforte 
Keyboard invented by Mr. Barnett. The 
virtues of the keyboard, which derive from 
an extension and elevation of the playing 
surface of each key toward the key-bed, 
concern the player much more than the 
listener, since the simplifications of finger- 
ings and added velocity resulting therefrom 
can be fully appreciated only by the former 
Judging from printed explanations of the 
mechanism, however, it promises to be a 
technical aid of considerable importance to 
the pianist 
Mr. Barnett’s program and his interpre 
tation of it obviously was directed more 
toward a demonstration of his instrument 
than a display of his personal artistry 


Thus there was a detachment and slimness 


of subjective substance, occasionally, which 
tended to draw the listener’s attention tow 
ard facile technique and away from artistic 
content. The Bach preludes and fugues 
and the Chopin etudes were skillfully 
played. The Beethoven sonata, inbued wit! 
greater sensitivity and more abundant emo 
tion, came off the best of all the major 
works. Though not large, the audience was 
one plainly interested in the demonstratio: 
and appreciative as well of Mr. Barnett’s 
performance. R. 


Karl Andrist Heard in Recital at 
Barbizon-Plaza 


Karl Andrist, violinist, gave a recital in 
the concert hall of the Barbizon-Plaza on 
the evening of Feb. 25. The unfamiliar 
Sonata in D by Luigi Borghi began the 





Elizabeth Wysor Made Her New York Debut 
in a Town Hall Appearance 


program. The charmingly melodious as 
pects of this work were interpreted wit! 
unaffected simplicity and proved an admir 
able prologue to the Franck Sonata 
which followed 

Lalo’s Symphonie Espagnole, which com 
pleted the group of substantial works 
forming the major part of the program 
was performed with technical skill and a 
comprehension of its rhythmic and melodi: 
facets. A large audience recognized Mr 
Andrist’s conception with appreciative ay 
plause. The program was completed by 
Boulanger’s Nocturne, Tansman’s intricate 
Mouvement Perpétuel, Debussy’s La Plus 
que Lent and the Scherzo-Valse by Cha 
brier-Loeffler. Theodore Saidenberg was 
the excellent accompanist. P 


Albert Spalding in Recital 


André Be 


Albert Spalding, violinist. 
i 4 Hall, Feb 


noist, accompanist. Carnegie 
26, evening: 
Romance in G......... 
Allegro 


... Beethoven 
Martini- Endicott 


TE Se BRR emery em obey Bact 
Pn Oe UN, ccwnwaws cin castuanea Franck 
Tzigane; Piéce en forme de Habanera. . Ravel 
| ES SAP eee ae ..Lalo 
Waltz in B Minor..... . Chopin 


Comtees, Fe. Bee cciccseces Paganini 


Despite the persistent recurrence of the 
Franck sonata on recital programs this 
season, the listener could not but feel that 
Mr. Spalding did well to bring it out again 
so admirably is he suited temperamentally 

(Continued on page 29) 
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SALMAGGI GIVES 
ROSSINI’S MOSES 


Biblical Opera Unheard for 
Sung 


Seventy-five Years 

at Hippodrome 

Postponed for nearly a year and 
the auditorium for which it was orig- 
inally announced, Rossini’s opera, 
Moses in Egypt, was sung on the eve 
nings of March 1 and 2 at the Hippo 
lrome by the Chicago Opera Company. 
In spite of the fact that former hear 
ings of the work have been called to the 
ittention of Mr. Salmaggi, it was an- 
nounced that these were the first per- 
formances in this country. As a mat- 
ter of fact, the opera was sung in New 
Orleans on March 18, 1853, and at the 
\cademy of Music in New York with 
delina Patti, on May 7, 1860. 

In spite of this slight divergence of 
ijata, Mr. Salmaggi deserves a vote ot 
hanks for bringing to New York an 
mportant work that has lain silent for 
eventy-five years. The opera lacks 
nterest from a dramatic point of view 
ind to be wholly effective should be 
ounted with lavish costumes and 
scenery and with an immense chorus 
nd orchestra. In the present instance, 
he soloists did creditable work and 
Nino Ruisi in the name-part gave a 
gnified and vocally fine performance 
occo Pandiscio did excellent singing 
the Pharaoh of the Oppression and 
useppe Radaelli, though obviously in 

sang Amenofi’s difhcult music 
reditably. Luigi Ruffino was Aaron, 
ho is called Elisero in the opera, and 

Oliviero and Eugenio Pros 

eroni assumed the other male roles. 

Robinson was a vocally fine 

liriam), Perla Dorini was 

Helal, Sinaide. Eu 
conducted. 

Moses is more like an 
atorio than an opera. As an opera 
ria, of which Rossini wrote a number, 

ts strength lies in its fine choral writing 

hat is always dignified and sometimes 


) 
i 
1 
i 
sposed, 


. 


udovico 


Ll he score ot 


oic There are numerous concerted 
eels hich Ithouch it -ather 
imbers which, although in a ratnel 


utmoded idiom, are still impressive. 
Che famous prayer, added for the Paris 
version of 1827, the one .used on this 
casion, remains one of the best exam- 
ples of an aria of the type. 
Six operas were given by the 
uring the week-end 


company 
including Washing- 
n’s Birthday. These were Hansel und 
Gretel, Pagliacci, La Traviata, Il Trova- 
tore, Lohengrin and Rigoletto. The fol- 
wing week-end, Tannhauser and La Bo- 
eme were given. 





Kitty Cheatham Closes Series 

The last of three informal talks by Kitty 
Cheatham was given at the Great Northern 
Hotel on the morning of Feb. 26, with the 
ustory of Iceland as her subject. Miss 
heatham opened the program with a group 
tf songs by Grieg. An audience of size 
with attention and applauded with 
nthusiasm 


istene 
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Eugen Onegin Opens Russian Opera 
Season with Zimbalist Conducting 


Violinist Makes Debut as Leader 
in Tchaikovsky’s Turgid Work 
—Beata Malkin in First New 
York Appearance as Tatiana— 
Boris Second Performance 
with Baklanoff 
PENING its. series of Russian 

operas at the Mecca Temple on the 
evening of Feb. 24, The Art of Musical 


Russia, Inc., presented Tchaikovsky’s 
Eugen Onegin before a capacity audi- 
ence. Of chief novelty was the Amer- 


ican debut of Efrem Zimbalist as a con- 
ductor. The well known violinist had 
an evident from the listeners 
who greeted him with applause at every 
opportunity. 
A debut in 
Beata Malkin, 


success 


New York was that of 
who sang the taxing so 
prano role of Tatiana with dramatic 
fervor and a generally full and warm 
tone. Occasional lapses from pitch de 
tracted from an otherwise admirable 
performance. She made the most of the 
famous Letter Scene. 

The turgid score and depressing story 
have not much appeal outside of a Rus 
sian 





Georges Baklanoff, Who Sang Boris in the 
Russian Opera Season 


chorus sang well, the sets were in good 
taste and the lighting satisfactory. What 
ever may have been lacking, the spirit of 


circle, where they always seem Moussorgsky’s great masterpiece was ad 
to have meaning and to elicit profound mirably preserved. This was Russian 
emotional reactions. The capable cast opera, sung in Russian by Russian artists, 
entered into the spirit of the thing with an intimate, native appreciation ol 
©. what they were doing. For with the ex 
sympathetically. ; , ioe wate 
; Alexis T -herk assky in the title role ception ol the capable Americans, the 
saad CHESRASSRY | Ke © row Misses Eustis and Hawkins, who have in 
was a picture of that elegance, shallow their many performances with this com 
and thoughtless cruelty which a por- pany, been “naturalized,” the cast was all 


How much finer Boris is in its 
original tongue than in the wretched Ital 
ian translation used at the Metropolitan ! 


Onegin de- Russian 
olten Over- 


orchestra 


trayal of the wayward 
mands. Vocally, he 
whelmed by the zealous 


Was 


under Mr. Zimbalist’s insistence, for A 
his voice did not reveal its usual carry . = : 
sale J” Dresden celebrated the 125th anni 
ing power. Edwina Eustis was her SEE a ad . : -spitteg 
versary of the birth of Chopin in a 
usual sprightly self as Olga; Ivan 


Velikanoff sang well as Lensky and house where he once lived. 
Myron Taylor made much of his short 
scene as the Frenchman, Triquet. 
Others were Elena Shvedova as Larina, 











Nadine Fedora as the nurse, Stephan 
Slepoushkin as Prince Gremin, IU 
Nicholas Karlash as the captain and 


(JEORGE 


Vasily Romakoff as Zaretzky. 
The interest of a great portion of the 


audience was naturally centred on 
Mr. Zimbalist, who revealed his cus- 
tomary musicianship, translated from SPECIAL COUR 


the bow to the baton, in many instances. 
He does not yet possess, however, the 
command of large forces, the ability to 
achieve precision between chorus and 
orchestra and within each group, com 
plete clarity and balance and a vitalized 
conception of an extended work as a 
whole unit. Q. 


Guy Maier 
Louis Persinger 


INSTRUMENTAL 













Baklanoff Sings Boris 
Write 

The second presentation was Moussorg- 
sky’s Boris Godounoff on the evening of 
March 1, when Georges Baklanoff, the 
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UTICA HAILS CIVIC 
AND RECITAL EVENTS 


Menuhin, Westminster Choir 
Welcomed—Local Orches- 
tras Are Active 

Utica, N. Y., March 5.—In a recital 
at which he played concertos by Mozart 
and Bruch, Yehudi Menuhin pleased an 
audience which filled the Utica Theatre 
the night of Jan. 31. The Westminster 
Choir sang at the Majestic Theatre on 
Jan. 18, presenting a highly satisfactory 
concert. Norman Hollander was soloist 
with the Utica Symphonic Orchestra 
in its concert at St. Francis de Sales 
auditorium on Dec. 4 playing the Con- 
certo in D for ’cello by Haydn. Con 
ducted by Nicholas D. Guallilo, the 
musicians played the first movement of 
Brahms’s Symphony in C Minor. The 
orchestra played Mr. Gualillo’s own ar 
rangement for strings of Bach’s Pre 
lude in B Minor. 

The Civic Chorus and Orchestra di 


rected by Prof Berrian R. Shute, 
Hamilton College, presented Handel's 
Messiah at Our Lady of Lourdes Audi- 
torium recently. The soloists were 
Dorish Nash Wortman, soprano; Mary 
Corbett Donahoe, contralto; Arthut 


O’Hanlon, tenor and Willard Bostwick 
Marsh, bass. 

The Utica Male Chorus won first 
prize in the competition at the Utica 


Academy during the annual 
Eisteddfod sponsored by the Cymreigyd 
dion Society. The solo competition was 
won by the Rev. Robert Richards, 
pastor of the First M E. Church, 
Avoca, Michigan The Hamilton 
Women’s Chorus of Ontario won the 
competition for women’s voices. 

Mrs. Bertha Deane Hughes is spon 
soring vocal quartet contests in the 
Utica schools. At Little Falls a Choral 
Society has been organized under the 
direction of Dr. Frank P. Cavallo 
Eitis K,. BALDWIN 
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Russian baritone, remembered here for his 
noteworthy performances with the Chicago 





Opera, sang the title role. 

Mr. Baklanoff gave a portrayal of the 
wicked Czar that gripped his hearers, both 
by its dramatic and vocal excellence. Ivan 
[vantzoff was the Dmitri, Edwina Eustis 
ihe Marina, Marguerite Hawkins the Xenia 





and Elena Shvedova the Feodor, with Va- 
sily Romakoff as Pimenn and Michail 
Shvetz as Varlaam. The Schuisky was 


Ohe Clebeland Tustitute of ()usic 


Confers Bachelor of Music Degree, Master of Music Degree, Artist Diploma. 
Public School Music Course in conjunction with Western Reserve University. 


BERYL RUBINSTEIN, DIRECTOR, 2605 Euclid Avenue, Cleveland, Ohic 





[van Velikanoff, the Innkeeper Lydia Kor 
etsky, the Nurse Nadine Fedora and Efrim 





Vitiz the Simpleton. The other smaller 
roles were also in capable hands. 
\lexander Smallens was the conductor 
and to him must be awarded high praise 
for his vital and magnetic marshalling of 
the vocal and orchestral forces. The 
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BUFFALO ORCHESTRA 
CONDUCTED BY SHUK 


Substitutes for Cleveland 
Orchestra in Move Toward 
Permanent Basis 


BurraLto, March 5.—The_ Buffalo 
Philharmonic, sponsored by the Buf 
falo Musical Foundation, gave a sym 
hhony concert in the place of the Cleve 


and Orchestra, in Elmwood Music hall 
n Feb. 4. Lajos Shuk, conductor, as 
umed the burden of a formal symphonic 
rogram, and the splendid results 
| give convincing proof that the 

1 + - 
organization has much to ofter 


le progTran conducted without score 
| holding to general excellence 
hroughout included the third Leonore 


' 


verture by Beethoven; Symphony No 
61 Pchatik« vsky, 


\fternoon of a Faun 
Stravinsky’s Fire-Bird 
tnent to place the But 
a self-supporting 
basis has attracted national attention as 
the result of tour radio programs, 
broadcast over a coast to coast network. 
the organization originally an 
ERB project. 

Ihe Chromatic Club presented Joset 
Lhevinne, distinguished pianist, at th 
lwentieth Century Club as its final re 


by Debussy and 
Suite. \ move 


Let ; e 
inharmonic on 


was 


cital The program included a Schu 
ann Toccata, two Brahms Intermezzi 
the Beethoven Waldstein Sonata 

\r e tl afternoon recitals, that 
given by Patricia Boyle, pianist and 
Doris Hogerson, mezzo-soprano, was 
utstanding Miss Boyle’s program in 
luded miniatures by Daquin and Cou 


Arietta by Leo, C Major sonata 
by Scarlatti: the Wagner-Liszt Liebes- 
tod and a group by Griffes, Deems Tay 
ind Gershwin The aria O 

by Donizetti and a list by 


mio 


Did you read 
what 
Leonard Liebling 
said about 


The 46 
“MViiniatures”’ 
of 


Leopold 
Godowsky 


4 Hands 





For Piano 


Says Mr. Liebling, in part: 

Most astonishing matter of all, the pieces 
may be performed by pairing the most 
skillful player with almost a beginner; for 
while the secondo parts contain the melo 
lic harmonic and rhythmic amplification, 
the primo voice is kept within a five-note 
1 adjacent key, 


and compass, and in one 
avoiding double notes and the passing un- 
ler of the thumb. ... 


“Nothing more amazingly clever or useful 
has ever been contributed to the peda- 
gogics of the piano, especially as Godow 
sky, with canny resourcefulness, allots the 
primo measures mostly to the weaker 
fingers, thereby equalizing them all in 
facility and strength.” 


The new edition of the Godowsky “Minia 


tures nsists of six volumes, each priced 

t op lollar Ask to see them at your 
alos r write for a cop of the ner 
mplete descriptive circular 


Carl Fischer, Inc. 
Cooper Square, New York 
BOSTON 


CHICAGO 
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Percy Rector Stephens, President of the New 
York Singing Teachers’ Association 
\mericans on which W. Golde, Griffes, 
Matthews and Horsman were 
represented, made up Mrs. Hogerson’s 
Her fine and artistic 
cle livery brought forth merited applause 

RK. Leon Trick accompanied. 
lhe Buffalo Symphony Society pre 


\\ atts, 


program voice 


ented the Gordon String Quartet on 
Keb. 18 in the Hotel Fillmore Audi 
torium \ discriminating audience en 


ioyed the following program: Quartet, 
Op. 44, No. 1 by Mendelssohn, Moods 
(heme and Variations by Warner and 
the Quartet, Op. 59, No. 1 in F bv Bee- 
thoven. 

The Buftalk 
l‘eb. 3 was distinguished by the presence 
if Dr. Henry Hadley as guest conduc 
tor Dr. Hadley was represented by 
two compositions, his Chinese Suite, 
Streets of Pekin and Indian RKitual 
Dance from Legend of Hani. Sigismond 
Stojowski, pianist-composer was another 
guest artist appearing with the Buffalo 
forces during the month. 

ETHEL McDoweL! 


Philharmonic concert ot 


Scholarships for the Cummington 
School Announced 

CuMMINGTON, Mass., March 5.—The 
l'layhouse-in-the-Hills, Inc. announces 
competitive scholarships for the summer 
season, one each in violin, piano, ‘cello, 
harp, painting, sculpture and writing. 
Completion of secondary school educa- 
tion or its equivalent is a pre-requisite. 
Candidates for scholarships in music 
will be given an audition before a board 
of judges in New York on May 12. 
Those living too far from New York 
to attend the audition may submit a re 
corded performance. These are open 
to both sexes. All applications must be 
filed before May 1, 1935. For full par 
ticulars address Director K. Frazier, 
Cummington, Mass 


SINGING TEACHERS MEET 
FOR ANNUAL DINNER 


Rector Stephens Presides at 
New York Event—Several 
Speakers Heard 


Percy 


The annual dinner of the New York 
Singing Teachers’ Association was held 
in the Hotel Gotham on the evening oi 
Feb. 19, Percy Rector Stephens, presi 
dent, presiding. Guests of honor in 


cluded Elisabeth Rethberg, Mr. and 
Mrs. Richard Bonelli, Mr. and Mrs 


Frederick Jagel, Mr. and Mrs. Charles 
Hackett, Helen Jepson and her hus 
band, George Possell, Rafaelo Diaz, Mr 
and Mrs. Albert Spalding, Jeannette 
Vreeland, and these guests who gave 
short addresses: Ruth St. Dennis 
Jonas Lie, John Palmer, David Neu 
berger and Olga Samaroff-Stokowsk 


RECHLIN TOURS SOUTH 


Works of Bach and 
Followers in Southern States 


Organist Plays 

On his southern concert tour, Edward 
Rechlin, organist, appeared in Rich 
mond, Va., on Feb. 10, playing a recital 
of Bach; Buxtehude, Bach’s teacher 
Krebs, Bach’s pupil, and Walther, 
Bach’s friend. On Feb. 12, he gave the 
Bach program at the villa and 
temple of M. P. Moeller, noted organ 
builder, at Delray, Fla. In a unique 
and beautiful setting, situated on th 
ocean front, amidst palms and flowers 
150 persons heard Mr. Rechlin play on 
the fine organ which Mr. Moeller has 
built for this special wing of his vi 
Many visitors from Palm Beach, Mian 
ind other Florida cities sat in the gar 
dens listened with interest to Mr. Rec! 
lin’s f Bach and |! 
chool. 

During the spring season Mr. Rechlit 
will play twenty-five Bach anniversary 
recitals in colleges, churches and at 
canists’ conventions, 


musi 


performance of 


hefare slave " 
petore Salling tof 


Furope for his annual summer and fal 
season there 
Teachers for Smith College Summer 
School Announced 
NorTHAMPTON, Mass., March 5 


\mong those engaged to teach at the 
Smith College Summer School of Music 
this year are Karl Gehrkens, professor 
of School Music at Oberlin; Harold 
Berkley, violinist, of the Institute of 
Musical Art, New York City, and Wil 
lem Durieux, ‘cellist, director of the 
Durieux Ensemble 





A Correction 


Issued inadvertently by Willm« 
Powers, the announcement that Irra 
Petina, mezzo soprano of the Metr 
politan Opera, is under their manag 
ment, is This announcement 
appeared in the last issue of Musica 
\MERICA. 


1 


incorrect. 





Lucrezia Bori 

Doris Doe 

Barbara Maurel 
Gladys Swarthout 
Jeanette Vreeland 
Nevada Van der Veer 








MORTIMER BROWNING SONGS 


featured by 


Copies available at all music dealers. 


John Carroll 
Harrison Christian 
Dan Gridley 
Byron Hatfield 
Tito Schipa 
Lawrence Tibbett 





CINCINNATI FORCES 
IN POPULAR LIST 


College of Music Orchestra 
Led by Heermann Gives 
Ambitious Program 
CINCINNATI, March 5.—The Cine 
nati Symphony, Eugene Goossens, cor 

ductor, Feb. 24 
Emery Irene 


Liszt's 


gave a concert on 
Auditorium 


: | 
soloist 


with Gednev 


pianist, as Concert 


n A. The program was popular, cor 


sisting largely of well liked and fa 
miliar works. rhe College of Musi 


Orchestra, Walter Heermann, cond 
tor, gave an ambitious program on Feb 
22 which included Schumann’s Fourt! 
Symphony, the Russian Sailor’s Dance 
from The Red Poppy by 


tor v n 


oncertos 101 regan, Viol 


three 


respectively, with i heim 
Monnes and Jane Snow as soloists 
The Gordon 


heard in 


string Quartet va 


gram sponsored by thx 
Cincinnati ‘ iber Music Society at 
the Town Club on Feb. 21. Mendels 
sohn’s Quartet in D, Op. 44, No. | 
Beethoven’s Rasoumoffsky Quartet 

F, Waldo Warner’s Moods, the slow 
novement of the Debussy Quartet a1 
Ibert’s White Donkey, 





arranged 





David- Sackson, completed the list 
which was splendidly interpreted a 
splendidly played Orpheus Ch 
with Irene Williams as soloist, a1 
Thomas James Kelley, conductor, w 
heard on Feb. 21. 

James Wilber, pupil of Joseph Ell 
gave a clarinet recital at the Colleg 
Music on Feb. 20. He was assisted 
Margaret Spencer in a prograr 
‘luding two Br: Ss sonatas 
French solos : 
Southe () { * the \1 
(; ] () rs sts S S ‘ i ‘ 7. 
9 } ‘ mn Ch i} < + + VW 
Club on Feb. 20. H the mus 
of Purcell, Rameau, Ba By i 
H el on the media for which it 
vritter the laviche rd. | rpsichord 

) s i t st ed I 
\f . M . ‘ Fel ' 
His st n ng \ K Was tI 
laving of Brahms’s Waltz in A Fla 
et the other works performed did n 
ick in bra lelicacy technic 
On | 18 Lillian Aldri 
Thayor sang Ger Lieder t tl 
Hotel Gibs The 1 1r sone 
f Schubert, Schumann, Brahms, Wol 
ind Strauss were sung with admiral 
nsight and a good lity of tone 
RuR coe t 





— AMKNIGA CORPORATION— 
Sele agents in America for all Rus- 
sian Classic and Contemporery Soviet 
Music imported from USSR (Russia) 


Permanent Successes 


GLIERE—Dance of the Soviet Seilors (from 
the “Red Poppy” Ballet)—Score, $3.00: 
Parts, $3.00; Extra Strings, each 206c. 

SHOSTAKOVICH 

Op. 1—3 Pantestic Dances for Piano 80 

Op. 10—Symphony Neo. 1... 

Score, $10.00; Parts 36.00 

Op. 11—2 Pieces for String Octette 

Orchestra Score, $4.00; Parts, 8.00 

Op. 12—Piane Sonate 2.00 

Op. 34—24 Preludes for Piane (New) 3.00 

Op. 35—Pianc Concerto (New) 5.00 

‘Lady Macheth of Mtsensk” 

Opera Libretto and Souvenir Program .50 
(Ressies Text) 

(Prices of Shostakovich’: other symphonies, 

pocel scores of operas, etc.. quoted apes re- 


quest.) 

All Russian Classic and Soviet Operas and 
Ballets for rent at reasonable terms. 
Music sent “on approval” upon request 
Fer catalogs, ete.. apply te your dealer or dircet te 


AMKNIGA CORPORATION 


258 Fifth Avenue New York City 
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| intellectually to the elevated rhetorx 
the work. The purity and refinement 
tone quality, long associated with this 
rtist, were the most valuable things which 
broueht to the Franck performance and 
re most clearly defined in the opening 
egretto ben moderato and the Recitativo 
witasia. Some may have felt a want ot 
ssionate utterance, which many inte 
eters, to be sure, detect in the music, but 
emotional undulations were scarce, they 
re compensated for by an equally urgent 
bility of style 
fhe Martini Allegro was among. the 
est accomplishments of the evening, but 
Bach Sonata for piano and violin 
ught uncertainty of interpretation and 
venness of performance from both ex 
itants. The charm of the dancing, skip 
g counterpoint in the second movement 
ot lost, however, in spite of a rather 
rressed piano part, and the two slow 
vements were done with distinction 
concluding group, pleasantly light in 
d, proved satisfying to a large audience 
h applauded the recitalist enthusiastic 
throughout R 


Musical Art Quartet Gives All- 
Beethoven Program 


fusical Art Quartet: Sascha Jacobsen 
Paul Bernard, violins; Louis Kievman, 
a; Marie Roemaet-Rosanoff, ‘cello 
wn Hall, Feb. 26, evening 
Beethoven Progran 
irtet in D, Op. 18, N 
rrosse Fuge, Op. 133 
luartet in F Minor, Oy 
e quartet selected for its third and 
t to the last program of the season 
rks representative ol three difterent 
tages in the development of Beethoven's 
nius. The Quartet in D, so grave and 
vely in the opening Allegro and Andante 
moto, alive and gay in the concluding 
vements Allegro and Presto, reflected an 
irlier, genial Beethoven 


| 
A 


ie Great Fugue, while not an un 
niliar item on concert programs, is un 
tal enough to warrant more than casual 
terest The structural development ot 
work -was revealed by the ensemble 
ith clarity and power, but the taxing and 
hnically impressive music proved of 
ttle interest otherwise. In the F Minor 
uartet the musicians were at their collec 
best, expressing the more subtle ex 
ions of dynamics and tonal 
r with distinction and recreative imag 


ition. P 


1 
shading, 


Creighton Allen Gives Recital 


Creighton Allen, pianist, gave a recital 
Steinway Hall on the evening of Feb 
The program included Beethoven’s 
linuet in E Flat, Contretanz in C and the 
Sonata, Op. 90, in E Minor. A good sized 
ind cordial audience applauded the vigorous 
ind sympathetic exposition of the varied 
orks of the German master. 
\ group of works by Rubin Goldmark, 
Marion Sexton, John Alden Carpenter, 
ram Chasins, MacDowell and the pianist 
mself, concluded the program ; 


Myra Hess in Benefit Recital 


Myra Hess, pianist, gave a recital in 
e Town Hall on the evening of Feb. 27, 
r the benefit of Hartley House Music 
School. Miss Hess’s program included 
Mozart’s D Minor Fantasia, Schubert's A 
Major Sonata, and Beethoven’s Appassion 
ita Sonata. There was also a group of 
Preludes and Fugues from the Well- 
lempered Clavichord of Bach. In all of 
hese works Miss Hess played with her 
iccustomed brilliance and artistry and she 
vas recalled many times by the large 


1udience, N 


Elizabeth Wysor Makes Debut “ 


Elizabeth Wysor, contralto, hitherto un 
wn to the New York concert platform 
made her debut in the Town Hall on the 
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Sidney Sukoenig Appeared in a Town Hall 
Recital 


ifternoon of March 1, with Edward Hart 
it the piano 
It is gratifying to record that his was 
not only one of the most promising debuts 
of the season but also a recital of very 
beautiful singing Fresh from the studio 
i Margaret Matzenauer, Miss Wysor has 
absorbed much of the great art of her 
That she is, as yet, a finished 
singer, cannot be said, but the beautiful 
quality of the voice, its volume and variety 
of color would seem to indicate infinite 


possibilities 


teacher 


The program began with a group by 
Peri, Purcell and Handel, projected in fin 
classical style \ brace of German lieder 
by Franz, Schubert and Wolf gave another 
facet of the singer’s interpretative ability 
French songs, an Italian group and one of 
Russian songs completed a well-contrasted 
list In all of these Miss Wysor gave 
venuine esthetic pleasure and her reappear 
ince will be awaited with interest 


DD, 


Abram Chasins Appears 
\bram Chasins, pianist, Carnegie Hall 
March 1, evening 


Fantasy in ( M 

Suite in ( 8) (,odow sk \ 

Intermezzo in B Flat Mi: Rhapsody in 
E Flat Brahms 


Sonatine Ravel 
Fairy Tale; Five Preludes; Etude in C Sharp 
Minor Chasins 
in tut Minor; Bal- 
lade in A Fiat ..Chopin 
Myriad colors adorn the tonal palette of 
this artist and he exhibits their iridescence 
with an ingenuity and_ solicitude which 
mark him as an outstanding poetic inter 
preter of piano literature. Moreover these 
varying shades (rarely employed for their 
own sake, but rather in thoughtful obeis 
ance to the intents of the composer) fall 
gratefully upon the ear of the listener 
and leave him less exhausted by sheer 
sound at the end of the performance than 
is ordinarily the case. Chopin and Ravel 
profited thereby in particular. In addition, 
Mr. Chasins disclosed the nice feeling of 
an initiate for the fluid Ravel harmonies 
It is well to remember, however, in the 
case of Chopin, that the almost irresistible 
invitation to speed proffered by his etudes 
and waltzes, is capable of blurring and de 
stroying completely his architectural con 
tours 

The Bach Suite is a free 
by Leopold Godowsky 
‘cello composition. Many enrichments, ac 
complished without transgression upon 
Bach’s purposes, were evident in Mr. 
Godowsky’s handiwork, and the  per- 
formance was one to draw _ vociferous 
applause from audience and _ transcriber 
ilike The Mozart interpretation also bore 


listinctior R. 


transcript 1 
from the original 





THE PROGRESSIVE GAME OF MUSIC COMPOSERS 


Entertaining—Instructive. Gives a working knowledge of sixty-two Composers and their 
s 


works from the early 16th century to the present day. 


537 Maupas Ave., 


May Silva Teasdale, 


Price 75 cents postpaid 
Savannah, Georgia 


Chinese Dancer in New York Debut telligent interpreter of the classic school 
Caroline Chew, a Chinese girl educated fle entered into the business : the eve 
in this country, gave a delightful pro ming Ww <e 1 f e an eft the 
gram of dances of the East and the West stem vith much t nder at tl ec 
in the Town Hall on the evening ot 1S} lt any tault uld be tound wit 
It was illuminating to see what subtk pianist was a little t mu nclined t 


: - = hi a rT ‘ 
Oriental graciousness can do to a suite ward strict acade 5 4 sition 
of modern American dances. Nor was the peculiar = brittienes ; is 
Oriental group any less alluring ft matt ttle R 

\ 


American stylizations and showmanship 
No iconoclast or world-mover is Miss 
Chew, but dance audiences are getting a 





little weary of watching dancers jerk out r unist Town Hall 
movement expressions of economics, poli- 
tics and psychological difficulties. Watch cial 
ers seemed pleasantly surprised t fir ruc G28 : 
this decorative little Chinese content t vo Sonatas, ’ ote 
cloak her message in delicate symbolisn oon ae Se Ml : ( " 
gorgeous color and simple but imaginative nt Villag Sket 
lighting. Her musical sense, too, is un nt ‘ 
erring and all her numbers are chara : 
terized by finish, serenity and taste 
Because of its miniature quality Miss Mr. S ‘ , 
Chew’s program lends itself most suc- lcs Gciiieaaahiall : © digital 
cessfully to the small intimate theatre 
She would be excellent for s ls ata - at, thines an ¢ 
women's clul p wit 
\ r irat id aj 
Tollefsen-Wier Ensemble Heard i t s g technical 
\ugusta Tollefsen and Katherine Wie : “ght eccptigipiontie we =p se in a 
ers of eT 1s sig cance 
gave a recital of music for two pianos ac 
their studio in Steinway Hall on the eve cae : a ; tok ' oe "er 
ning of March 1. The program began wit! rir . “geder ees os mayo A 2 a 
Rach’s Prelude and Fugue in C Minor ar onlies “i tir Pray Posen , oe pt pos 
ranged by Bauer, which was given an ener pie eee a hia a 
getic and forceful interpretatior \ suite “hs ete . 
from Serenade No. 7 by M art-Saar fol 
lowed, the Minuetto and Romance captur ; ‘ 
ing the delicacy of that composer : ee 
small frame Variations from t ag ee 
and Manuet, Op. 99 by Schuma aS : E sh, tra 
the Finale from the Sonata for Viol i ae Sie ‘ aniitn Tu 4 \ 
Piano by Cesar Franck-La " the Va . t 
riations in E Flat Minor were the ot 7 
najor works r ( 
Buhlig in First of Series Chaliapin Returns 
In the first of a series of four recita \ t t ularity 
it the New School for Social Resear | ; a 
Richard Buhlig, pianist, gave a progr: stage ( 
of Beethoven sonatas on the evening M \ 
March ] The works liste i vere tl S I M 
in A Flat, Op. 110; B Flat (Hammer- sele 1 wor 
klavier) Op. 106; and C Minor, Op. 111 I k more t tar mad 
Mr. Buhlig established immediately that mi ts ul t t 
he is both a pianist of considerabl it { y wor vas Moussorgsky’ 
tainments and an experienced and 0 








EDWIN MCARTHUR 


CONCERT ACCOMPANIST and COACH 


Parc VENDOME Stupios - - 350 West 57th Street, New York 


Phones: ClIrcle 7-2178 and ClIrcle 7-6990 

















LILLIE SANG - COLLINS 


Teacher of Singing 


, 
netstisthe f KA 3! Art f 4h, _— ~} f KA 


European Authority on Song and Opera 
Traditions—Diction in four languages 


Address: 875 West End Avenue. New York Tel. AC. 2-6462 


ALFRED BOYCE 


TEACHER OF SINGING 


Tone Production—C oach—Repertoire 
CONDUCTOR 
Apollo Club, Brooklyn, N. Y. 
Amphion Glee Club, Hackensack, N. J. 
Morning Music Club, Nyack, N. Y. 





New York, N. Y. 
Phone: Circle 17-7298 




















30 MUSICAL AMERICA for March 10, 193 


The Manhattan Concert Fortnight 


(Continued from page 29) tant of last season, Philip Frank, violin- 
Trepak, a stirring performance. Following ist, accompanied by his brother, Bernard 
this came Rachmaninoff’s Fate and Kore Frank, was heard to advantage in a 
shchenko’s Autumn Melody. The aria of formidable list of works in the Town Hall 
Kontchak from Borodin’s Prince Igor on the evening of March 4. The Sibelius 
brought out the Russian’s intense dramatic Concerto in D Minor and the Franck 
fervor and the excerpt was received with Sonata were his major undertakings 
tremendous applause. Glinka’s The Mid Others were the Praeludium and Allegr 
ight Review, an uncanny, danse macabri of Kreisler (one of the compositions 
type of work, had a magnificent perform- formerly attributed to Pugnani) ; Grand 
ance and Dargomijsky’s The Old Corporal Adagio from Glazounoff’s ballet, Ray- 
eave the singer a fine opportunity for monda, in an arrangement by Efrem Zim- 
characterization, and The  General’s balist, Mr. Frank’s teacher; Ravel’s Tzi- 
Daughter by the same composer was given gane; Danse Espagnole from La Vida 
with cynical humor. Breve by de Falla-Kreisler; Nigun fron 

[he delicious satire of the Catalogue Bloch’s Baal Shem, and Sarasate’s Intri 
\ria of Leporello from Mozart's Don Gio duction and Tarantelle 
vanni was one of the best things of the Mr. Frank is to be congratulated for 
evening and well-contrasted with Schu undertaking the difficult Sibelius work 
mann’s Ich Hab’ im Traum Geweinet which His interpretation at times was rather 
followed \ Russian convict song was well pedestrian, but the mechanical negotia 
done and, of course, the Volga Boatman’s tions alone were worthy of high admira 
Song There were also Moussorgsky’s _ tion The Franck Sonata was the best 
Song of the Flea and La Calunnia from performance of the evening, technically 
lhe Barber of Seville. and musically Both players are to b 

The audience, a capacity one, was en commended, especially for keeping thé 
husiastic throughout the evening N first movement up to its prescribed temp 


The audience was large and obvious! 
Oskar Shumsky Heard ippreciative ol! Mr. Frank’s abilities 
Oskar Shumsky, violinist Vladimir K 
Sokoloff, accompanist. Town Hall, March 


: Vecchi Singers Heard in Concert 
0, evening : 


. The Vecchi Singers of the Dess 
See Op 2 pm so L a Rag pte Choirs, led by Margarete Dessof, gave 
Concerto No. § in A Minor, Op. 3 program of madrigals at the French I: 
Vie ixtemiy stitute on the evening of March 4 Ye 
+ ' ee aes De a Pessl assisted at the harpsichord. The pr 
Slavonic Dance No. 1 in G Minor gram began with the Es Kummt ein Scl 
Dvorak- Kreislet Geladen, by Conrad Beck, contemporary 
naise B N A, Op. 21 Swiss composer; thin, atonal stuff w 
bis but little of melodic interest to re 
lhe Strauss sonata gave Mr. Shumsky it, the contrapuntal weaving of the v 
the opportunity to display playing that was lacking in both sonority and color 
vigorous, clear and generally of a good Five Madrigals of Claudio Montever 
tone. Though the young artist has not spontaneous and fresh after the lapse 
reached the technical ease and mastery that three centuries, were revelations, part 
is the property of more mature artists, it larly in Vago Augelletto and Hor 
is obvious that he is well on the way t ciel e la terra, of this composer’s al 
doing so Ysaye’s Sonata required the to underscore and follow faithfully t 
limit of Mr. Shumsky’s dexterity more than printed word with the music of emot 
interpretative insight, and in this work his Four of these madrigals were accompanx 
digital expertness was admirabl by harpsichord, one with ‘cello and tw 
The Vieuxtemps was given with more with violins 
than perfunctory ability and was char \ brilliant exposition of Handel’s | 
acterized by an intelligent restraint that conne was given by Miss Pess] at the 
added to the dramatic significance of the harpsichord. Another novelty of the even 
work which, at its completion, was. en ing was the performance, for the first tim: 
thusiastically applauded The accompani anywhere, of Hans Weisse’s Three Mad 
ments of Mr. Sokoloff were worthy con gals on words from Goethe’s Venetia 
tributions. P grams. Mr. Weisse, formerly a Vien 


and now a member of the taculty of 

David Mannes School, has, in these mad 
rigals, attained sonority with the add 
a debu pungency of the contemporary spirit. The 
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Philip Frank Violin Recital 


\ winner in student days of a New 
York Music League contest and 
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Hebraique, Chanson Espagnole; two songs 
by Borodin and Gliére’s Sjit Boodien 
Sjit, completed the interesting program 


Ropert BRUCKMAN, pianist. Barbizon 
Feb. 24, afternoon. Bach D Major Fugu 
arranged by Busoni; Schumann’s Sym 
phonic Etudes; the B Flat Minor Sonata 
of Chopin and pieces by Dohnanyi, Walte: 
N. Nash and Debussy. 


Evetyn Levittan, pianist. Hotel St 
George, Brooklyn, Feb. 25, evening. Schu 
bert’s Wanderer Fantasy, a Chopin grou; 
and works by Liszt and Debussy. 


DanreL Wor, pianist. Barbizon, Fel 
26, evening. All-Chopin program including 
1 Nocturne, the F Minor Fantasy, Six 
Etudes, the Tarantelle, the Berceuse an 
the A Flat Polonaise. 


FreperIc CASPIER, baritone. WILLIAM 
Orter, pianist. Barbizon, March 3, after 
noon Piano works by Debussy, Grieg 
Reinhold and Chopin. German Lieder a: 
songs in English. 


Hans Weisse, Whose Three Madrigals Were 


coiven 


Anne Judson Heard in Recital 


> 


Premiere 


Myrtle Leonard Makes Debut 





> 


by the Vecchi Singers Georce Mevi, baritone. Amos ALL 


nd Puitip JEFFREYS, pianists. Barbizor 


2 

Plaza, March 4, evening. Scena fro 
t always wit Verdi's Otello, Barcarolle from Gounod 
= ve —™ d Polyeucte and German Lieder. The Blu 
t Flams riass Danube Waltz arranged for two pianos | 

> - ela WOFrkKs \bram Chasins. 

ronment, yet speak 

f the Germar red CARMELA  IPppoLitTo, _ violinist. KAR 
P YOUNG, pianist. Barbizon, March 5, eve 


g. Sonata by Tartini, Concerto Gregor 


y Respighi and short pieces by 
shen te Vildre )’ Ambrosio, Sibella and Paganini-Loeffler 
Mar RENAISANCE ENSEMBLE. Julius Schul 
pardessus de viole; Jacques Malki 
d'amour; Youry Bilstin, viole de 
pn ontant gambe Benjamin Feinbloom, basse d 
le, and Leo Small, harpsichord. Roerich 
S W Hall Mare’ 5, evening. Program of an 
sig a ve tique music for various combinations of 
sae struments 
z 
carey at Frederick Jacobi Heard in Lecture 
vards Recital 


Frederick Jacobi, composer-pianist, was 
eard in a lecture recital in the Mailamm 








A Rag a ee series at the Jewish Club in the Park 
ARAL simctec ied Royal on the afternoon of Feb. 17. The 
Yaa ener topic of his talk was American Jewish 
” aie aoe ssedll. Composers of Today. He was assisted by 
» trek enol ¢ Rita Sebasian, contralto, and David Sack 
‘ Gree son, violinist. Mr. Jacobi accompanied. 
ae Piaget Mr. Sackson played Goldmark’s The 
S a od a Call of the Plains, Bloch’s Nigum, a 
pygree oe le Dance from Achron’s Suite, The Fiddler ; 
‘ ‘ enter two Preludes by Mr. Jacobi and works 
. sruenberg and Copland. Miss Sebas 
_ tian sang three songs by Lazare Saminsky, 
1 “slg cs Marion Bauer’s Night in the Woods and 
g > clase callin three songs by Gershwin. A large 
a aac Pasa audience received the artists with evident 
sgh oes pprobation 
2 evidern 
so tne Katherine Bacon Plays for Musicians 
a S$ wer . 
rks at the en Club 
stcai aspects Bacon, pianist, was soloist at 
stry, there 1s als ‘ g of The Musicians Club of New 
r stag rese Waldorf-Astoria on the eve 
r \ ar 19. Miss Bacon won high ap 


e recitalist proval in two groups of works which in 
etic f uded the Caprice on Ballet Themes from 
luck’s Alceste, by Saint-Saéns; Inter 








e. mezzo in E Flat Minor and Caprice in B 
Brahms; Chopin’s G Minor Ballade; 
lana by Albeniz : Ondine by Ravel, and 
r gave a recita tude en Forme de Valse by Saint-Saéns 
e Bar a-Plaza In the second half of the program, under 
arch 5, accompank the direction of Leonard Liebling, Morti 
Miss Judson’s pr mer Gould gave improvisations at the piano 
glis ermal 

songs, Dido's Lament Rosa Ponselle at Diaz Musicale 
\eneas, Mandel s Rosa Ponselle, soprano of the Metro 
r a group ol olitan Geum, was one of the soloists in 
ary mposers: Wark the fourth and last of Rafaelo Diaz's 
gnt by A WV alter luesday afternoon recitals at the Wal 

‘ M oes ; 7 .s 7 ae . ; 
is N Lore lort-Astoria on Feb. 27 Elvin Schmitt, 
r, £i £ingaro Dy Mr anist, made his debut with two groups 
$ riouse ifat f solos Miss Ponselle sang excerpts 
rom Carmen, Alceste, and several shorter 
c best in t vorks Other principals were Nanette 
go Wolf, Eri Gude Bayne and Curtis Cooksey who 
Strauss, though a played two scenes from Shakespeare’s 
ato marred an other- Romeo and Juliet, and Macbeth, and 
x 3 I's anson Maria Caslova, violinist. 
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(Continued from 


page 15) 


Before the rise of the curtain, Wilhelm 

nm Wymetal Jr., appeared to make 
nologies, not for Kirsten Flagstad, as the 
\pacity audience feared, but for Lauritz 
Melchior, who had sprained his ankle and 
raved indulgence. 

Without minimizing the very beautiful 
nging of the remainder of the cast, Mme. 
lagstad was the focus of interest. The 

se sporano, who has proved the sensa- 

m of the opera season, was only out of 
ed twenty-four hours from a severe case 
f grippe, and was singing the role of 
Briinnhilde for the first time on any stage. 
lo both of these circumstances may be 
ascribed a certain lack of acuteness in 
iramatic action, an occasional lack of co- 
hesion between the character as sung and 
the character as acted. There was not 
inything to which exception could be taken, 
nothing on the minus side of the ledger. 
It was simply that there might have been 

re on the plus side. 

Vocally, one can only say that such sing- 
Mme. Flagstad gave us renews 
faith in the art of song and makes one 
believe that good singing is by no means 
1 thing of the past. For any singer to 
dominate Mr. Bodanzky’s orchestra play- 
ing fortissimo and yet not, apparently, be 
singing loud at all, indicates a method of 
production that may well be called fault- 
less. The voice took on a myriad of colors 
nd the high notes were perfectly sung and 
vith complete ease, so that at the end of 
this most difficult role, it sounded as fresh 

at the beginning. ‘ 

Curtain calls were the order of the day 
nd, at the end, a large portion of the 
udience rushed to the front of the parquet 

cheer repeatedly. 

Mr. Melchior sang his best in spite of 
is disability and was at all times com 
pletely in the role. Friedrich Schorr, in 
especially good voice, was an impressive 
Gunther, and Emanuel List’s Hagen was 

norous vocally and malevolent in char 
icter. Editha Fleischer sang an extremely 
ne Gutrune even though one of her best 
was omitted. Karin Branzell as 
Waltraute was vocally impressive though 
er attutidinizing detracted somewhat from 
he true artistic value of her characteriza- 

m. Gustav Schtitzendorf was Alberich. 
Miss Fleischer doubled as Woglinde and 
Miss Doe as the First Norn and Flosshilde 

[he other roles were capably assumed 

Phradie Wells, Irra Petina, Elda Vet- 

ri, Max Altglass and Arnold Gabor. The 
male chorus sang manificently. Mr. Bo- 
lanzky conducted his best and even some 
alcitrant brass instruments .did not dis 

rb the harmonies of the afternoon. H 


Kathryn Meisle Makes Debut 
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enes 
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lhe season’s fourth Aida on the evening 
Feb. 28, was the occasion of the debut 
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MUSICAL AMERICA 


The Fortnight at the Metropolitan 





Lily Pons Was Heard in the Bellin 
Revival 


with the company of 
the role of Amneris, taking the 
Rose Bampton, who 
Meisle’s first appearance 
scheduled for I] Trovatore tw 
later. 

She made a distinctly favorable 
sion in the role of the love-torture 
ian princess. Her building 
acter was at all times nsistent 
the Trial Scene, she rose t 
height which brought her sever 
calls. Throughout her singing 
high order and made evident 
she is a definite acquisition fT 
pany 

Elisabeth Rethberg 


was naispose 


was 


> 
t 


was n erect 
’ 


Kathry1 M 


_ f 4h. 


Opere 


as always and delivered her two arias 


dramatic intensity and exquisite t 
vanni. Martinelli 
triumphs as Radames and Lawret 
bett sang an impressive Am 

Pinza was 
King; Lillian Clark 
and Giordano Paltrinieri as t 
Ettore Panizza conducted 


repeated nis 


Meistersinger Again 


An impressive and smoothly 
formance of Die Me 
ing of March 1 brought tw 
cast, Emanuel List singing Pos 
sonorous beauty and Marek W 
taking over the 


sot iT 
stersing 


appeal. The singers familiar 
seemed without exception 1 
vitality and lyrical grace to this 
Friedrich Schorr has 
felicitously the benign | 
Muller was a picture of 
as Eva and sang with 
ism; Paul Althouse’s 
freedom and 
Magdelene was vocally pure, drat 
| 


ians Sachs 


Walther 


poise and Doris 


rarely sun 


Ramfis, Louis D’ Ange 


the High Pr 


' ; 
role ol Wavi w! 


portrays scampishly and with littl 


] } 
girlis sweetness 
true lear 


vivacious Even Gustav Schutze 


Beckmesser, hard to improve up 


a more pointed and amusing char: 


tion than before 

Only the orchestra, occas 
but always ready with son 
lively tempo, could have been more 
marshalled under Artur Bo 
tion. The audience, a very large 
it all 


Sonnambula Honors 


Six months 
niversaryv, which falls n Sept 
Metropolitan 
f the death of 
performance of 
nambula on the 
The attendance was one 

the season Of the artists 
appear, Tit 
kept away by colds, entailing 
hour substitution of Alf 
Elvino and Virgilio Lazzar 

Though both met competently the 
ments of these 


commemorated 
Vincess 
that comp 


atternoot! ; \ 


Schipa and | 


roles. singin " 


aheas f ~#h, tua 


3ellini 


for Merck 10. 1935 





w 
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Meisle Heard in Trovatore 


Following her very successful debut as 
Amneris on Feb. 28, Kathryn Meisle ap- 
peared as Azucena in I1l Trovatore on 
March 2 and won another hearty reception 
New York opera goers. The gifted 
American contralto put to her credit one 
f the most convincing portrayals of the 
ld gypsy woman that has been heard here 
in many a day. Dressing the role appro 
priately, she acted it with an intensity and 
an emotional! understanding that held her 
hearers spellbound in her big scenes. Her 
Stride la vampa was sung with a rhythmic 
verve and a vocal fullness that were thrice 
idmirable and at the end she had a long 
extended ovation. In her duet with Man 
rico in the final act she gave an exhibition 
pianissimo singing that might be held 
as a model for many of her colleagues, 
vho believe that loudness is an essential 
part of good singing, which, of course, it is 
not 
She was applauded to the echo when she 


trom 


neared before the curtain with her col 
gues, and had several curtain calls by 


erself, occasions of whole hearted approval 
m the audie nce 
Miss Corona, Mr. Martinelli, Miss Vet 
Centenary of the tori, Mr. Rothier and Mr. Bada repeated 
D their familiar performances of Leonora, 
Manrico, Ine Ferrando and Ruiz, re 
pectively So did Armando Borigioli as 
Count di Luna. His singing of the rol 
ft everything to be desired. Mr 
ducted admirably \ 
Sunday Night Concert 
Arion Society, 
assisted at the 
March 3. 


sellezza 


Brooklyn Leopold 
Sunday 
fesides con 
Pracht, Heinriche, 
Kaempf, Nelius and 
ann, the ition supported Leo 
ra Corona in the Inflammatus from Ros 
Stabat Mater, and Emanuel List 

hee Manski, Karin Branzell, Lauritz 
Mel r and Friedrich Schorr in the Pray 

1 Lohengrin. Mr. List also sang the 

: om , undgrave’s Ansprache from Tannhauser ; 
\im« Branzell an aria from  Bruch’s 

is, Gertrude Kappel the Immolation 


Mme. Manski 


“ ‘ ‘ 
: Syre, conductor 

r da ight Concert on 
choruses by 


Wagner, 


thuting 


Schubert 





Organi 


e Gotterdammerung ; 

Mr. Melchior the duet from Act I of 

} é Walkure and .Miss Corona, Dich 

— ure Halle from Tannhauser. The 

under Karl Riedel played the 

a a int iser Overture and that to Strauss’s 
‘ , Fledermaus. N 

Two Operas Buffa 

achievements of the 

repetition of 

esis La Serva Padrona, and Doni 

lon Pasquale on March 4. A large 


) 


tinued on pa 33) 


er i beet t ‘ f the finest 


ee! eason, thus was the 


lar, 
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RECITALS DOMINATE 


Chamber Music Organizations, 
Clubs, 


KALTIMORE, 


Quart 
the 


Bach 


BALTIMORE MUSIC 


Soloists Add 
Seasonal Calendar 
March 5 
et appeared under the au 


Club on Feb 19 


to 


t ( 


Hall, presenting a Haydn quartet 


by Milhaud and Hindemith and 


more excerpts from the works of Haydn 
On Feb. 22 the sixteenth Peabod 
cital was presented by the Ki ~é 
tet. Two contemporary works sexte 
of Frank Bridge, the early opu \ 
nold Schonberg, Verklaerte N { 
the Brahms sextet in B flat, Op. I 
re played. 
The Treble Clef Clul 
tieth concert at the Peabod { 
tory of Music on Feb. 14 be 
preciative iudiencs Mi 
Keech, president, and H: 
tin, director, chose a pt 
narked the anniversary of 
Bach and Handel and als 
local hearing ft con posit } (; 
tav Holst, Sigfried Karg-] 
\merican composer, Frances Met 
Klse Melamet Schmidt was th 
companist Frieda Etelson 
soloist and Dr. Laureance 
ganist 
Otto Klemperer appeared Fe 
vith the Philadelphia Or: i 
program included works by Ba S 
vinsky, Sibelius and Schut 
symphony 
\t the Peabody { 
Music, Eidé Noréna ray 
recital on Feb 15 ) t 
iccompanied 
The Susquehani Lut t 
Choir, Frederick (| Steve 
gave its initial local concert at P 
ish House of Zion Churcl . 
before a large aud ence Che prog 
included works of Pal 1, Gibl 
Byrd, Bach and present 
Felix Fox, pia t 
ist at the meeting of the Balt 
Music ‘Teachers’ Associati 
the Woman’s Club of Roland Park on 
Feb. 16 
\ joint recital w 25 
it the Peabody Cor 1 tor 
ander Sklarevski, pianist 
Wirtz, ‘cellist. Two sonata Beet! 
ven and Saint-Saens and shorter w 
were played Alice Boyd is tl 
companist 
James Winship Lewis, pianist, gave 
comprehensive program of classic at 
modern works at the Hamilton Stree 
Club on Feb. 26, disclosing abundant 
technical command and indiv 
The Budapest String Quartet ay 
peared at Cadoa Hall on Feb. 27, tl 
ixth of the Bach Club Series. Mer 
bers of the group, Josef Reisman: 


\lexander Schneider, Stefan Ipoli, and 


Mischa Schneider, were assisted by I 
lian Fuchs, violinist. The progran 
cluded Mozart’s Quintet and Divert 
mento in E Flat, for string trio, and tl! 
Brahms Op. 111 

The Baltimore Music Club, Mrs. ¢ 
\lbert Kuper, president, had as its 
speaker on Feb. 9, the distinguished lit 
erary authority Louis Azrael, whose 
talk wa followed by a prograt 
music fo pianos, plaved I \ 
Keefer and Florette G 
cluding group of pte | ( M 
Kemper 1 Sel i | b Sig 
mund Bloct riton¢ t Georg 
Bolek as accompanist: Elsie ( 
prano, with Vireg i. Castell 
panist. Helen M. Morton, hary pre 


MUSICAL AMERICA for March 10, 1935 


sented a group of effective numbers NOVEL BECOMES MUSIC 
which appealed to the audience. The 
rams wes arranged by Mrs. Martin Mortimer Browning Makes Orchestral 
W. Garrett and Mrs. E. V. Milholland Setting of “M Dicsatina? 
s guests of the Woman's City Club or : Se ae 
j , Baltimore Music Cla Mortimer Browning, musical direc 
s ender ¢ rection of Fran tor of the Greenwich House, New York, 
rnsci sang t uctor’s Isle of vas so much impressed with the musical 
, 1 Sunset Deems Tavlor’s Possibilities of the novel, Mary Poppins, 
transcription Ml Davy Carol. Th that he obtained permission from Miss 
gram included piano solos by Eliza- '! L. Travers, the author, to render it 
Rowland Davis and songs for hari n tone, and he now is engaged in writ 
. . ae nied ng the Mary Poppins Suite for orches 
Blanche Whit Sera Stuin n was tra in which the various movements will 
AT Pe ees take their titles from chapter headings 


the book 


Thus the opening move 


5 ent is called East Wind, and the last, 
West Wind. The story concerns a 
ae se-maid and her various imagina 


KANSAS CITY MEN tiv 
IN NINTH CONCERT 
Krueger Leads Symphony 


Works by Brahms, de 
Falla, Stravinsky 


charges 








in 


Passed Away | 





Marguerite Melville Liszniewska 
\ March 7.—Marguerite Mel 
vska, internationally known 
rt pianist and teacher, and a member 
ulty of the Cincinnati Conserva 
ry of Music since 1920, died in hospital 

: today after a long illness. 
rior ! Mi Mme. Liszniewska was born in 
th a rar n, N. Y¥., in 1885, and studied piano in 
tect — Yew York with the late Homer N. Bart 
oe « Goi late to Europe, she became a 
piano of Jedliczka in Berlin and 1 
urmony of Otis B. Boise and Friedricl 
She then went to Vienna 
studied with Leschetizky and 
is assistant for eight years 
in Vienna, July 6, 1908, 
pianist She 
1 violin and pian 
Guilmant, Pierné, 
Marteau. Her concert 
Berlin in 1902 and she 
: with the 
S aeerwr urmonic, the Vienna Konzertverein 
, oe reens Hall Orchestra in London, and 
and Prague or In 
ng this cit ' : untry she appeared with the Cincir 
Minneapolis, Cleveland, San 
Los Angeles orchestras 
AS She spent the 
31 in Europe, concertizing 
Her husband, also a member of 
Cincinnati Conservatory 


Jan Wladyslaw and 


~ > ni > t the tac 
Brook 


ome 
rOLNg 


2 ' 


Liszniewski, 
ged bv 
Pugno and 


5 rently appeared Berlin 


hestras 


as 
year 
and 


ital 


£ the 
hildren 
urvive 


of 


ils S STER 


Music the Dance Given 


Fred Will 
Y., March 5 


= SE PL thar rominent in musical 


Fred Will 
l affairs in Rochestet 
OF ae Wa Pe i Se a for a number of years, and husband of 
ae AMT. iry Ertz Will, local correspondent of 
-peegaal~ ea ea lger * <= teguals UsIcCAL AMERICA, died on Feb. 22. Mr 
— : _ ‘ill was born here on June 24, 1879 and 
- st oen studied music in Germany. He later at 
it, Mutist and rr te, clarinetist, a tended Cornell, where he played in the 
rchestra and from where he was 
Debussv’s raduated in 1901. He was manager of 
Rochester Symphony Orches- 
years after its formation 
hirty years ago. His extensive mu 
was donated by him to the old 
‘onservatory of Music, a fore 
f the Eastman School of 


nateur 


. T ~ tra ror se 


ve ral 


Music 
urvived by his mother, his wife, one 
two sisters and two brothers 
Eugene Bonn 
2 RocHester, N. Y.—March 5.—Eugen 
n rganist of St. Patrick’s Cathed 
Gardner Choral Club Gives Recital here forty-seven years, died today 
MN - , i ia r f several months 
—— — o—— 20 Born in Tripstaat, Bavaria, in 1849, he 
rac was brought to America as a child Hi 
Metropolitan era. and egan his studies with his father and con 
h . 7 i , brother, Tohn Louis 
years organist of the 
New York In 1873 
; — 3 Germany for further stud 
TI eS eof and oming hack t 


ke 
st in Sandusky 


after an 


{,sARDNFS 


1 


them with 


his 
wrch in 


Ameri i Was 
Ohio, moving t 
— Rochester in 1888. He composed settings 
und other sacred works. In 
Pius XI bestowed the decora 
ia et Pontifice him 


upon 





Mr. Browning's compositions have 
previously been mainly songs. His only 
suite, Kemptown, for piano, was writ 
ten in honor of his father’s Maryland 
birthplace. 


Waterbury Little Symphony Heard 

WaTERBURY, Conn., March 5.—Th« 
Little Symphony of Waterbury, Wil 
liam A. Tinsley, conductor, with Ken 
von Congden, baritone, as soloist, gav: 
a concert on Feb. 24 in Buckinghan 
Hall. Raff's Fifth Symphony, the pr« 
lude to Wagner’s Lohengrin, 
l.’Arlesienne Suite and shortet 
irrnaged for string orchestra by Mr 
rinsley, were played Mr. Congdor 
sang Eri Tu from Verdi's, The Maske 
Ball and songs by Wolfi 


Sizet’ 
work 


Hammond, 
Charles and Moussorgsky 


Mary Desmond 
Mach 5.—Mary Desmond, cor 
who had been a member of Hamme: 
Manhattan Opera Company duri 
its final season, died here on Feb. 23. Mi 
Desmond was born in London and had su 

concert and opera in Europe and thi 
country. She created the role of the Cor 
fidante in Hammerstein’s original Ameri 
an production of Strauss’s Elektra 


Bos TON 
tralto, 
stein's 


Grace Davis Northrup 


Grace Davis Northrup,- soprano, die 
on ‘Feb. 6 in hospital in New York afte: 
a brief illness. For many years Mrs 


Northrup was known throughout the East 


ind Middle West as a recitalist, and a 
oratorio and church soloist, and was a 
tive as a teacher in New York and « 
the West Coast. Born in San Francisc 
she came to New York in 1909, where she 
made her home for eighteen years. She 


returned to San Francisco in 1927 and re 


mained there until November, 1934. Her 
death occurred shortly after her return t 
New York. She was fifty-two 


Isabella Frances Gordon 


DENVER, March 5.—Isabella Frances Gor- 


lon, a former operatic soprano, died het 
on Feb. 26, in her eighty-third year. Dur 
ing the early years of her career she had 
been a member of Emma Abbott Opera 


Company and had sung the leading role in 


Wallace’s Maritana at the opening of the 
Taber Opera House here in 1881. 
James Parker Coombs 

James Parker Coombs, bass, who sang 

Klingsor in Col. Henry W. Savage’s Eng 


lish production of Parsifal, died at hi 
ome on Staten Island on Feb. 22. Mr 
(‘oombs, who was sixty-five years old, had 
sung in the early Hippodrome productior 
nd more recently at Radio City Musi 
Hall 


Mario Salvini 

Mario Salvini, New York voice teacher 
committed suicide by jumping from the 
window in the apartment of a friend on the 
evening of Feb. 21. Mr. Salvini, whose rea 
name was Salmonovich was said by hi 
brother, Dr. Arthur Salvin, to have beet 
in a depressed condition as the result of 
professional conditions during the past few 


vears 


W. Otto Polemann 
TRENTON, N. J., March 5.—W. Otto 
Polemann, conductor of the Trenton Mal 
Chorus and the Arion Glee Club and for 
twenty years head of the music department 


f the State Normal School died at his 
home on Feb. 24 Mr. Polemann was 
horn sixtv-seven vears ago in Aberdeen 
Miss 

Carl Hampe 
Bost March 5.—Carl Hampe, tron 
onist for forty years in the Bostor 


Symphony, died here recently in his sev 


enty-ninth year Mr. Hampe, who de 
veloped a remarkable technique in_ the 
hioh 


register of his instrument, joined the 


irchestra in 1886, under Gericke and 
played consistently with the organization 


until his retirement in 1926 
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Orchestral Concerts 


seoaeesssapenuassnenn canine sneer ene 


(Continued from page 10) 

\aron, conductor; Boellmann’s Variations 
symphoniques for ‘cello, with Eleanor Al- 
er as soloist, Milton Forstat, conductor, 
nd Rachmaninoff’s Concerto in C Minor 
or piano, played by Jack Abram and con- 
ucted by Arthur Plettner. 

The performances on these occasions of 
rchestra, conductors and soloists were 
gent and well-knit, denoting thoroug! 
reparation and admirable coherence in en 
semble. P 


Soloist with Boston 
Symphony 

Boston Symphony, Serge Koussevitzky 
onductor Soloist, Gregor Piatigorsky 
ellist. Carnegie Hall, Mar. 2, afternoor 
Concerto in D Carl Ph.Em. Bact 

(Arranged by Maximilian Steinberg) 

Concerto Lirico Nicolai Berezowsky 


(First time in New York 
Mr. Piatigorsky 


Piatigorsky 


Don Quixote, Op. 35 Strauss 
Dr. Koussevitzky is to be praised 

ringing to a hearing again the greatly 
glected Strauss “variations on a theme 
knightly character,” which one ought t 
alk at least a mile to hear In it are 


} 


ome of the great German composer's best 

izes, pages that glow with ardor and t 

chestral splendor which he alone of 
mporary composers can command lr) 
teral, almost descriptive pages, mar, it 

iy, the worth of the tone poem; but wit! 
he years they have faded into the bac 
round, leaving in high relief the sect 

at matter. 

Especially with so brilliant a performer as 
Mr. Piatigorsky in the solo part, does the 
vork fascinate. The Russian 
n account of the taxing score that was 
masterly, both from a technical and toma 
tandpoint. The orchestral part was wel 
played, though hardly with enough elasti 
ty. The incidental viola solos, portraying 
Sancho Panza, were scarcely mastere 
ean Lefranc 

Earlier in the 


’ 7 
cellist gave 


program Mr. Piatigors} 
bored with Mr. Berezowsky’s concert 
ork in one extended movement, doing 
verything for it that could be done Like 
ost modern concertos, the sol 
vith technical intricacies, which Mr. Piat 
orsky solved readily enough. But he was 
inable to make music that is dry, deriva 
tive and consciously contemporary in ¢ 
eption, anything but | 


part 1s € 


boring. Mr. Bere 
ywsky knows, as do many of our younger 
mposers, how to write; he even write: 
xceptionally well for the orchestra. B 
has so little to say that is of interest 
at his knowing how is of precious litt 
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avail He was allied oat wo bow at the 
end. A 


Lange Commemorates Bach Anniversary 


New York Ptubhermuonc-Symopheny 

ans Lange, conductor Dotorst. Remy 
Bolognini, ¥ st armeere Hall March 
o, alternog 


A London Symphor; Vaughan Williams 


Brandenburg Concerto x G for Strings 
Bach 
Concerto m G Mimor Bach 
Mr. Belog=ux 
Chorale Prelode, Ertare Dich meim, O Herre 
tt Bach 
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Schools and Studios 


Gescheidt Pupils Fill Operatic 
Engagements 


Mme. Adelaide Gescheidt’s artists are 
having a busy season. Helen Harbourt, 
soprano, sang the leading role in the Mont 
‘lair Operetta Club’s performance of Vic 
tor Herbert’s Sweethearts. Following this 
ave been engagements at Rider College 
n Jan. 15, with the Apollo Club of As 
bury Park on Feb. 28. Miss Harbourt is 
ooked to appear for the Montclair Mu 

al Society on March 12. 

Mary Walker, contralto, appeared as 

loist at the Birch-Wathan School on Jan 

and at the Chapin School on Feb. 18 
She will be heard in recital in Scarsdale, 


N Y¥.. on March 14. 


Estelle Liebling Artists Actively 
Engaged 

rie Brancato, coloratura soprano 

; now in California, after a tour covering 

elena. Mont.: Boise, Ida.; Ogden, Utah; 

edar Rapids, la., and Lexington, Ky. Ivy 


se 


tl 
«aA 


lale, messo-soprano, and Annunciata Gor 
tto, soprano, sang at the Hippodrom« 
\Miyron Taylor, tenor, sang in Tchaikov 


y's Eugen Onegin at Mecca Temple on 
b. 23. Betty Quay, Martha Wilkins and 


Nellilow Winger appeared at Radio City 
Music Hall. Miss Dale, Doris Daniels 
Lois McLaughlin, Aimee Pesener and 


Anna Worth sang at the Capitol Theatr« 

Winired Gaynor, soprano 
is soloist at the Woman’s Club at the 
rest Hills Community House on Feb. 19 

Sydelle Rausch was the accompanist 


' 
nve weeks 


of School for Advancement in 
Music Heard in Recitals 


Pupils 


the School for Advancement 


Music have been heard in several in 
resting programs recently On Jan. 27, a 
rt was given by Katrina Munn 
Miccio and Effie Lott, pianists 
Gitlin, contralto: Genevieve Lewis 


soprano, and Mar 
violinist The Misse« 
farding, Lewis and Munn ended the pro 


st Mae Hasbrook, 


ir ling 


zram with a trio arrangement by Miss 
Lewis of the Romance from a Wieniaw 
sk mcert On Feb. 24, the Misses 
ritlin, Miccio, Balzer, Lott and Munn 
und Sonya Levine, violinist; Harriet Joyce 
irpis Frances Thenen, violinist; Har- 
t Joyce, and Miriam Mann, pianist 
ver eard Miss Balzer gave an inter 
sting recital on Feb. 1, in Steinway Hall 
ut w Schumann's Papillons and play 
w works b Scarlatti, Beethoven, \l 


rt and others Miss Gitlin, ac 
panied vy Rosalind Foster Abell, gave 
same hall on Feb. 13, 


Italian, German and 


recital in the 


resenting works in 


Arthur Alexander Returns to New York 


Arthur Alexander, composer and teacher 
singing, has re-established a studio in 
ew York after an absence of ten years in 
llywood where he engaged in composing 
sic for motion pictures. Mr. Alexan 
r’s new studios is at 15 West 55th Street 


33 


Handel Honored in Chittenden Studios 

A program of works by Handel was 
given in the Kate S. Chittenden Studios 
on March 1, in honor of the 250th anniver 
sary of the composer’s birth. Those taking 
part were Margaret Dooley, contralto; 
Lillian Rung, Florence Hubbart, Elizabeth 
Stieglitz, Elizabeth Guion, Annabelle Wood 
and Emily Stehli, pianists; Hugo Fiorato, 
violinist ; C’zelma Crosby and John Bocsky 
cellist. 


Eleanor Mehl Berger Gives Recital 

Eleanor Mehl Berger, contralto, was 
heard in a song program in Aeolian Hall! 
m the evening of Feb. 21, assisted by John 
Warren Erb at the piano and organ 


eine 


Chicago Studios 


Chicago Musical College Activities 
Anah Webb, violinist, of the faculty, and 
Charlotte Vogel Stewart, pianist, from the 
studio of Rudolph Ganz heard ot 
Feb. 20. Leola Aikman, artist 
pupil of Nelli Gardini, has returned from 
1 recital tour of Wisconsin, Minnesota and 
North and South Dakota John Pilon 
baritone, artist pupil of Graham Reed, gay 


were 
soprano, 


i recital at the Evanston Library o1 
Feb. 14 

| lizabeth Recht ne opran of the 
faculty, was one of the soloists in Cad 


man’s White Enchantment at the Michigan 
Medinah Club on Feb. 17 Helsem 
Crum, dean of women, presented the fol 


Louis 


lowing artists in concert at the [Edward 
Hines Memoria! Hospital on Feb. 17, under 
the auspices ol the Red Cross; Bethel 

adies Octette, Isabel Laughlin, pianist; 
Ruth Crum Vernon, soprano, and low 


Dvonch, violinist 


American Conservatory Notes 

Cuicaco, March 5.—Students of the 
American Conservatory heard in recent re 
citals included piano pupils of Louise 
Robyn and organ pupils of Wilhelm Mid 
delschulte Other piano pupils included 
Pearl Appel, Ruth Alexander, Lela Han 
mer, Vera Gillette, Vincent Micari. T! 
Luther Institute Glee Club, John Thut, 
conductor appeared in concert at St. Luke's 
Church on Feb. 24 with Marvin Ziporyn, 
violinist, as soloist, and Fern Weaver, ac 
companist. lee Heim is the club’s regular 
accompanist. Members of the Heniot Levy 
Club gave a musicale in Mr. Levy’s studio 
on the same date 
Activities at Illinois Weslyan 
University 


Musical 


BLOOMINGTON, ILL., Marcl Musical 
activities at Illinois Weslyan University 
have been numerous during recent weeks 


The A Cappella Choir under the baton of 
Dean Arthur E. Westbrook, gave a con 
cert in Decatur on Jan. 13. The St. Cecilia 
Club, J. Alfred Neu, conductor, appeared 
in Clinton, Fairbury and El Paso. Senior 
recitals during January and February wer: 
given by Eugene Cawood and Norman 
Marshall, baritone Marjorie Martin 
pianist; Joseph Payne, tenor, and Herbert 
Snavely, violinist. Junior recitals wer 
given by John Tellaisha, violinist; Flor 
ence Newkirk, soprano; Lorena Jeffers 
‘cellist, and William Austin, Ronald Rob 


erts and Elizabeth Batman, pianists. 
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Works of Special Interest Mark Opera in Italy 


Nerone, by Mascagni, Has World 


Premiere under Composer's 
Baton at La Scala — Turin 


Hears Rocca’s Il Djibuk— 
Long Awaited Fedra. of Piz- 
zetti, Given in Rome 


By ANNA WRIGHT 





OMI 1. — Mascagmni’s 
Pizzetti’s Feds 2 OCU 

places of importar mong recent 
operatice events in Itals 

Before a Scala audience of over MO! 
spectators Pretr Mascagt 
now seventy nme vearTs i if 
ducted the rid premiere ol : 
opera, Nerone, and 1 a eae er 
applause not only from the M : 
but from the whole of Itz ieee 
there on that memoral night. Fig 
ures, perhaps best express populartt 
on that night, the box-office receipt 
soared up to 275,000 lire The enor 
mous interest an orresponding 
mand for tickets brought about ar 
enormous increase im prices, at for 
a stall, 400 lire had to be pa N 
to have been present that nicht 
have been a regrettable m1ss107 T 
Scala scarcely seemed theatre t 
was a hot house, a bower of roses. T 
velvet front of every box was hank 
needed the presence + the 
make it complete, but he sent his s 
in-law, Count Ciano, to represent 
and the roval family is s ree th 
a sprinkling of roy Dukes eT 
present 

Previous + +} Tyr ¢ Wa< Zz 
vave a lecture at the Rov ONSET 
toire of Music, and in his mn ra 
Tuscan speech, talked of his Neron 
of his own life and experiemces, an 
explained how he was led to choose th 
same subject matter as Bout He t 
how he was inspired bw seeime the 
known Italian tragedy by Pietro Coss 
ind his delight in t r atic ft 
of Nero and the well known act 
of that day made him yearn to put 
to music An interesting coimmeoden 
was that the very night of the premier 
of Nerone. the veteran actor. Ermet 
Zacconi (the old partner of E [ 
Duse), was appearing mn Cossa’s 
Nerone at Messina, and the music 


and the tragedian exchanged teleeram: 


of felicitation. Verdi was st 2 
when the young Mascagni first plamn: 
his opera. and if Nerone has wait 
long t see the toothehts ° 
principally out of aeteie. alt MeMaee 


to Boit 


First Mascagni Opera Since 1971 





It behooves us to remember that four 
teen years have passed since Mascagni 
gave us his last opera. He has been 
silent since he gave wus his Piccolo 
Marat in 1921, in Rome. Eleven vears 
have elapsed since. at La Scals 
witnessed nother ANT Owes hat 
first nigt + noth ¢ W — oon 

inte cttinn Bee ee oe 
Boit M iscale Ss c : 
nection whatsoever with this immediate 
predecessor: it micht relate to the story 
and happenings of quit nother of th 
Roman emperors 

We have here ¢ lite. ii a 
love episodes no Cf aT ee eee . 
an emperor “rt ere NECESS2 TT 
Roman one: indeed this Nerone ad 
nothing to the grandeur that : 
Rome’s. It is far more a fight of 





Whose 
Was Given Recently in Turin 


ce Rocca Semitic Opera, 
Sut 


~~ 
~ 


re inatior han aé_ historical fact 
[ascagni in his new work has remained 
thful to himself and to all his pre 
Nerone he is 

his form of harmonic de 
mt; faithful to his conception 
dy and lyric song 
it must be presented, 
illy to his form of 


nsists and seeks for some new 


ews ; to be observed a 
> t it soberness in the 
connection 
between text 
There is 
a constant 
7” f recita ind it is not of the 


2 mu loser 
peras 
stra texture 
rs act, 

. I selec ¢ 1 heavv monotony, 
acts the 
modern 


3 at re ft succeeding 
sts even to a 
1 relief and 
use (or! 
is ft recitative is also a new de 


gnian melodrama 


ossa Tragedy Revamped 





st 1s Targioni Tozzelli, wh« 

c th Mascagni very often and 

died the Pietro Cossa tragedy 

H is done away completely 

the prologue and the first act, and 

ted the last two acts, so that 

Mascagni’s work starts off with the second 

t the riginal, and the whole is i 

r ts and ur scenes Chere is no 

sic t recede the rise of the curtain 

ure at omce introduced to a tavern 

S rra st lurid of Roman quarters 

th gladiators, slaves, peasants and 

mtry folk \ beautiful greek dancing 

girl rushes terrified, with two slaves 

orutal pursuit, and it requires the in 

tference of the gladiator, Petronius, t 

save her Naturally one of the brutal 

slaves reveals himself to be Nerone, the 

or, im disguise and the greek danc 

mg girl, Egloge, is ordered to be removed 

to his palace. Nerone then turns his at 

tention from women to wine, and giving 

simself wp to the red Falernian the musi 

am has his opportunity for a hymn t 

ts gl ry Nero’s mistress, Atte, inter 

emes amd soon sends him home more or 
ess the worse for liquor 

This act, with its large share of musical 

jeclamation, is the least pleasing of the 

three but the rust shepherd’s song. 

Amante net gorghi, is in the best lyrical 

stram associated with its author The 

secomd act shows us the terrace of the en 

erors palace with a panoramic view on 

the back~drop such as we have had to 

ee repeatedly since Louise. Babilio, the 

strologer, tries to warn Nerone of his 


perils and gets thrown in prison for his 
pains. 

Nerone forgets all danger and throws 
off his moods of despair in the arms of 
Egloge, this being the immediate oppor- 
tunity for a grand love duet in Mascagni- 
ese of deepest dye. Here is the melody 
that we shall be able to hum as we go 
home—gia le garrule rondine han fatto 
il nido. This is not the only duet. The 
jealous and neglected mistress, Atte, ap- 
pears and has full opportunity of dramatic 
outburst. She is a soprano, as is also 
Egloge, but a more robust and dramatic 
one, and the duet between the two brought 
down the house Atte tries to kill her 
rival, but Nerone appears just in time to 
avert the murder. News that Galba has 
been elected Emperor by the army hardly 
sems to preoccupy him, for he breaks out 
into a lyric melody of love to Egloge just 
before the curtain drops 

The last act is divided two 


into scenes. 


The first one satisfies our classical notion 
of a Neronian banquet; the guests are 
garlanded with rose-wreaths, the Em 


peror sings a serenade with the expected 
harp-like accompaniment, and the Roman 
orgy is the background for death by 

Atte poisons the cup that Egloge 
her lips and, though she pre 
sumably is in agony, the melody surges 
limpidly from her dying throat: O mio 
Nerone io muio, la tua piccola rondine 
spiega | ’ali. Deafening applause drowned 
the last gasp 


pe ison 
puts to 


Impressive Death Scenes 


doubt that 
and 


There is no 
cessful death 
the repertoire of 
Nerone, 


one more su 
added to 
our young sopranos 
with all the due and rights of 
1 tenor, is given a magnificent lament for 
his love, and with the last sob he learns 
that his downfall has been brought about 
and that flight is imperative. Thus, in the 
concluding scene, in a poor hut on the 
Via Salaria, it is a fugitive Nerone. we 
see asleep and restlessly dreaming, almost 
delirious, with the faithful Atte at his 
side. She is there to urge him to suicide, 
and, stabbing herself, she sets him an ex 
ample which he follows. He raises 
his dagger to his throat and the faithful 
servant by his side co-operates by thrusting 
it well in 

Aureliano Pertile was everything an 
emperor and a tenor should be: he sang 
and he acted to perfection. Bruna Rasa 
has the robust and vibrating. soprano re- 
quired for the part of Atte and, musically, 
perhaps this part is superior to all the 
others. The lyrical and tender melodies 
assigned to Egloge make an irresistible ap- 
peal, and a quite young soprano, Margher 
ita Carosia, with a voice of limpid fresh 
and caressing tone, earned the full 
favor of the public. Mascagni conducted, 
and even if his music may not be to every 
taste. there is no doubt that those 
present were vastly moved to see the old 
veteran still burning with life and en- 
thusiasm, and still the darling of the pub 
lic’s heart. It is impossible to say that 
Nerone is the best Mascagni ever heard 
It adds very little to the maestro’s fam 
ind puts no fresh leaf to his laurels 


Rocca’s Il Djibuk 


scene 


song 158 


soon 


ness 


’ 
one §s 


begins to 


it becomes 


Once travel in order t 
hear opera, a habit, and Turin 
is so near to Milan that it was imperative 
to proceed there in order to hear the 
opera I! Djibuk, by Lodovico Rocca. The 
of Il Djibuk in its premiere last 
at the Scala confirmed at the 


one 


sticcess 


March 


was 
Turin performance. Here is a work which 
unmistakably will take its place in our 
repertoire, and there are not many of our 


productions of 
The libretto is 


contemporary operatic 
which this can be said 
adaptation by Renato Simoni of 
the gruesome Jewish legend as a 
nlay, has toured Europe and possibly tl 


i wise 
which, 


lé 


whole world, given by the Hebraic 
troupes and given also by the leading 
theatres 

The musician. faced with the problem 


of his own choice of setting to music this 
pitfalls 


fantastic drama, has avoided the 








Keystone View 


Who 
Premiere of His Nerone at La Scala 


Pietro Mascagni, Conducted the 


Semiticism in his musi 
(Lodovico Rocca, by the way, is a Get 
tile), has not relinquished tl 
effective color and rhythms of orient 
harmonies. He has cleverly made use ot 
authentic formula of psalmody in the syna 


of pronounced 


and yet 


gogue scenes and again these typical! 
religious modulations are employed very 
happily in the kabbalistic and mystical 


parts of the opera. There is something 
of folklore in the dance music of the nup 
tial scenes. Their violent rhythmic a 
cents are remindful of Russia, just as 
again the humorous and grotesque ex 
pressed in the orchestra as well as on th 
stage, carries slavonic recollection to our 
ear. Lodovico Rocca is a past master 
choral music. He has a grip and under 
standing of it which raise the choral work 
of the Djibuk to a high level lent: 
of melodic line lightens up the 

the sombre text and the part of 
everything a soprano could 
Djibuk is in its second year 
the promise of many more 
cause it is music of 
inspiration, and is written by a 
small craftmanship 


rloom 


Leah giv 
desire 
and it hold 


seasons he 


sincere ‘nd genuit 


comm 
of no 
Pizzetti’s Fedra Revived 

The return to Rome brought further 
operatic satisfactions At the 
Reale dell ’Opera, the first night of Ild 
brando Pizzetti’s Fedra was an 
whelming success. It is quite twenty year 
now since this masterpiece was first giver 
at the Scala, and Rome has had to wait 
a long time for it But the gratifyi 
and enduring satisfaction is that the Fedr 
has had a greater and growing succes 
with every Roman performance. It giv: 
ymne courage and faith in our public whe 
1 work as austere and uncompromising 
th becomes a real popular success 
reaching out to the masses, and givit 
the management the rapture of a full 
house with no ticket to be had whenever 
it appears on the bills. Giuseppina Cobell 
interpreted the title part with a perfectior 
of voice and much dramatic talent. 

May we not have to wait twenty year 
more to hear it in another Roman seasor 

And how many years have we not ha 
to wait to hear Sir Henry Wood at th 
Augusteo? Finally we obtained a 
under his baton. He brought Purcell 
Vaughan Williams, Bax and Delius on his 
programs and generally managed to intr 
duce a vivifying atmosphere in the august 
\ugusteo surrounding 


Te itT 


ove, 


is one 


concert 


Eric Simon A Visitor 

Eric Simon, of the organization A1 
tistique Internationale of Paris, and 
representative abroad of the Metropol 
tan Opera Company, was scheduled t 
arrive in New York on March 3 on thi 
Champlain for a stay of two weeks 


Burnet C. Tuthill Is New Corres- 
pondent for “Musical America” 

March 5.—Burnet ( 

Tuthill, composer, is now the corres 
pondent for Musicat AMERICA from 
this citv, succeeding Samuel T. Wilson 
who has moved to Columbus 


CINCINNATI, 











